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CELEBRATION 
– GROUP EXHIBITION –

THE SYDNEY COMICS GUILD

10 ARTISTS, 40 AWESOME ARTWORKS
JEMIMA NICHOLS - SAMUEL JOHN MCEWEN - LEON HARVEY - NATHAN SEABOLT - YONAS 
BAUER - ARVEE GIBSON - SOPHIA RABIN - QUEENIE CHAN - EMILY WOODS - CHRIS DREW

JOHN DREW AT PASMINCO 
SULPHIDE 

Watercolour on Paper
36.7 x 46.7cm (framed)

$120

TIFFANY CHAN,  
PHOTO REFERENCE FOR 

STUDIO BOSOZOKU COMIC
Photograph 

36.7 x 46.7cm (framed)

$60

NOBUAKI SHIMAMOTO, 
PHOTO REFERENCE FOR 

STUDIO BOSOZOKU COMIC 
Photograph 

36.7 x 46.7cm (framed)

$60

GLEN SCOTT, AGE 24, 
WORLD SUPERBIKE RACER 

600CC 

Manga Ink & Acrylic and Gouache 
on Watercolour Paper
47 x 64.5cm (framed) 

$200

ARTIST STATEMENT

Drew works in traditional 
gouache landscape painting, 
with top layers done digitally for 
character animation.

Occasionally found in dingy 
bars, backpacker hostels, country 
towns and fishing ports, Drew 
casually interviews the peculiar 
people he meets, from ex-cons, 
world travellers, construction 
workers and fishermen as a 
means of building vibrant 
worlds of quirky characters. With 
a simultaneous appreciation 
of both psychopathic thrillers 
and traditional Japanese 
Sumi-e painting, Drew gains his 
stories from Australian settings, 
bringing them into form by a 
fusion of foreign influence and 
suburban upbringing. 

CHRIS DREW



CELEBRATION 
– GROUP EXHIBITION –

The Sydney Comics Guild is a group of  
people who love comics.

The SCG formed in 2012 and our members include 
professional artists working in comics and other fields 
such as graphic design or illustration, as well as writers 
and comics enthusiasts. 

The SCG hosts bimonthly comics workshops on a range 
of topics, such as how to use Manga Studio for digital 
art, writing scripts for comic art collaboration and 
character design.  Apart from the bimonthly social meet 
ups, we also highlight many opportunities through our 
website, ranging from residencies for comic artists, 
exhibitions and creative workspaces and awards. 

Our members’ directory makes the details of our work 
accessible to schools, librarians and other organisations 
who search for artists and writer to run workshops. 

Our office is located on Blackfriars Street,  
Chippendale near Central station. 

The SCG would love to help you tell your story through 
comic art and welcomes enquiries:

SydneyComicsGuild@gmail.com

 

GUIMELPOD #1: EVEI
Pen and Watercolour

22.2 x 27.5cm

GUIMELPOD #3: RESSOR
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #5: VROMBISSE
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #4: CHAMPY
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #6: SAUTE
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #7: PELOTE
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #8: EPINE
Pen and Watercolour

27.5 x 22.2cm

GUIMELPOD #2:  ESQUIVE
Pen and Watercolour

22.2 x 27.5cm
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JEMIMA NICHOLS

ABOUT

10 ARTISTS, 40 AWESOME ARTWORKS

EXHIBITING ARTISTS
JEMIMA NICHOLS - SAMUEL JOHN MCEWEN - LEON HARVEY - NATHAN SEABOLT - YONAS 
BAUER - ARVEE GIBSON - SOPHIA RABIN - QUEENIE CHAN - EMILY WOODS - CHRIS DREW

ARTIST STATEMENT

The works I have in this show 
are part of my ‘Guimelpod’ 
range: a series of cute cyborgs 
exploring different modes of 
transport. These are relatives of 
Navet, a character featured in 
‘the Shroom Squisher’.

All Jemima’s artworks are  
originals at $350 each (framed).



IN THE CAR
(Originally by Tony Abruzzo in 

Girl’s Romances #78,1961)
Ink on Paper

30cm x 40cm (framed)

$250

LIVE MUSIC IS DEAD!

Untitled Page (Page 1 of 2, 
Panels 1-9 of 18)

Digital Print 
(Originally Ink on Paper)

40cm x 30cm (framed)

$100

UNTITLED COVER FOR 
SPLIT001

Digital Print 
(Originally Ink on Paper)

40cm x 30cm (framed)

$100

LIVE MUSIC IS DEAD 
UNTITLED PAGE

(Page 2 of 2, Panels 10-18 of 18)
Digital Print 

(Originally Ink on Paper)
40cm x 30cm (framed)

$100

ARTIST STATEMENT

I draw comics. I am a cartoonist. I 
self-publish my comics and zines. 

I draw with a mechanical pencil 
and then I go over these pencils 
in ink. I use either very thin brush 
or a dip pen. I like thick paper, 
but not too rough. I work in a 
tiny studio lovingly known as 
“my bedroom”. The desk I work 
on is covered in coffee stains. 
It’s call an “aesthetic” and helps 
my practice. I make comics the 
“traditional” way because that’s 
how the people I aspire to work. 

My subject matter is myself. 
Most of these comics are 
autobiographical. This is healthy 
and helps to keep my ego in 
check. If it is not about me, it’s 
about the things around me 
contained within Sydney where I 
live, drink, and work. 

It is almost always about music 
to some degree as well. How 
do I depict a medium which 
is based within sound and 
imageless with a medium that 
is soundless and all about the 
image? When I find out, I’ll let 
you know. In the mean time I’ll 
fumble around in the dark.

SAMUEL JOHN MCEWEN

THE OFFERINGS OF WAR
Pencil and colic marker  

on tooth white paper
45 x 32cm (framed) 

$100

STUDY OF WINDOW WITH 
TWO UNICORNS

Pencil and colic marker  
on tooth white paper

45 x 32cm (framed) 

$100

THE CALL FROM THE BASEMENT
Pencil and colic marker on tooth white paper

32 x 45cm (framed) 

$50

ARTIST STATEMENT

My typical medium has been 
mostly pencil with different 
tones of ink for shading. The 
preoccupation with black 
and white images is for the 
reason that I believe they can 
look more compelling with a 
different style of creation than 
coloured versions usually miss.

Personally, I specialise in either 
the pencil to paper drawing 
with cross hatched details that 
has an old fashioned look to 
it, or a more modern version 
in contrast with a relative 
absence of details and much 
larger cellular blocks. I have felt 
that sometimes, if less detail is 
visible, the subject appears to 
be emerging from the shadows 
of the background, and the more 
an atmosphere of silence can 
be conveyed.. A few sources of 
inspiration include academic 
drawings from the old masters 
such as Pieter Bruegel, Arnold 
Bocklin, Leonardo DaVinci.  
Some newer contemporary 
artists who have distinctive 
recognisable style to their work 
such as Mike Mignola  
and Peter Bergting have also 
been influential.
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LEON HARVEY



ZOMBIE APE
Mixed media 

35.5 X 45.5cm (framed) 

$200

DEVILFISH
Mixed media 

35.5 X 45.5cm (framed) 

$200

BREATH WEAPON
Mixed media 

35.5 X 45.5cm (framed) 

$200

DOOR NUMBER ONE
Mixed media 

35.5 X 45.5cm (framed) 

$200

ARTIST STATEMENT

Dynamic lighting and realistic 
texture are hallmarks of my 
work. I also try to feature the 
contrast of realist treatment 
against surreal, humorous or 
lighthearted choice of subjects 
in a style I would qualify as 
“arched lowbrow”. Hopefully this 
provides something new for 
viewers from a wide spectrum of 
art appreciation.

I produce in a variety of media, 
traditional and digital. A current 
favourite is mixed media on toned 
paper, beginning with a digital 
drawing printed onto the surface. 
I plan a larger series in this format 
later this year, on the theme of 
Role-playing Game jargon.

Now based in Sydney, most 
of my life and all my early art 
education took place in the US, 
where I learned the basics of 
form, colour and composition. 
These early years also led me 
to develop a strong sense of 
obligation to give back to the 
Art community, in the form of 
tutoring and sharing techniques 
with other inspiring artists.

NATHAN SEABOLT

CARICATURE:  
KELSEY GRAMMER FRASIER

Crane #2
Print. Original ink and pen on paper 

42.5 x 33cm (framed)  

$130

CARICATURE:  
DAVID BOWIE AS  

ALADDIN SANE
Print. Original ink and pen on paper 

42.5 x 33cm (framed)  

$130

CARICATURE:  
KELSEY GRAMMER FRASIER

Crane #1
Print. Original ink and pen on paper 

42.5 x 33cm (framed)  

$130

CARICATURE:  
DAVID BOWIE AS THE THIN
Print. Original ink and pen on paper 

42.5 x 33cm (framed)   

$130

ARTIST STATEMENT

I would describe myself, primarily, 
as a ‘drawer’. Drawing has always 
been my passion, and the means 
by which I am most comfortable 
expressing myself.

As a draughtsman I work in a variety 
of styles. Being exposed over the 
years to a wide spectrum of fine 
artists and illustrators has inspired 
me to explore all facets of drawing, 
and to become a versatile all-
rounder whose work spans from the 
cartoony to the detailed and realistic.

The subject matter I explore, and 
the artists to whom I look for 
guidance, depends on the style in 
which I am currently working. As 
a cartoonist I look towards such 
illustrators as Robert Crumb and Al 
Hirschfeld and gravitate towards 
subject matter that is absurd and 
whimsical. When working in a ‘fine 
art’ style I tend to explore darker 
and more serious themes and seek 
inspiration in the likes of Francis 
Bacon and Goya.

What unifies my work it is that I 
generally work in black and white. 
I love the aesthetic of black and 
white art and enjoy exploring all 
the possibilities that come with 
making marks on the page- whether 
that be with pencil, graphite or ink. CELEBRATION |  THE SYDNEY COMICS GUILD  

YONAS BAUER



JUMP!
Digital Illustration,  
Adobe Photoshop

29.7 x 21cm (framed)

$250

GRAYSON
Digital Illustration,  
Adobe Photoshop

29.7 x 21cm (framed)

$250

THE RATS
Digital Illustration,  
Adobe Photoshop

29.7 x 21cm (framed)

$250

DELIA
Digital Illustration,  
Adobe Photoshop

29.7 x 21cm (framed)

$250

ARTIST STATEMENT

The medium I have chosen 
is Digital Art, I primarily work 
in Adobe Photoshop and Clip 
Paint studio for sketching and 
rendering. I can’t really describe 
my style. Perhaps it’s a cross 
between manga and western 
comic art.

My subject matter is primarily 
Queer, Trans and Non Binary 
people, It is so important for us 
to represent ourselves when the 
only representation that we are 
seeing, is us as tragic people 
who die because we exist.  
I could not see myself reflected 
in art or comics growing up 
and because of that I grew up 
knowing from a young age that 
I and other people where not 
‘normal’ and in turn not allowed 
to be themselves. I want young 
people to read my work and feel 
included and validated, they can 
have representation that is not 
one dimensional and negative, 
but multifaceted and complex, 
and most of all empowering.

My comic ‘The Rats’ explores 
concepts of race, power, 
privilege, survival and identity 
within the sci-fi genre.

ARVEE GIBSON

NATURE’S REVENANTS 
(DEER)

Traditional inking through 
pen and digital painting via 

ClipStudio 
37 × 32.5cm (framed)

$150

NATURE’S REVENANTS 
(SEAL)

Traditional inking through 
pen and digital painting via 

ClipStudio 
37 × 32.5cm (framed)

$150

MIRAL’S NIGHT
Traditional inking through pen and digital painting via ClipStudio 

42 × 55cm (framed)

 $250

ARTIST STATEMENT

I specialise in digital art, having 
worked with it since I was a 
teenager - though I generally 
prefer to create line work by 
traditional inking means. While 
I am incredibly inspired by the 
complex patterns of the natural 
world, I also enjoy playing 
around with simpler shapes to 
communicate a better sense 
of motion and expression. In a 
more material sense, I’ve also 
received inspiration from digital 
artists online and video games, 
having grown up with the latter.

I am currently based in Sydney, 
Australia and have only recently 
become a full time artist.  
I studied 3D animation for nearly 
four years, contributing to my 
understanding of composition, 
colour and character creation.  
I aim to create my own stories in 
comic format and delve deeper 
into the art storytelling in general.

I also just like making pretty 
pictures.
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SOPHIA  RABIN



OUT OF THE WOODS
 (#2 of 4)

Pen and Ink, Digital
29.7 x 21cm (framed)

$220

MANUFACTURING  
THE BLACK VIRGIN

(#4 of 4)
Pen and Ink, Digital
30 x 21cm (framed)

$220

RED HOOD: PRIMAL 
ARCHETYPE 

(#1 of 4)
Pen and Ink, Digital

29.7 x 21cm (framed)

$220

INTO THE HALLS OF POWER 
(#3 of 4)

Pen and Ink, Digital
29.7 x 21cm (framed)

$220

ARTIST STATEMENT

As a practitioner of the ‘ninth art’ 
(comic strips), I am interested in 
bringing the narrative of comics 
- rather than just the art of comics 
- into art galleries. My approach 
makes me unusual among comic 
book artists, but I have always 
considered myself a ‘writer who 
draws.’ As such, I come with a unique 
viewpoint in how I regard my art, 
and the place art has in my work.

I’m interested in stories, and the 
ideas, symbols, archetypes and 
social critique that can exist in 
them. Comics involve art, but is 
really a medium for story-telling; 
the essence of the form is best  
expressed through sequential 
arrangement of a series of images 
and a blend of words and pictures. 
What is the best way to bring this 
into a gallery space? How can one 
distil the base ideas of a narrative 
into a form that is digestible 
on a gallery wall? These are all 
questions I want to ask.

Based in Sydney, Australia, I have 
been published both nationally and 
internationally, and had my work 
translated into multiple languages. 
I also run a start-up company called 
‘The BentoNet,’ which has the goal 
of being an infinite bookshelf for 
independent book stores.

QUEENIE CHAN

THE CAMERA  
CAPTURES THE TRUTH

Digital Illustration, Photoshop
33.6 x 24.5cm (framed)

$80

RESTLESS SLEEPING POSES
Digital Illustration, Photoshop

33.6 x 24.5cm (framed)

$80

ONLY IN YOUR HEAD
Digital Illustration, Photoshop

33.6 x 24.5cm (framed)

$100

THE DEATH OF ME
Digital Illustration, Photoshop

33.6 x 24.5cm (framed)

$100

ARTIST STATEMENT

Lots of sketching. Thumbnailing. 
Drafts. Redrafts. Lineart and 
sketch accidentally on same 
layer. My medium consists 
of dabbling in digital and 
traditional drawing, exploring 
the intimacy of zines and 
posting online to expand 
my audience’s accessibility. 
These character-based works 
derive from my own mundane 
experiences of everyday 
encounters, memory and mental 
health that allow me to focus 
the portrayed as a way of 
connecting with the audience. 
With a major influence of 90s 
cartoons and animated films 
easily incorporated into my 
style, I look to evoke familiarity 
through visual storytelling. 
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EMILY WOODS
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JOHN DREW AT PASMINCO 
SULPHIDE 

Watercolour on Paper
36.7 x 46.7cm (framed)

$120

TIFFANY CHAN,  
PHOTO REFERENCE FOR 

STUDIO BOSOZOKU COMIC
Photograph 

36.7 x 46.7cm (framed)

$60

NOBUAKI SHIMAMOTO, 
PHOTO REFERENCE FOR 

STUDIO BOSOZOKU COMIC 
Photograph 

36.7 x 46.7cm (framed)

$60

GLEN SCOTT, AGE 24, 
WORLD SUPERBIKE RACER 

600CC 

Manga Ink & Acrylic and Gouache 
on Watercolour Paper
47 x 64.5cm (framed) 

$200

ARTIST STATEMENT

Drew works in traditional 
gouache landscape painting, 
with top layers done digitally for 
character animation.

Occasionally found in dingy 
bars, backpacker hostels, country 
towns and fishing ports, Drew 
casually interviews the peculiar 
people he meets, from ex-cons, 
world travellers, construction 
workers and fishermen as a 
means of building vibrant 
worlds of quirky characters. With 
a simultaneous appreciation 
of both psychopathic thrillers 
and traditional Japanese 
Sumi-e painting, Drew gains his 
stories from Australian settings, 
bringing them into form by a 
fusion of foreign influence and 
suburban upbringing. 

CHRIS DREW


