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It is with great pleasure that we
welcome you to HarbourSculpture.
It’s hard to believe that 12 months has passed already and we are now
staging our third exhibition of Australian sculpture at Deckhouse and
in Clarkes Point Reserve. Each year has seen growth in the number of
Earlier this year, I launched HarbourSculpture

entries received and the number of exhibitors accepted into the exhibition

2015, noting the wonderful arrangement between

by our curators. We are both excited and humbled by the way in which

the organisers, community and sponsors that
make this event possible. Being a part of this
organisation as a patron has given me an insight
into how a small group of volunteers, driven by
a vision to inspire the wider community with a
spectacular artistic event, can gather together the

HarbourSculpture has evolved and is supported by so many generous
people and organisations.
To reach this point has been both challenging and rewarding. The challenges
have been overcome by the amazing people in our community willing to
put up their hand to help out in any way needed. The rewards are obvious.

sure will endure for years to come.

Looking around the Inside and Outside exhibitions brings a sense of

2015

resources and talent to create an event that I’m

As I foreshadowed last year, HarbourSculpture
has grown from strength to strength and, I’m
confident, has become one of the must-see
exhibitions on the Sydney arts calendar.

Congratulations to the exhibiting artists –

you are all winners as part of HarbourSculpture –

and thank you to all sponsors and supporters that

achievement to the organising committee and a wealth of gratitude to the
artists whose works are the nucleus of HarbourSculpture.
None of this is possible without our very generous sponsors, supporters,
judges, volunteers and the broader Woolwich community, into whose
backyard we have placed an eclectic and exciting range of sculptures to
enrich, enliven and enlighten.

enable this event to be brought to the community.

Finally, enormous thanks to our patient and understanding families, who

The Hon Anthony Roberts MP,

have supported us without complaint (mostly)!

Member for Lane Cove

Minister for Industry, Resources and Energy

HarbourSculpture

A Friday morning in May. It’s pouring with rain when I arrive at

Clarkes Point in Woolwich has been a special place for me since I moved

Clarkes Point. Only the second time in years I’ve come down here.

to Woolwich Road more than 20 years ago. A green promontory on the

And both in the last few weeks, thanks to being invited as co-curator

edge of the harbour, it includes areas of forest, green playing areas,

of the exhibition. Step out of the car and the fresh, tangy air hits me

cliff-tops and remnants of an industrial past, all framing views of the

– a mixture of damp eucalypts and salty brine. Drag on the wellies

broad sweep of the inner Harbour. Which has made it an ideal location

(slightly too big, but the socks are thick enough. Hopefully). Clump

for the 3rd annual HarbourSculpture exhibition.

down to the reserve to meet Linda. Big day ahead. Meeting artists
and deciding on the best spots to locate their sculptures. Such a
diversity of ideas and materials. This is going to be fun. A challenge
too, no doubt. I’ve curated a good few shows – but none this big.

Sculpture is all about the tangible, about place and context, and
Clarkes Point provides a rich resource of spaces, nooks, sandstone cliffs
and ‘rooms’ and plinths made from trees and water, which at its best
allows the works of art to be enlivened and made rich with meaning.

Many more works than last year Linda tells me. No wonder. The
site’s exquisite. And with the low cloud above on this day, almost

Engaging with the space, and transforming the park into an outside art

ethereal. Cockatoo Island. The Harbour Bridge and city skyline. A

gallery, was a challenging but rewarding experience. Two judge/curators,

ferry scudding by. Rocky outcrops crowned by trees looking down

wild weather, and artists with works that have been long laboured over

towards the foreshore and its snaking pathway. By afternoon I’m

(or recently changed) made for an interesting experience finding the

feeling the pain (damn wellies are too big and the socks not as

ideal position for intriguing, quirky, beautiful, and at times, imposing

thick as I thought). But, I’m elated. I’ve had lively conversations

works of contemporary sculpture.

with some truly interesting people. Artists. Each inspired and
passionate as they can be.

The final exhibition promises to be an exciting opportunity for art
lovers to engage with a diverse range of contemporary sculpture in an

I’ve chosen spaces for sculptures in amongst the eucalypt groves,

extraordinary setting. It is also a triumph of the local and community

nestled in intimate surrounds of stone, on the gentle sweep leading

in an era of globalized homogeneity and mega-spectacles. Seamlessly

down from the road, and on the exposed plains of the foreshore.

organised by a small team of volunteers, supported largely by local

I go home tired but satisfied. Graham comes down on Sunday to

businesses and families and with many local artists, HarbourSculpture

place his allocation of sculptures. Linda has got the indoor works

successfully shows the potential of collaborative working,

we selected all sorted. We’re looking very shipshape.

and a focus on and love of art.

Michael Goldberg

Graham Forsyth

It’s that time of the year again

Deckhouse Café and Function Centre is again

and our pleasure to welcome

proud to be the venue partner and a sponsor of

you back if you are a regular, or
to welcome you to our clan if

HarbourSculpture. For the third year, Deckhouse

HarbourSculpture is drawing you

will host the Inside exhibition in its harbour-fronting

in for the first time!
We have a bigger show for 2015
and can promise exciting viewing
both indoors and out.
Our sensational locations for

function rooms, this year showcasing over 50
sculptures by Australian artists. We are delighted
to be associated with an organisation that is
passionate about what it does, bringing visitors

this exhibition at Clarkes Point

(regular and new) to an area steeped in history,

Reserve and the fabulous

full of natural beauty and with much to enjoy

Deckhouse facilities for our indoor
show – not to mention eating and

during the exhibition, both inside and out.

drinking!! – ensure that you will
have a fulfilling and exciting time!
Welcome and Enjoy!
Ron Kaplan
Patron

We look forward to welcoming you at
Deckhouse when you visit.

Awarded: ‘Best Breakfast
Restaurant CBD 2013’ &
‘Restaurant & Catering
Savour Awards 2012’

Open Breakfast and Lunch
7 days a week
Bookings recommended
P: 9817 4394
E: cafe@deckhousewoolwich.com.au

End of Clark Rd, Woolwich Dock

WWW.DECKHOUSE.COM.AU

A common discussion point when a group of sculptors get together is concern about
how sculptures are being touched by visitors. We see visitors risking hurt to themselves
and all too often we see sculptures being damaged when people touch them roughly
or indeed climb on them!
I understand that we want to touch things that share our 3-dimensional world. But touch is
only one of our five senses and it is in combination with vision, taste, sound, smell that
a complete picture of our world is generated.
	By using our other senses before we touch we may save our lives:
in the jungle if we touched something without using our other

Touching
sculpture
stop…
consider…
touch…

four senses first, we could end up very sick or indeed, dead.
	At the other end of the scale what we encounter may be rare
and delicate – a thoughtless touch could destroy it.
	To translate this to sculpture: if we touch before we have
understood how it is best touched, we could hurt ourselves
and very possibly damage the sculpture.
	Sculptors choose materials not only for how it feels to touch:
materials are chosen for what ideas or emotions they could evoke;
what mental connections they make; what memories they might
trigger; what contradictions and challenges might be brought
up by using it; how they interact with light; how they physically

Greer Taylor (Exhibiting Artist)

function; their colour, etc…
By touching a sculpture before we have considered all these aspects and more, I think we
miss out on experiencing all that a sculpture has to offer us. Our role as viewers of sculpture
is to make a choice about how we will engage with a sculpture: most especially, how we
touch and when we touch.

‘Reading’ sculpture is like solving a puzzle in order to unravel a story: where
each visitor is ‘allowed’ to come up with their own story (no story is right

Choosing how we touch brings opportunity

or wrong). We can invent a story to fit the clues we find in the sculpture.

to learn about sculpture and about ourselves

Sometimes the clues lead to questions and we might realise that the

– an opportunity not worth passing up. By

questions are the story.

slowing down and encouraging the young

To find the most clues we need to engage all our senses. If we are with
children we could use this 3 step approach to help them learn about sculpture:
‘stop… consider… touch…’

people around us to do the same, we will all
find that sculpture begins to get ‘under our
skin’ – without the need to touch!
How we touch is also a matter of respect:

Stop
Look at the sculpture from a distance. Enjoy how it is sitting in its place. How
is it placed in the landscape? Does it sit lightly: as if it will blow away? Does it
sit like a boulder: firmly on the earth? …As you move closer observe how it
starts to fill your view. What can we hear in the environment? What can we
smell around us? Do these sounds and smells connect with the sculpture?
Does our experience generate a sense of taste?

just as we respectfully touch other people,
so we should choose to touch sculpture –
after all, sculpture is the product of the mind
of an artist, a person – they have invested
imagination, passion, love, time and effort into
bringing each sculpture into existence.
I think we need to allow sculpture to touch
us before we touch it.

Consider
How is the sculpture talking to us? What language is it using? How should
we approach it? Look at its colours, its textures, is it solid, is it transparent?
There are many questions – what questions can we each come up with?

Touch

stop…
consider…
touch…

Can we touch? Should we touch? Will we learn more by touching?
What will happen if we touch the sculpture? Will some of the magic
go away if we touch?

with respect

HarbourSculpture – Outside
This work is anthropomorphised coal. The title King Coal is from a novel by
Upton Sinclair (1917) that describes the abysmal working conditions in the coal

1

mining industry in the western United States during theearly decades of the

Louis Pratt

20th Century. Coal is an important issue for Australia. It has helped us enjoy

King Coal
$33,000

But a future with coal will lead to environmental disaster. The overwhelming

the quality of life we have today and will continue to do so for some time.
majority of scientists agree we are at a tipping point for the use of fossil fuels.
To continue will irreparably are poison our atmosphere. My work depicts an

Coal, resin, fibreglass, steel

arrogant character unwilling to change and unaware of his impending doom.

H164 x W121 x D108cm

2
Al Phemister

Using a minimum of lines to illustrate the shape, these pears bear the

Iron Pear Series

soft feminine curves, borne out of hard masculine materials. This series

S $920 M $1280

illustrates the variation in size and shape, so visible in our society.

L $1480
Mild steel rod
S H110 x W50 M H150 x W70 L H180 x W90cm

3
The unicursal path is designed to enhance right brain activity. The rope

Roz Stampfli

sculpture installation recognises this harbour site with its maritime history.
The labyrinth itself has historic roots in so many civilisations for ritual

Labyrinth
Concrete rock $1,200
Rope POA

and spiritual enlightenment. Walking the labyrinth is said to encourage
meditation, contemplation and relaxation - bringing inner

Recycled ferry ropes and concrete rock
H6 x W800 x D800cm

HARBOURSCULPTURE
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My installation has upwards of two dozen rabbits crowded together in an

4

unsustainably dense group illustrating how the delicate balance of the
Australian environment can be upset by an imported species. Rabbits have

Rona Sissons
Plague Proportions

proved to be useful members of their native habitat for hundreds of years,
whereas imported and allowed to run riot, they are having a devastating
effect on the Australian environment in just over 200. The original

$300 each

immigrants came from over the sea and, most probably, came ashore at

Fired ceramic

locations just like this one, on the foreshores of Sydney Harbour. They are

H165 x W20 x D36cm

still here, in Plague Proportions!
Urbanisation has immensely impacted on both society and the environment

5

throughout the decades. Over the years, there has been a significant change

Students of Hurlstone
Agricultural High School
and Margo Gabsi
Urbanisation at What Price?

in terms of the amount of natural environment and landscape compared
to manmade structures. Vast amounts of natural landscape are subject to
destruction in order to make way for construction, mining and to produce
essentials such as paper. Furthermore, pollution and global warming
are major issues which result from technological advancements which

$3,000

supposedly enhance our way of life This artwork conveys the changes in the
equilibrium of nature as a result of industrialisation and humans’ wavering

Welded metal, clay, oxides
H120 x W200 x D20cm

connection with both nature and technology.

6
Karen Farrell and
Amanda Hale
Canopy
$15,000

The harbour provides shelter, a meeting place that reflects and connects
the land, sea and sky with a quiet energy. Here there is a synergy of
atmospheres from both above and below the waterline. Echoing the
waters breath, “Canopy” encapsulates both the essence of a breeze and
the sanctuary of home.

Bamboo, wire, ceramic
H350 x W500 x D600cm

2
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The Timekeeper alludes to old fashioned egg timers with open ended designs

7

so, as the sun passes, shadows move then disappear, lighting up crevices,
curves and bends. This references the harbour, with the tide and moving

Deborah Redwood

shadows of the sun revealing hidden niches, rocks and shallows. The partial

The Timekeepers
$5,000

green stripe patterns on the blue surface represent floating debris and
seaweed. Unlike precision digital devices of today, the early settlers around
the harbour would have used their inner sense and observation of nature,

Steel and auto paint
H140 x W90 x D95cm

along with simple mechanical devices to measure the passing of time.

8
Linda Crawford
The Orchard
People have manipulated their environment throughout history. Natural

XL $600 L $550 M $500
S $450 XS $400

and man-made materials are interwoven into lightweight towers that
both catch the light as well as cast their shadow on the surroundings.

Price for whole installation or
multiple pieces on application.
Cane, plastic
H 50-150cm W 20-40cm D 20-40cm

9
Selina Hitches
Dawn Bather
$15,200

Immerse in ocean blue,
Behold dawn’s copper sky,
Trickling sand beneath,
A timeless interaction.

Free formed concrete, sandstone, copper,
sustainably sourced timber, mixed media
H170 x W70 x D70cm

HARBOURSCULPTURE
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This is a decorative, symbolic work that takes elements from a

10

watercolour by the 18th century German expressionist artist Caspar David
Friedrich. The sculpture consists of six elements - a faux bird, a found

Anne Gaulton
Heterotopia

spade and memorial markers - that use a highly decorative language of
colour and form to suggest a melancholy, open, narrative. The installation
becomes an investigation of both the artist’s and the viewer’s self in

$1,500

relation to a floating configuration of ideas of nation, place, dream and

Wood, paint, brass, found objects, feathers, bamboo

time. The narrative of the work points to our maritime history and also to

H210 x W40 x D290cm

our own time and to our own endings.

Dancers are a forged steel sculpture inspired by the dance scene of Anna

11

Karenina and Count Vronski in the screenplay adaptation of the Leo Tolstoy
novel ‘Anna Karenina’. This highly charged and stylised erotica scene

Guido Gouverneur

combines intense focus on the parts of the characters with a very fluid

The Dancers

dynamic dance sequence. At times the screenplay depicts the spectators

$18,000

(us) as frozen in time and outside the intensity between the two central
characters. The forging process was central for my depiction of the drama

Forged steel
H300 x W60 x D40cm

movement in the dance.

12

As a boy, I would pick up the Casuarina seed pods and imagine the open
seed cradles as tiny mouths, whispering songs and tales from the past.

Stephen Coburn

The Casuarina groves dot the coastline of Australia and are the sentinels or

Whispering Casuarina

caretakers of the land. Indigenous belief is that when you pass away you

$32,000

become part of the land. This sculpture is dedicated to all the whispering
spirits of Australia that are carried through it by the wind.

Mild steel
H200 x W160 x D160cm

4
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Ludwig Mlcek

Whilst simple geometric shapes are nothing new in the art world, using

The Good Old Corry

old corrugated iron does expose the versatility of this iconic material.

$4,680
Steel
H200 x W360 x D120cm

14

From one generation to another we Harvest knowledge that helps our
critical thinking to make connections between what we learn in school

Rhonda Castle

and what we see in our everyday lives. For us, Sustainability is the
potential for long-term maintenance of wellbeing, which has ecological,

Harvest

economic, political and cultural dimensions. Sustainability requires the

$4,500

reconciliation of environmental, social equity and economic demands -

Mild steel

also referred to as the “three pillars” of Sustainability.

H215 x W80 x D80cm

15
Nick Maxwell

Bloom is a burst of colour, an explosion of life and a celebration of

Bloom

the seasons.

$3,900
Timber, steel
H320 x W180 x D7cm

HARBOURSCULPTURE
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16
This sculpture is inspired by the forms of the peace lily flower. Instead

Antone Bruinsma

of using the actual colours of white and gold, I use red and grey to

Peace Lily

symbolise the potency of life and self-reflection. The red granite
form creates a protective and peaceful space for the emergence of a

$42,000

journeying and blossoming soul.

Granite
H183 x W83 x D50cm

17
Victoria Monk
Ghostnets
L $1,020 M $870
S $660
($2,550 for 3)

Ghostnets are a new world phenomena. The nets left deliberately or
lost accidentally by fishermen have an undeniable effect on the marine
ecosystem, besides overfishing. Many scientific studies have proven that
most of the gears are not biodegradable and continue fishing passively becoming one of the greatest killers in the ocean.

Recycled steel, electrical wire, enamel
H66x W153 x D80cm

18
The sculpture shows a moment of introspection when you look out through

Michael Bennett-Williams

a window - which side am I viewing from, “inside looking out” or “outside

Looking Out or Looking In?

looking in”? Either way, the view is seen through our perceptions of who

$1,850

we are.

Recycled scrap wood and metal
H150 x W240 x D80cm

6
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Stainless steel cables span the spaces created by a drawing-like yellow

19

line, generating curved transparent surfaces. Through both form and
transparency, ‘crosswind’ changes its relationship to the landscape when

Greer Taylor

viewed from different angles: from a container in which to frame the

crosswind

landscape; to sails floating across it; to a bridge spanning the view - in

$14,000

the context of Clarkes Point, a reference to the bridges spanning north

Automotive paint on aluminium, stainless

and south of the harbour. Sitting lightly in the landscape, the work uses
simple geometric forms to explore the space in which it exists and, by its

steel cable, nickel-plated brass
H160 x W220 x D270cm

transparency, the intricacies of space become visible.

20
The rhythmic continuous ebb and flow of the sculpture introduces a calm

Paul Harrington

and relaxed effect to everyday life. The random patterns the wind itself
creates with the work are ever changing and occupy the observer as they

Tranquility

try to put pattern to an irrationally created flow of designs. The kinetic

$2,890

nature draws a response from those who pass by or stop to contemplate,

Aluminium composite, stainless steel bearings

maybe for the first time, the true movement of the wind.

sealed unit and stainless steel pipe
H270 x W110 x D110cm

21

A nostalgic piece inspired by the days spent gazing up at the sky under the
trampoline. I wanted to recreate this experience of atmosphere, light and

Flynn Doran

shadow play that existed in the spaces around the trampoline. As the harsh

Sun Gazer

Australian light threw a sharp shadow from the frame across the ground,

$2,000

I became obsessed by the shadow’s constant transience. The shadows
become physical manifestations of time and perspective.

Recycled trampoline frame,
epoxy enamel, marine ply
H266 x W340 x D200cm

HARBOURSCULPTURE
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Vikki Holik-Blazley

Rhythm in Red has a free flowing spirit like the waters of the harbour it sits
near. The colour red gives it a sense of play and the silver musical notes with

Rhythm in Red

the sunlight bouncing off them add to the fun of the sculpture.

$19,500
Steel
H300 x W80 x D80cm

23
I started life as a cork screw. I now find myself becoming redundant.

John Fitzmaurice

Now as I lay here, I ponder about my decline from being a waiter’s friend

Screwed Up

and the beginning of good times for society to being outshone by a screw

$27,000

cap ...no wonder I’m screwed up!

316 stainless steel, mirror finish
H300 x W70 x D120cm

The concept for this entry comes from an iconic Australian beach scene as

24

witnessed by anyone visiting our country’s shores. The central picnicker is
surrounded by a boisterous flock of seagulls. The hapless chip-eater has

Studio D

no chance of peace as the gulls swoop to steal the food. The scene is as

Please Don’t Feed

humorous as it is visually exciting. Seagulls are ubiquitous on any Australian
beach, and are both admired as elegant and swift fliers and loathed as

the Birds

pesky scavengers. These days, our ever more wasteful society has caused

$30,000

an explosion in the number of Silver Gulls, and these masses of scavengers

Ceramic and steel

have now become a severe threat to other bird species. The Woolwich

H180 x W250 x D250cm

setting itself provides the ideal backdrop.

8
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An exploration of futurist author Arthur C. Clarke’s dream of a

Clayton Thompson
Time Space Corridor
POA

“space-elevator” – a link that could tether planets and orbiting
satellites. Time Space Corridor continues, interest in creating
participatory works which not only engage the audience
but also invite consideration of wider spatial awareness and

Steel frame, high density polystyrene substrate,

geographical inequality. (Sponsored by National Tiles).

synthetic mesh, polished concrete
aggregate panels
H240 x W120 x D350cm

26
Nerine Martini

This work, made from bamboo, is about the fragile and precarious
nature of ocean journeys, searching for a better life and for freedom.

In Transit
$7500
Bamboo, wire, steel rods
H287 x W250 x D75cm

‘Stand’ draws on the local historical significance of the Battlers for

27

Kelly’s Bush and creates a linkage to the idioms of taking a stand and
this intimate circle of trees. To stand together is a symbolic territory of

Leanne Thompson

solidarity that requires energy and will to create. Making a stand defines
an individual by their core values. That the seemingly disparate voices

Stand

of middle class women and staunch construction unionists should join

$9,000

here to create the strong and vigorous stand of the first Green Ban in

Steel, copper and reclaimed wire

1971 reverberates with potential for contemporary environmental issues

H400 x W400 x D300cm

HARBOURSCULPTURE

overwhelmed by inertia, politics and greed.

9

My work depicts organisms feeding off each other for satisfaction and

28

dependence for survival. This theme is comparable to the Harbour
population, that sheltered, fed, loved and died, as workers, on and around

Peter Waples
Feeders
$7,000

our Harbour of Sydney during foundation days. Fish schooling and birds
gliding are relevant to movement in this work. The shapes symbolise
movements of many forms - tidal, marine life, boating and workings on a
busy harbour. In creating this work, I used the combination of brass and

Copper tube, brass pieces, silver solder, concrete

copper - moulded, beaten and joined - to create these active shapes. The

H230 x W110 x D110cm

oxidised materials give the effect of seaside weathering, whilst standing
strong against the winds.

29
This work is an interpretation of the Back Series of sculptures by

David Jones
Henri - They’re Backs!

Henri Matisse, performed in the years 1908-31. These are a series of
four relief sculptures which I have developed into full dimensional
pieces. The grouped aspect of this work adds a certain conspiratorial

$4,500

self-protective feel to the whole, accentuated by the aesthetics of the

Bronze powder in resin over paper mache/

tree shade location.

waterproofing and chicken wire
H163 x W90 x D90cm

Thy, shimmer in the mist, Morning dew beads my body Shining, smooth

30

with a glimmer of silver Standing tall, strong and proud As protector
and home for my friends of the forest A home and a nest for birds,

Stephen Hilton
The Silver Guardian
of the Forest

insects and larvae, As a new day begins Awaken from a deep sleep And
released from the cocoon, The larvae begins the new transformation
As they glide, slither, mulch their way through my outer body Leaving

$12,000

behind their path and trail of growth. Enhancing our growth and survival
together Our osmotic relationship strengthens The natural balance of our

Recycled materials
H400 x W300 x D200cm

surroundings For I am the Scribbly Gum - The Silver Guardian of the forest.

10
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The artwork Homeward Bound addresses the interconnection of different

31

structures and cultures and in particular of two objects: the Dutch clog and
the Australian termite nest. It represents the journey of cultural assimilation

Ingrid van der Aa

from one country to the next. I introduced the Dutch clog as an iconic

Homeward Bound

Dutch symbol and as a reflection on form in association with my identity.
In Australia I stumbled across termite nests and their interesting forms and

POA

shapes during one of my regular bush walks. The transformation process is

Plywood and termite nest

demonstrated in the artwork through the interconnection of the clog with

H300 x W150 x D150cm

the termites and their nests and its openness allows for further affiliations.

32

Sails, Fins and Feathers continues a body of work that explores the
connection between the natural skeletal structure of birds and fish with

Mark Swartz
Sails, Fins and Feathers

the universal framework of ships and flying machines. It appears that we
have consciously mimicked the form and function of fish and birds to
create our own industrial swimming, floating and flying creatures. This

$3,380

work combines all four of these forms into a new imaginative and mythical

Bamboo, copper wire, steel frame

‘bird’. It remains ambiguous as to whether this creature has emerged as a

H30x W220 x D200cm

fossil from the past or as the product of a science fiction future.

The work responds to contemporary debates surrounding vulnerable

33

populations arriving on shores and is informed by an exploration of the
coast as a place of sanctuary for some. Everyday we hear media reports of

Suzanne Davey
The Echo of
Invisible Things
$2,400

people subjected to forces beyond their control through war, politics and
discrimination. Clothing fragments are utilised as traces of identity and the
bodies that once wore them. Together they are mementos of individual and
collective lived experiences and remind us of our psychological ties with
others. Rising from turmoil is a beacon of hope as we seek new responses

Fabric, resin, steel, wood, paint

and political solutions to human struggles.

H240 x W160 x D100cm

HARBOURSCULPTURE
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History is littered with examples of leadership overthrown by the power
of the people in a non-violent manner. Equality, peace and justice are

Rhonda Castle
Overlord

inextricably linked and neither can flourish in the absence of the other.
Through the combined power of individuals united in society and freedom

$5,500

of choice we have an all prevailing energy in which the most amazing
results can be achieved.

Corten, stainless steel ball, galvanised steel base
H200 x W80 x D80cm

We find spiders in our gardens and in our homes. Two venomous spiders,

35

the Sydney Funnel Web and the Red Back are synonymous with the
Australian landscape experience. Throughout history, art and culture,

Kate Rae
Big Spiders

spider qualities and abilities have been revered and reviled. The spider
is a predecessor of the zombie and the vampire and more recently the
superhero. The objects I make are simple representations of spiders

$12,000

constructed from everyday objects - pop up, pop art spiders fabricated

PVC plumbing pipe, exercise balls,

with the intention of feeding on your fears.

aluminium plate
H150 x W300 x D300cm

36
Ludwig Mlcek
Reassurance
$5,200

This is a bit too personal, a lot to do with a recent passing of my partner.
Leave it there, shall we?

Wood
H300 x W120 x D60cm

12
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Allison Garoza
Trapped
$650 for 3

Horses were first brought to Australia by settlers to help explore and

(or $225 each)

to make a home in this country where their ancestors never belonged.

work the land. Over the years, many of these horses ran off or were set
free, creating the wild brumby herds that roam the country today. Their
hoofbeats signal change in every landscape they cross, as they struggle

Garden wire
H26 x W32 x D8cm each

38
Bob Teasdale
Simplicity Through
Strength
$2,500

The simplicity of the circle combines with the strength of the steel - the
circle also implies the strength of continuity of lifecycles.

New steel
H115 x W114 x D115cm

39

Coal is over and Australia’s transition to a sustainable energy future is
being hampered by a myopic PM. Abbott-Proof Fence, north-facing

David Watson
Abbott-Proof
Fence

solar fence prototype - is a call to action at a tipping point in human
history. It is also a celebration of people power: despite our COALition
government’s best efforts to suppress major renewable energy
initiatives, 1.4 million Australian homes have installed solar - the fastest

$3,500

uptake in the world.

Solar panels, posts

All proceeds to Front Line Action on Coal 350.org

H130 x W850 x D10cm

HARBOURSCULPTURE
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40
Bronwyn Berman
A Way from the
River to the Sea
$2,500

Made from the roots of the Casuarina tree which can be found growing
along the banks of the rivers in the system that drains into Sydney
Harbour. The work reflects on cycles of nature and of life.

Casuarina roots, aluminium wire
(upcycled communications cable)
H60 x W100 x D320cm

A Shadow appeared from the sky, the native bush instantly erupts with

41

alarm calls... the Wedge-tailed Eagle. With its majestic power and beauty,
a wingspan of 2.5 metres and talons of steel. It’s too late for some as the

Stephen Hilton

inhabitants stand still, but it’s just another day in the Blue Mountains. All

Shadow From the Sky

material used were recycled. The main body comes from an old anchor

$10,000

chain, the wings from an old paint-mixing machine. The ironstone comes

Recycled materials

from Leura (Blue Mountains). The Eagle is treated with Penetrol and the

H170 x W250 x D130cm

hare is sealed.

The work represents earth and fire within a framework of material (clay and

42

wood) and form (presence and absence). The clay directly represents earth,
the wood’s absence represents fire through its own destruction. The clay

Juliet Cohen

undergoes a defined process – sculpted to the artist’s will. Conversely, the
wood is a found object, embedded ‘as is’ and burns to nothing - outside the

fire and destruction

control of the artist. The end result is random and unpredictable. The work’s

$680 each

forms are also in counterpoint – the ceramic forms bring to mind boat hulls,

Ceramic, timer

obelisks, man made forms. The wood alludes to the natural surroundings of

H60 x W150 x D150cm

the site, and the materials of the docks and boats built here.
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43

Over the past summer there have been unforgettable visual graphics

Ro Murray
Extreme and Severe
Fire Warning

some cases, nearly all of Western Australia or South Australia was red

presented by Vanessa O’Hanlon on National Weather ABC News 24. In
for extreme fire danger, orange for severe and yellow for very high, then
the devastating patches of black for catastrophic. A frightening picture
of large areas of Australia affected. The fire ratings by the Bureau of

$3700 each

Meteorology are prompts for people to stay safe and put their Bushfire

Found perspex, acrylic

Survival Plan into action. Bushfires are becoming more severe and

H145 x W180 x D30cm (each)

frequent as a phenomenon of Climate Change.

44
The Eastern Grey Kangaroo has been flying around Sydney Harbour for the

Cathie Alexander
Mob

last four million years. As ancient climate changes led to more open and
arid conditions, the kangaroo foot anatomy adapted, reflecting an ability
to hop longer distances through a more open habitat. It is hard to imagine

$6,000 each

anything more familiar and yet more absent from Sydney Harbour.

Resin, stainless steel and wood
H180 x W240 x D50cm

45

The piece explores the spatial values of linear form and linear volumes.
Made of welded steel, they are reminiscent of our industrial past. In

Robert Barnstone
Line Vessels

form they are both linear in shape and in silhouette while slightly
peeling and opening at the sides, these shapes begin giving way to
the formation of voids and open channels. These compositions are a

$5,000

series of void and vessel like spaces linked in a linear path. They hold

Welded steel, epoxy coating,

complex spatial assemblies that are begging to be discovered and

thermal and photo chromic paints

investigated in all the various cavities and folds.

H40 x W35 x D380cm

HARBOURSCULPTURE
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46
Intrigued by the contrast of forms, changes of light and shade and the

Ludwig Mlcek
Object in Landscape
$9,100

relation of organic shapes with geometrical planes. Creating sculpture
is an adventurous journey in the open space of dream and fantasy,
bordered only by the desired result.

Wood
H280 x W120 x D70cm

47

“A story arising out of the bush and ending in the bush” (Sidney Nolan
1948). I have been obsessed with Nolan’s Kelly series (1946-47) for many,

Lyndsey Hatchwell
Ned Turns a Corner

many years and wish to pay homage to Nolan and Kelly, both of whom
followed their own paths, pushed boundaries and divided public opinion.
Here Ned is on his horse, roughly pulled to a stop with arms a kilter.

$5,500

Which ‘corner’ will he turn and what fate will arise from that decision?

Metal banding, pop rivets, fabric, vinyl acetate

That little window of opportunity or perhaps blinkered response all

homopolymer, expandable foam, acrylic paint

gleaned through the small letter box slit of his helmet.

H180 x W180 x D120cm

48
Ulan Murray
Nautilus III
$8,900

The sculpture celebrates the beauty and intricacy of nature. By altering the
scale and abstracting the form, it reflects nature’s mathematical structures.

Recycled copper, steel, timber
H180 x W60 x D60cm
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The inspiration for Falling Frocks grew from a visit to the famous

49

Bogey Hole near Newcastle and ‘saw’ the new sign. This work links to a
poem written in about 1977 titled ‘For the Party’, …which ends: “You are

Richard Tipping

luminous and oblique, A trigger to everything, less than twenty seconds

For the Party
$1,500

old. Let’s drink to a birth, without children. The karma loops. The shadow of
a black dress,slipping from a chair to the floor”, first published in Compass
magazine, edited by Chris Mansell, in 1982.

(edition of four)
Reflective vinyl tape on aluminium, galvanised pole

Represented by Australian Galleries, Sydney and Melbourne.

H250 x W82 x D3cm

The Wave Riders is a tribute to what some might say is the lost art of
tandem surfing and the spirit of doing things together. Tandem surfing

50

may have gone out of fashion in the 60s but these Wave Riders are
perfectly in tune with each other and able to find balance despite the

Gillie & Marc Schattner
The Wave Riders
$60,000

odds. The iconic hybrid characters Dogman and Rabbitgirl represent the
ultimate odd couple - two individuals who love each other even though
they don’t fit into the outside world’s expectations. They tell the artists’
own true love story and reflect their belief in embracing the diversity of

Bronze
H250 x W170cm x D290cm

relationship experiences.

51

Fossicking in the Jura mountains as a boy, I was fascinated by the
ammonites I found, especially when I was told by father that the area

Ulric Steiner
The Ancient One
$14,000

had once been a vast ocean. I traded working as an engineer for the
wide oceans and on the way encountered the many varieties that the
ancient ammonite can still be seen as. ‘Ancient One” reflects my love

Stainless steel

of ancient mountains and my relationship with the sea.

H200 x W180 x D100cm

HARBOURSCULPTURE
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52
Wendy Black
Elvis
$2,200

Dogs are a recurring theme in my sculpture and have been prominent
in my life. Man’s best friend comes in a dazzling variety, bringing joy and
love to their adopted families. ‘Elvis’ celebrates those dogs who learn to
do all manner of fun things.

Bird wire, polyester, string,
reclaimed skateboard
H45 x W70x D22cm

53
Adam Galea
Exhaust Purge
$3,000

If only it were easier to purge our exhaust.

Steel reinforced concrete, marine plywood,
exterior paint
H200 x W50 x D50cm

The songs of whales roam the oceans and echo along our coast. Every

54

year, thousands of whales migrate along our shores. Unfortunately shark
and fishing nets still cross their paths. Entanglements are not uncommon,

Allison Garoza
Filtered Song
$475 each

leaving trapped whales struggling to breathe. Regulating the types of
nets used and their time left in the water are simple steps to reduce
the number of entanglements and deaths of whales and other marine
life. We are fortunate to have such diversity of wildlife surrounding us;

Chicken wire and discarded fishing line
H18 x W89 x D30cm each

together we can continue to make Australia a safer home for all of them.
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55

Influenced by Sydney Harbour, this shark is my way of bringing the
rarely seen creatures of the harbour together with its industrial past. Its

Alex Figgis
Jaws of Steel

stand is recycled steel shaped to resemble wash from harbour vessels,
the shark is recycled steel and represents the ships built in the harbour

$1,800

with its ribs similar to that of a stripped ship hull.

Steel
H130 x W70 x D140cm

56
Peter Stroud
Bowman
$3,850

Shaped in stone, plaster and resin, coated in bronze and verdigris to give
an aged appearance; can be separated from the stand and wall mounted.

Stone, plaster, resin, steel, wood
H185 x W65 x D55cm

These two fragments are the enigmatic partial remains of something large,
something unknown and undiscoverable created in time past. An unknown

57

object/creature has been broken by the force of the sea into many pieces
and the fragments scattered to the four winds. Two of these fragments

Jacek Wankowski
Prayer of the Bone
on the Beach
$16,000

have been found, eroded and broken by the force of the waves, chaotically
tossed and washed-up on the beach, a metaphor for the artefacts, debris,
plant and animal remains; the unique flotsam and jetsam found on the
beaches along our coast. The title is from TS Eliot’s ‘The Dry Salvages’:
“Where is there an end to the drifting wreckage, the prayer of the bone

Stainless steel with weathered steel bases
H157 x W165 x D65cm

HARBOURSCULPTURE

on the beach, the unprayable Prayer at the calamitous annunciation?”
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58

Steel Gum Forest is a collection of 5 recycled gum trees, dissected,
repaired and reconstructed to explore ideas of materiality within the

Kealey Bacic
Steel Gum Forest
$3,000

natural and man made context. Evoking elements of construction,
degradation and maintenance, this work explores how important longevity
has become in the modern world; medically, socially and industrially, value
is seen in extending the life, purpose and usage within almost every object

Timber (gum), steel rods, sheet steel,
silver solder

and element of our lives.

H150-250 x W500-600 x D500-600cm

59

goe is an expression of movement, of wind or water, or perhaps the

Senden Blackwood
goe
$34,000

meeting of the two. My workspace is on the side of a beautiful dam. Daily,
I watch swallows dart, spin and wheel, catching their dinner, or delicately
- while barely disturbing the surface of the water - swoop to drink, leaving
behind a tiny punctuation of ripples. I’ve often wished I could see the

Basalt, cor-ten steel

sharp lines carved by a swallow swooping through the air.

H130 x W180 x D60cm

60
Michelle Bull
Standing Figure
$15,000

This work seeks to take the human form and present it in a semi abstract
way to give emphasis to the gesture and meaning of the work. The sleek
form looks to portray the beauty and possibility of youth, the tenderness
and elegance. A reaching and stretching, a hopefulness.

Bronze with granite base
H170 x W30 x D30cm
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61
The Lizard is decorated with mig wield spatter and is treated with

Stephen Hilton
Giant Lizard Urban Legend

Penetrol which is a clear coat to stop it rusting, all made from recycled
scrap: - fire mains elbows / 5mm steel plate / 10mm rod/ drive chain all come together to make this one of a kind sculpture that will be the
talking point of any garden.

$4,000
Recycled materials
H42 x W70 x D270cm

“Meeting Place”
Karen Farrell and Amanda Hale

Winners 2014 AGL Energy’s People’s Choice

Vote for your favourite
sculpture in the 2015
AGL Energy’s People’s Choice Award
HARBOURSCULPTURE
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HarbourSculpture – Inside
62
The horse has played an integral role in helping to shape Australian

Vikki Holik-Blazley
Equus
$11,900

history. I want to reflect the past and present by collecting recycled
materials to form Equus. The life size horse’s head is free standing,
self supporting. The timber and steel is a reflection of the history of
the Woolwich waterfront.

Timber, steel, fibreglass
H95 x W64 x D35cm

63
John Crothers
Mountains and Trees
$880

A Bonsai Landscape emerging from a barren base.
Artifice re-shapes nature.

Laser cut, mild and stainless steel & plywood
H20 x W30 x D5cm

64
Stephanie Powell
The Genius and the
Entertainer

This artwork is inspired by the many characters that have shaped the area.

$240
Clock parts, light globe, wood, screws,
computer wire, piano parts, golf tees
H70 x W40 x D15cm
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As a maker of objects, I am always looking to create forms that embody

65

ideas and provoke thought. In this instance I’ve used the native Australian
boab tree, Adamsonia gregorii, or bottle tree, as a metaphor to allude

Jan Howlin
Ten Green Bottles
$1,800

to endangered species and the loss of habitats. The work immediately
refers to the traditional British children’s song Ten Green Bottles, and as
the nursery rhyme tells us, one green bottle accidentally falls at a time
till there are no green bottles left. Given the anthropomorphic nature of

Clay, slip, glaze, underglaze, timber, rope, ink

the trees, and the use of nooses to suspend them, it can also suggest the

H120 x W300 x D18cm

plight of indigenous people in custody and other sinister realities.

66
This series of work seeks to explore the build up or ‘mass’ of storms

John Topfer
Before the Storm
$990

(or other weather events) and the spaces around that build up which
are often calm or in a sense comprise voids. The work can be produced
in larger sizes and different colours.

Steel, enamel paint
H35 x W30 x D20cm

67
Selina Hitches
Adagio
$2,790

To be at ease in a total state of peace when one is so consumed in
music’s entirety, the whole mind and body is uplifted to the core.

Concrete, steel and mixed media
H50 x W12 x D21cm

HARBOURSCULPTURE
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The sun and moon rule and inspire us; setting our days and our

68

months, and insinuating themselves into our lives, and our loves.
The sun signals hope and life, while the waxing and waning of the

Jenny Green
Sun & Moon 8
$2,900

moon shows us change, creation and also destruction. Feel the
glory of the sunrise, the last bursts of the sunset, and the gentle and
magical reflections of the moon. My work is abstract yet its origins are
figurative. I’ve played with shape, movement and colour to create the

Painted recycled steel
H95 x W38 x D18cm

energy of the sun and moon and essence of life.

69
Maurice Schlesinger
Transformations
$1,600

An exploration of the tension between space and energy. The shapes
are transformed by the forces of kinetic energy, creating and containing
changing spatial dimensions.

Steel and powder-coated red
H40 x W55 x D40cm

This Dockyard is the bastion of tradesmen and craftsmen of the maritime

70

industry. Construction of Woolwich dry dock in 1898 initiated the task to
excavate 85,000 cubic meters of sandstone. After a massive handling of

Linda Bell
Inscribe
$650

sandstone, Woolwich Dock opened as the largest dock in Australia. During
construction and operations many hands were involved in inscribing and
imprinting the maritime history on the sandstone. In its prime the dock
fitted out and repaired ships from all over the world, with 1500 tradesmen

Sandstone and cast sand

at the dockyard, 3000 hands at work inscribing history now detailed onto

H44 x W30 x D15cm

both the dock and its sandstone cliffs.

26

CATALOGUE 2015

71
Ulan Murray
Pod
$1,200

The sculptures celebrate the beauty and intricacy of nature. By altering the
scale and abstracting the forms they reflect nature’s mathematical structures.

Recycled copper and steel
H40 x W40 x D40cm

72

Beneath the water is land. Where steep cliffs and bluffs rise out of ocean
inlets, beneath the water the land continues. It is this unseen connection,

Ben Young
Valley Beneath
$4,800

the follow through made apparent, that underpins the Valley Beneath. The
valley’s undulating lines are appropriated in industrial materials, mirroring a
shift from the artist’s homeland of New Zealand to his current abode in the

Laminated float glass and concrete

glass and concrete latticework that is Sydney.

H26 x W48 x D35cm

73
Louis Pratt
Data Blocking

Today everyone’s data has been mined for its value. Your personal

$9,900

data, Boolean functions and contemporary production processes.

information has been sent all over the world, sold and Boolean searched
for marketing purposes. This sculpture examines the digital age of personal

Bronze and steel
H37 x W14 x D22cm

HARBOURSCULPTURE
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Conus marine snails are venomous, carnivorous and predatory. They have

74

evolved a venomous harpoon to capture faster-moving prey such as fish.
The venom-laden harpoon is fired from the proboscis into the prey by a

Jacek Wankowski
Black Conus Shell Spike

powerful muscular contraction. The snail then retracts the harpoon, drawing
its paralysed prey into its mouth. Copper Conus is made in steel transformed
from one state of ‘being’ to another, still showing the marks of the making
process - an origami-like play between intricacy and simplicity. Inspired by

$990

observation of pattern and form in the natural world and spatially activated

Nickel and black chrome
electroplated steel

by the distribution of its mass, it is intended to embody movement and

H12 x W18 x D31cm

anticipation - unfolding, an action in anticipation of something to be revealed.

75
It began with one or two grey threads as I pulled the mat of dark hair from

Akira Kamada
Gathering of Thoughts
$600

my brush. Slowly the mat turned almost completely silver, symbolising for
me many other changes happening at the same time. Branches fall, sticks
dry out and become brittle, before they disintegrate. I quietly observe, and
savour each moment, as I recall tears of joy and sadness from days past.

Tree branches, human hair, wire, fishing line
H70 x W40 x D40cm

76
Hand-turned from a burl from a red gum. The beautiful rich colour and

Peter Stroud
Timeless
$2,165

texture of the burl gives a timeless appearance and pieces similar have
become collectors’ items worldwide. The burl wood is found in far west
New South Wales and is only cut from dead or naturally fallen trees.

Wood
H26 x W68 x D68cm
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Inspired by a recent visit to northern Laos, this work is an interweaving of

77

paper landscape drawings with woven interpretations of building panels
tied and sewn together to depict the elements of rural life. Laos is one

Sarah Cooper
Rural Laos – Simplicity
and Tradition
$650

of the poorest countries in south-east Asia and its people still live a very
subsistence, rural lifestyle... houses and animal enclosures are all constructed
from materials found in the surrounding forest , traditional methods of
weaving and dying are ubiquitous and in every view, there are the ever
present awe inspiring mountain backdrops.

Wood, bamboo paper, jute string
H50 x W30 x D30cm

78

Vessels are a very early utilitarian art form. I regard my felted vessels as a
pure art because they lack any utilitarian function. I create them because I

Denise Lithgow
Pebbles No.4
$420
Sea Anemone No.3 $415
Tracks No.2
$410

enjoy them visually and at the same time know that they are part of a long
history of development. ‘Pebbles’, was created while thinking about where
the ocean meets the land, in particular, the littoral zone. In this zone erosion
and deposition are continuous and dynamic. ‘Sea Anemone’ was made in
response to the unique and fascinating forms found in coastal waters. ‘Tracks’

Merino wool, matisse matt varnish

refers to the many tracks I have been on - through the landscape, on life

55 x 31 x 31cm, 52 x 30 x 30, 49 x 28 x 28cm

journeys and in my imagination.

79
Margaret Olah
Big Girl
$585

I found these stems, when stitched together, formed a beautiful, primitive
pattern like stratas in land soil. All the materials are Australian. This is a
sculpted image of timelessness.

Palm seed stems, linen stitched emu feathers,
pandanus binding, gum nut, with emu egg
H20 x W32 x D16cm

HARBOURSCULPTURE
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The work represents earth and fire within a framework of material (clay
and wood) and form (presence and absence). Clay and wood present

80

a counterbalance to the viewer. The clay directly represents earth, the

Juliet Cohen
Fire and Destruction
$830

undergoes a defined process – sculpted to the artist’s will. The clay is

wood’s absence represents fire through its own destruction. The clay
‘finalised’ by fire. Conversely, the wood is a found object, embedded ‘as is’.
The wood burns to nothing, outside the control of the artist. The end result
is random and unpredictable. The wood leaves its impression - its absence

Ceramic, timber

as strong as if it was present. The work’s forms are also in counterpoint –

H20 x W20 x D20cm

the ceramic forms bring to mind boat hulls, obelisks, man made forms. The
absence of the wood alludes to the natural surroundings of the site, and
the materials of the docks, and boats built here.

81

I use traditional sculptural methods to produce these works, using slip
casting. I have tried to instil a quality of suspension, wonder and whimsy. I

Julie Haseler Reilly
I Made a Contribution
$900

am trying to make a positive statement about the male condition. Men are
a bit lost at the moment. For me, it is a description of how to be ‘enough’
in the world. Revealing what a man is, if you strip away the constructs of

Porcelain, wood, cotton voile

society. Either way it is up to the viewer to find a personal perspective.

H33 x W55 x D4cm

Memory is inspired by the brain’s form and also by brain coral found in

82

tropical reefs. The brain and, hence, memory is the vessel from which we
retrieve and store information constantly. Since memory is the font of our

Vivienne Lowe
Memory
$1,650

knowledge and experiences, it colours our behaviours and perceptions. It is
all important in both our functional and emotional lives and can sometimes
be underrated...until it is elusive or simply not there anymore. The use of
metal in this sculpture references other ways modern society accesses and

Aluminium, stainless steel mesh, glass

stores information these days - through the internet via our computers,

H26 x W45 x D37cm

iphones, ipads etc.
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This work is called Elishiva Sisters because of the two colour striations in

Carol Crawford
Elishiva Sisters
$8,250

and I are. There is a leaning-in between the bulbous organic forms - very

the one stone - the forms are co-joined but different - just as my sister
feminine and very nurturing. The stone has many ‘faults’ which is exactly
why I chose it, there is beauty in imperfection. I find working with the
stone is very meditative, you require a quiet mind to hear the stone speak.
This piece was carved completely by hand, hand filed and hand

Italian bardiglio alabaster on a black granite base
H46 x W23 x D30cm

polished by me.

84
Gustav Ilosvay
Hiroshima
$3,100

In memory of all those who perished or suffered the consequences of
the atomic bomb.

Steel on wooden base
H40 x W30 x D20cm

My interest is in the synthesis of geometric forms with organic shapes such
as the human figure. The interplay of line and shape is very important to my

85

sculptures. I feel that this creates a modern and contemporary look that still
manages to pay homage to the traditional and classical art that is at the root

Michael Vaynman
Creation of Man
$15,000

of my work. The main intention of my art is to bring quiet contemplation of
the mind and involve the person in the aesthetic experience. This sculpture
Creation of Man was inspired by Michelangelo’s painting of the Sistine
Chapel Ceiling. I wanted to use the theme and translate some of the awe

Bronze

and feeling into a modern three dimensional form.

H110 x W70 x D28
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86

This bronze edition shows another side to our iconic hybrid character,
Dogman. He might not be the most talented musician in the world, but

Gillie & Marc Schattner
He Lived to the Beat
of His Drum
$2,100

Dogman can always march to the beat of his own drum. Our hybrid
characters represent the joy of truly free expression and ask us to
consider the way we all find happiness within the little things - which we
see as one of the many ways our animal side influences us all. It’s only
natural that Dogman, like all of us, would find pleasure in music, even if

Bronze

he’s making it all on his own and even if no one is listening.

H32 x W23 x D19cm

87

The sculpture is about uneasy journeys, the skeletal boat symbolising
fragility. The ladders represent hope, a means of elevation out of a

Nerine Martini
Ascend II
$2,200

situation of hardship. This work is intended as a tribute to all those who
have made the difficult journey by boat: it is my hope that we may find
compassion to welcome those in need.

Stainless steel, timber
H43 x W25 x D9cm

OMG is constructed of recycled nails welded to form the letters OMG

88

repeatedly, which is further repeated in the shadows it casts. The work
is a series of cubes that join at precarious angles to form a bridge-like

Janine Clark
OMG
$2,900

structure reminiscent of the Sydney skyline, whose beauty is expressed in
the letters OMG (Oh My God). The often overlooked nails are a link to the
hard work (by those such as the Woolwich dockworkers) that created the
industrial harbour landscape. The apparently fragile nature of the work

Recycled steel nails and bronze

reminds us that constant attention is required to preserve that heritage in

H57 x W128 x D38cm

the modern environment.
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A boat builder by trade, my piece Starboard Tack explores how water

89

represents the emotional content of our personality. Water also
represents the intuitive and creative forces prevalent within our lives.

Ben Young
Starboard Tack
$5,800

When we can build something which is not only able to float over this
water, but also cross it, we can travel through the confusion of the
unconscious forces prevalent within our lives. It gives us the means of
‘staying afloat’ over these feelings and emotions.

Glass and sterling silver fittings
H65 x W52 x D12cm
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Through my work I explore our essential connection to place. Our being in

Gudrun Klix
On the Table
$20,000

and contemporary origin. In Australia, the ancient is ever present through

the world is composed of complex interconnected layerings of prehistoric
aboriginal culture and the land itself. Yet the demands of our modern
existence have caused us to become disconnected from this relationship.
The consequences can readily be seen in the harm done to the environment,

Porcelain, sand from the central desert,

the aboriginal community and our own sense of well-being. Such

wood (table)

disconnection from ancient roots and nature creates a spiritual vacuum.

H94 x W192 x D84cm
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Ulan Murray

The sculptures celebrate the beauty and intricacy of nature.

Oceanic

By altering the scale and abstracting the forms they reflect
nature’s mathematical structures.

$1,200
Recycled copper
H60 x W40 x D40cm
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Diana Prowse

The swirling form of the perspex is less solid and dominant than its own

Abstract Eddy
$350

edge line. This edge defines the path it has followed and the void space it
holds. The fine cable line echoes a possible past or future continuum.

Perspex and cord with mirror perspex base
H12 x W20 x D16cm
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This work was inspired by a journey to central Australia where the visual

Michelle Bull

were bushes called “Prayer Trees”. They all seemed to have ‘two halves’

shapes and variety in the landscape was very inspiring. In particular
that twisted and interacted with each other in many and varied ways,

Prayer Tree

depending on the way they had grown and the conditions they had grown

$9,000

in, twisted by wind and other forces. This sculpture pares back the forms

Bronze with granite base

and the twisting and the turning of the form as they interact and relate to

H50 x W40 x D30cm

one another.

94

This series is strongly influenced by the athletic and energetic moves of

Peter Lewis
Graffiti - ‘MoonStrike’

the subculture break dance movements whose origins stem from the
youthful and often rebellious gangs of the graffiti splashed streets of the
South Bronx - hence the title. The work includes a group of three dancers,

(Set of 3 dancers limited edition 1/5)

one female dancer and two male dancers depicting different movements
of breakdancing that once was considered a very raw and uncultured

$5,500

form of dance, but is now well accepted in mainstream dancing around

Mirror polished stainless steel
Female H18 x W18 x D11cm

the world, including Australia.

Male 1 H23 x W17 x D12cm
Male 2 H16 x W27 x D11cm
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The work is taking the form of birds such as herons and reducing the forms

Michelle Bull
Bird Dance
$12,000

down to a simple, elegant form. To take out all extraneous detail so the
gesture, movement and form are the emphasis. It attempts to be a fluid and
graceful interpretation of the dance and the music that informs it.

Bronze with a black granite base
H90 x W40 x D30cm
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This work began as a small wooden model which has been enlarged to
exhibition size. I commonly work by shifting from medium to medium. The

Peter van Sommers
Beaux Angles
$1,200

work is abstract and has no immediate antecedents of social or philosophical
content although these are very significant in my photographic work. I was
raised in an artistic family with strong emphasis on compositional properties
in artworks.

Wood, paint, lacquer
H45 x W45 x D45cm

How we treat our animals actually says a lot about us as a society. At
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present, the animals in this world, not just those that we directly take the

Leon Lester
I am a Pig
$4,000

any gratitude. The World Wilde Fund for Nature recently announced that

life of for our consumption, are not being respected, honoured or given
humanity has caused the loss of 50 per cent of all wildlife on earth in only
the last 40 years. This suggests man is simply not concerned about the
welfare of the animal kingdom. This artwork is designed to convey that

Vinyl on fibreglass

animals in the present world are not seen as anything more than another

H80 x W120 x D50cm

material resource that man exploits and commercialises to meet his
seemingly endless materialistic desire and greed.
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This work aims to present a conflation of the land, or landscape, with
the body, in a way that suggests deep connection or unity. While the

Jan Howlin
Headland
$900

sculpture, on one level, can be seen as a hilly headland, its undulations
also embody the head and shoulders of a woman, her head bent forward
with her hair falling over and covering her face. The question embedded
in this pose is why is she hidden away: is it to protect her intimacy or

Clay, slip, under glaze

privacy, or is it in shame, or in sorrow.

H26 x W40 x D30cm
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Senden Blackwood
sila
$12,500

Relationships shape us all.

Limestone, basalt
H50 x W110 x D40cm
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Shapeshifter assembles multiple topographic and linguistic views of

Fiona Hooton

the real and imagined borderlines between art, architecture, history,

Australia. The work is designed to engage people of all ages, in probing
mapping and politics in our everyday lives. Shapeshifter is also a medium

Shapeshifter

to creatively tell Australian stories. The inclusion of Quick Response codes

$6,000

(or QR codes) on the label enables viewers to access short videos using
their smart phones. Selected videos tell a story about place that relates to

Multipanel - lightweight and waterproof
H195 x W150 x D150cm

the exploration of Australia’s land and sea.
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This work displays the dynamic interplay between balance and

Jeffrey Frith

movement between straight lines with sharply defined edges and flowing

Curvilinear

curves. The work looks great indoors in a foyer or public space. The
sculpture also looks great in a garden setting where the stainless steel

$4,900

yields muted reflections the surrounding environment.

Welded stainless steel sheet
H65 x W90 x D80cm
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My work reflects the historical and industrial heritage of Woolwich Dock

Richard White

its time. With the environment and sustainability foremost in the design

when it was in operation and at the cutting edge of the technology of
concept, my work is constructed entirely from recycled heritage materials

Ghost of Woolwich Dock

including parts from a Lamson rapid wire system (1908), gearwheels from

$4,800

an early 20th century flour mill and weatherboards from a 1920 Glebe

Timber and found metal fittings ie. brass,

house. The mechanical aspect of my work provides all the colour and

bronze and iron.

movement of a bygone era in a compact whimsical sculpture.

H70 x W60 x D35cm
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Peter Stroud

Handcrafted from redgum burlwood, the centre was turned, leaving a

Lost in Time

natural edge frame. The centre is a stainless steel insert with a laser cut
abstract design. Mounted on a red gum hardwood base.

$2,395
Wood, stainless steel
H160 x W70 x D45cm
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Growing older, I am often overwhelmed by the antiquity of the land I call
home. I draw comfort from the generosity of the Gadigal people whose

Mary Boland

generosity has allowed me to flourish here. This small work is a tribute to
them and their elders past and present. It references the flag of Mr Harold

Always Was, Always Will Be

Thomas. Black represents the aboriginal people, yellow the sun - giver of

$400

life and protector, and red - the red earth and a spiritual relationship to

Wood, rubber, found objects, acrylic paint

the land.

H47 x W38 x D9cm

105
Family Tree’ depicts part of my journey researching our family history and

Keith Chidzey
Family Tree
$2,900

how we have spread out and diversified from a common strong ancestry.
The timber is Red Bloodwood (Corymbia gummifera), sourced from the
edge of the Wollemi Forest, adjacent to where early last century my
mother was born in Newnes, a now abandoned oil shale mining town.

Timber, steel, lighting
H120 x W50 x D70cm
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Victoria Monk
Treble Clef

The three discarded metal pieces found on a disused railway site fitted
perfectly together to become a treble clef, which is the recognisable
symbol used to indicate the pitch of written notes in music.

$640
Recycled steel
H30 x W20 x D10cm
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John Fitzmaurice
L.E.Ds Aloft

L.E.D.s Aloft is a juxtaposition of the heavy metal lead and the new age
L.E.D. lights (light emitting diode). This play on words now contradicts

$1,900

the saying “goes down like a lead balloon”.

Carbon fibre, LED lights, stainless steel,
lead sheet (sealed)
H70 x W40 x D40cm
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These works are inspired by primitive light-weight bowl-shaped boats,
known as coracles, which usually consist of a framework of woven reeds

Gudrun Klix
Coracles I & II
$2,500 each

covered with skin. Their ancient lineage goes back to prehistoric times,
but they are still seen in use today in parts of Great Britain as well as Asia.
These pieces explore patterns of weaving and marks left by tools and
processes, revealing the accidental and unplanned aspects of the material

Earthenware with patinated bronze glaze

itself. Ceramics is as much a process of discovery as of planned design.

H21 x W41 x D38cm
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The relationship between nature and human beings, especially the Buddhist

Mee-Sun Kim Park

view of the world samsara, is the main concept of this work. The Sanskrit

Samsara - Form

word sam means “together” and sara means “go”. Although we live in a
scientific and technological age, our survival is still affected by the gigantic

is Emptiness

power of nature, just as it was during prehistoric times. As we are a part of

$3,500

nature, destruction of nature means destruction of us. It is the purpose of

Porcelain, porcelain paper slip,

this work Samsara to evoke this dynamic and symbiotic relationship.

natural debris, gold lustre
H35 x W40 x D20cm
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Rowan McAuley
Return of

There’s functional sculpture (those things we can use), and non-functional
sculpture (those things that relate to what we think and know and feel

the Repressed

and do) -- and somewhere in between is dysfunctional sculpture: those

$1900 for the set or

things that make visible what we have repressed. The things that aren’t just

$360 - $550 each

unspoken, but unspeakable -- they defy language, meaning and logic, and

Polymer clay, acrylic, aluminium

yet there they are, lurking in the Precambrian soup of the unconscious.

A: 110 x 75 x 125mm
B: 55 x 110 x 110mm
C: 255 x 200 x 130mm
D: 95 x 65 x 105mm
E: 115 x 135 x 30mm

40

CATALOGUE 2015

Conus marine snails are venomous, carnivorous and predatory. They have

111

evolved a venomous harpoon to capture faster-moving prey such as
fish. The venom-laden harpoon is fired from the proboscis into the prey

Jacek Wankowski

by a powerful muscular contraction. The snail then retracts the harpoon,

Copper Conus

drawing its paralysed prey into its mouth. Copper Conus is made in steel
transformed from one state of ‘being’ to another, still showing the marks of

Shell Spike 2

the making process - an origami-like play between intricacy and simplicity.

$990

Inspired by observation of pattern and form in the natural world and
spatially activated by the distribution of its mass, it is intended to embody

Copper-electroplated stainless steel
H14 x W49 x D23cm

movement and anticipation - unfolding, an action in anticipation
of something to be revealed.
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The work has evolved in response to the location of the exhibition and

Rowan Shaw

its close proximity to water. The tangle of the rubber, net-like structure

network

represents fishing in the area over 100s of years by both the traditional
owners and newer European arrivals. Man made materials in the form of

$470

rubber and plastic contrast with the use of traditional grasses and weaving.

Rubber and found objects
H100 x W50 x D5cm
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Since 1837 AGL has
been supporting
communities in
New South Wales
and will continue
for many more
years to come.

Proud partner of HarbourSculpture.

proudly supporting HarbourSculpture

soar
GRAPHIC DESIGN & BRANDING
9929 7700

I M AG E C O R P. C O M . AU

Driving Sustainability – Supporting HarbourSculpture
1st Prize Sponsor
Sustainability Award Sponsor
www.urmgroup.com.au

131 URM

Discover the perfect
Harbourside meeting point.
The Woolwich Pier Hotel is
a Sydney institution, famous
for offering outstanding food,
exceptional events and
some rather impressive views.

2 Gale Street Woolwich Visit woolwichpierhotel.com.au or Call 9817 2204

COMMUNITY
FOCUSED.

A WORLD OF STEEL INNOVATION
Steel Sheet Piles Over 100 different Hot and Cold Rolled sections,
ex-stock or ex-mill, for Hire or for sale, New or Used.
Vinyl and Composite Sheet Piles Light and durable synthetic
sheet piles for harsh marine and contamination environments.
Tubular Piles and Pipes Spirally welded up to 25mm thick, up to
3m dia, unspliced lengths in excess of 60m long. Longitudinally
welded up to 120mm thick. Complete with various protective
coating solutions and accessories.
Rails Full range transport, crane, tram & light rails available in
most international steel grades and specifications.
Fabricated Steel Modules Fully fabricated or supplied as “knock down”
components (e.g. headstocks, pile caps, dolphins, jetty decks).
Anchorage Systems Tie Rods and waling systems including
complete packages of ready to install components. Smart
articulation and corrosion solutions.
460MPa Structural Steel Sections Full range of structural steel
sections including high strength “HISTAR” beams and columns up
to 1118mm deep and 125mm flange thickness.
Specialty Plates Heavy plate, wear plate, Quench & Tempered
plate, products that are either unable to be manufactured or
are difficult to source locally.

OUTSTANDING
RESULTS.
Tracey Dixon is a licensed real estate agent and partner within the McGrath
network. A specialist agent in the Hunters Hill and Woolwich area, Tracey
has worked in the industry and Hunters Hill for over 14 years. Consistently
ranked within the top five agents in the entire McGrath network, Tracey
offers an unparalleled local knowledge, elite marketing and negotiation skills
and an extensive database allowing her clients to have the optimum chance
of achieving a premium result.
A local resident for more than 20 years; Tracey is an avid supporter of the
local art industry and loves getting involved in the community and attending
the local exhibitions and shows. Having sponsored HarbourSculpture
since its inception, it was an easy choice to do it again in 2015 and Tracey
is looking forward to seeing the wonderful work on display this year!
Tracey Dixon
P 9816 8130
M 0412 443 352
E traceydixon@mcgrath.com.au

J STEEL AUSTRALASIA PTY LTD
Sydney: 02 8198 9500
Brisbane: 07 3838 1900

Perth: 08 9278 4800
Auckland: +64 9 623 2221

Email: contact@jsteel.com.au www.jsteel.com.au

W mcgrath.com.au

Generational know how - established 1981

Proud sponsors of HarbourSculpture

Investment
Advisory
Property Services
for Institutional clients

Visit Eden Gardens

Over 25 Sculptures by Australian Discover
artists including
works
Col NSW
Henry,
why
webyare
Rae Bolotin, Michael Garth, Denese Oates, John Turier, Trevor Weekes
and works from Sculpture by the Sea by Ayad Alqaragholli and
Jennifer Orchard.

Heavenly Kiss
Ayad Algaragholli

Best Lifestyle Garden Centre

• Gifts, Homewares & Outdoor Furniture • Art Gallery • Café
• Display Gardens • Education • Events • Garden Centre
Open 7 Days
Corner Lane Cove and Fontenoy Rd, Macquarie Park, NSW, 2113
Ph: 02 9491 9900
W

edengardens.com.au

/edengardensclub

/edengardensclub

/edengardens_club

Enriching people’s lives with plants

Visit
Cockatoo
Island

When was the last time you visited UNESCO
World-Heritage-listed Cockatoo Island?
Less than a 5 minute ferry ride from Woolwich
wharf, come and experience first-hand the
island’s pivotal role in Australia’s convict and
shipbuilding history.

Proud to be a sponsor
of HarbourSculpture 2015

WIN a glamping package
Upload your photo to HarbourSculpture’s
Facebook page (#harboursculpture) to enter the draw
to win a one-night glamping (luxury camping) package
for two people on Cockatoo Island, Sydney Harbour,
managed by the Sydney Harbour Federation Trust.
(Conditions apply)
www.cockatooisland.gov.au

www.fisherfitouts.com.au
Unit B, No.31–33 Sirius Road, Lane Cove West, NSW 2066
P: 02 9966 8711 F: 02 9966 8482 E: info@fisherfitouts.com.au

COMMERCIAL AND DOMESTIC INTERIORS

Hunter’s Hill Council
is a proud sponsor of

HarbourSculpture
2015

Hunters Hill Art Gallery is an artist run space founded
by 7 established Resident Artists,
Vanessa Ashcroft, Gail Edmonds,
Pamela Honeyfield, Gillian Johnston, Joanne Katsiaris,
Marie Schlederer and Lara Scolari.
Each artist brings a variety of artwork with
a distinct style and following of their own.
The Gallery’s aim is to provide a not for profit
professional Art Gallery and Exhibition Space for
local and international, established and emerging artists.
Shop 3 Garabaldi Inn 37 Alexandra Street, Hunters Hill
Tuesday to Sunday 10 - 4 or by appointment
www.hhartgallery.com

Thank you to our supporters this year:
Savannah PR – public relations
National Electronic Security – security services

HarbourSculpture is brought to you by:

Walkers Party Hire – information shelters
Loves Data – photography

Linda Bell – Exhibition Director, Curator, Artist Liaison

Hunters’ Hill Ryde Men’s Shed – plinths

Julie Service – Exhibition Director, Sponsorship/Philanthropy, Treasurer

Lane Cove Men’s Shed – plinths

Sue Turner – Exhibition Director, Marketing, Strategy/Planning

Ray Palin – film production, cinematography
Tom Gericke – film director, interviews

Nicole Isaacson – Volunteer Coordinator

Elizabeth O’Donnell – photography

Denise McGregor – Education Coordinator

Northern District Times - publicity

Judy Ryan – Operations Coordinator

Joseph Grech Architects - drafting

KIRK FAMILY
RENNIE FAMILY

SAVVANAH
PR
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