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INT. JORDAN’S BASEMENT - DAY (DOCUMENTARY STYLE - BTSC)1 1

The camera shows a computer monitor. We see the cursor move 
over the play button of a You Tube posting. The button is 
clicked and the You Tube clip begins.

YOU TUBE CLIP: An attractive girl is seen on the screen. She 
is holding a white cut-out of a squid in both her hands. She 
waits for a signal and then begins to move it up and down in 
front of the camera while another pair of hands move two 
other sets of squid in front of hers. The effect is a unique 
flurry of swimming squid. The clip plays out to its end.

CLIP URL: http://vimeo.com/5893987

Camera zooms out to reveal a young man dressed in corduroy 
pants and a retro plaid cowboy shirt seated in front of a 
laptop computer. He stares at the computer with a neutral 
facial expression. This is the “real” Tao Lin.  

TEXT: “Jordan Castro” appears on the bottom left of the 
screen in a traditional documentary style font.

TEXT:  A parenthetical reference appears in an MS Paint tacky 
real-time drawing style: “(This is not an actor.)”

TEXT:  Another parenthetical reference appears: “(This is  
Tao Lin’s best friend.)”

TEXT:  A parenthetical reference appears. “(He is also a 
writer.)”

TEXT:  A parenthetical reference appears. “(He is going to 
play the “real” Tao Lin.)”

The “real” Tao turns to a person seated next to him off-
camera. He looks at the camera for a brief instant and asks 
the person off-camera a question.

TAO
Can you play it again?

Match Cut: We see an arm move into the frame and a bit of a 
person’s shoulder. This is Pirooz.

TEXT: “Pirooz Kalayeh” appears on the bottom left of the 
screen in a traditional documentary style font.

TEXT: An MS Paint tacky style arrow is drawn to indicate the 
man off-screen. 

TEXT:  A parenthetical reference appears in MS Paint style: 
“(This is the director of the movie.)”



The camera shifts position and we see a man with a goatee, 
worn black tee shirt and jeans, move the mouse on a cluttered 
desk to re-play the YouTube clip.

YOU TUBE CLIP is playing.

Camera pans right to reveal a rag-tag film crew with lighting 
gear, etc., eating and mulling about in the corner of the 
basement around a card table with chips and a vegetable tray 
on the table.

TEXT: “Crew” appears on the bottom left of the screen in a 
traditional documentary style font.

TEXT: Arrows are drawn across the screen to different people.  
A parenthetical reference appears in MS Paint tacky style: 
“(Lots of people in the film. Will give parenthetical 
references about individual people as film continues.)”

The crew is cramped around the card table. A couple people 
are seated with drinks in front of them. One young man seated 
to the right, wearing a white tee-shirt and torn jeans, is 
looking at the monitor intently. This is Noah Cicero. 

TEXT: “Noah Cicero” appears on the bottom left of the screen 
in a traditional style documentary font.

TEXT:  A parenthetical reference appears. “(This is the real 
Noah Cicero.)”

NOAH
What are we watching?

TEXT:  A parenthetical reference appears. “(We shot a movie 
of his book last year.)”

Camera pans left back to Tao and Pirooz in front of the 
computer. 

TAO
It’s a clip I made last year.

PIROOZ
That’s how I want to start the 
movie.

TAO
Can you play it again?

YOU TUBE CLIP is playing again.
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Cam zooms out and pans left. Now we can see two young men in 
chairs behind Tao and Pirooz and more of the film crew with 
RED CAM set-up behind them. In the two chairs are two actors 
dressed identically to Tao and Noah. 

TEXT: “Actors” appears on the bottom left of the screen in a 
traditional style documentary font.

TEXT: An arrow tacky style is drawn and references are given 
for each actor:“---> James Roehl, Professional Actor” and “---
->BRAD WARNER, Zen Master, musician, writer, filmmaker, and 
actor.”

JAMES
Are we supposed to re-create this 
thing then?

PIROOZ
No. We’ll just use the clip.

Camera pans right back to Tao and Pirooz in front of the 
monitor. 

TAO
What happens next?

PIROOZ
We’ll figure it out as we go.

CUT TO:

Title Card: “SHOPLIFTING FROM AMERICAN APPAREL” over white.

MUSIC.

CUT TO:

INT. TAO’S APARTMENT - DAY (RED CAM)2 2

A young man dressed in corduroy pants and a retro plaid 
cowboy shirt is seated in front of a laptop computer. He 
stares at the computer with a neutral facial expression. This 
is BRAD WARNER playing the role of Tao Lin.  

We can see the remnants of cereal in a bowl with soy milk off 
to the right side of the computer near his mouse. Camera pans 
slightly to the right to reveal a digital clock on the desk 
by the mouse that reads “3:30” in red numerals.

BRAD WARNER opens a file on his computer titled POETRY. We 
see the cursor move across the screen onto the POETRY folder.
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BRAD WARNER opens one of the word files. 

Cue credits.

CUT TO:

INT. BAR/POETRY VENUE - NIGHT (DOCUMENTARY STYLE)3 3

The “real” Tao Lin is at a podium reading “I Went Fishing 
with My Family When I Was Five.” The gallery attendees are 
dressed in elegant hipster fashions. 

TAO
when i was five
i went fishing with my family
my dad caught a turtle
my mom caught a snapper
my brother caught a crab
i caught a whale
That night we ate crab
the next night we ate turtle
the next night we ate snapper
the next night we ate whale
the next night we ate whale
the next night we ate whale
the next night we ate whale
the next night we ate whale

CUT TO:

INT. BAR/POETRY VENUE - NIGHT (RED CAM)4 4

Match Cut: BRAD WARNER playing the role of Tao Lin in the 
same clothes and reading in the same tone is at the podium 
reading “I Went Fishing with My Family When I Was Five.” 

the next night we ate whale
the next night we ate whale
the next night we ate whale...

CUT TO:

INT. BAR/POETRY VENUE - NIGHT (DOCUMENTARY STYLE)5 5

Camera zooms in to a close-up of BRAD WARNER. We see a 
reality type freeze frame as “TAO” appears in an MTV style 
font across the upper right of the frame. 

CUT TO:
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INT. NOAH’S APARTMENT - AFTERNOON (RED CAM)6 6

A young man dressed in torn jeans and a stained tee shirt is 
seated in front of a computer. He stares at the computer with 
a neutral facial expression. This is JAMES ROEHL playing the 
part of Noah Cicero.  

SOUND CUE: Blip sound of gmail chat.

James Roehl leans in closer to the screen to read the 
message. 

[From this point onwards in the script, gmail chats will be 
designated by “tao6688” for BRAD WARNER and “noah” for JAMES 
ROEHL when we see these chats written out in the final 
version of the film. For the sake of clarity, and not to get 
overly confused, we have used the actor’s names as the gmail 
chat ID’s.] 

CUT TO:

INT. GMAIL CHAT WINDOW - FULL SCREEN

BRAD WARNER
God, I felt fucked lying on the 
bed. I wanted to fall asleep 
immediately but that is impossible. 
I need to fall asleep. Any second 
now. Just fall down asleep.

CUT TO:

INT. NOAH’S APARTMENT - AFTERNOON7 7

We see text box and text at the bottom right of the screen as 
James Roehl types his response.

JAMES ROEHL
I played video games. Perfect Dark. 
I killed people for two hours. Then 
I got bored. I know what you mean 
by impossible. 

CUT TO:

GMAIL CHAT WINDOW - FULL SCREEN

BRAD WARNER
This is fucked

JAMES ROEHL
You know those people that get up 
every day, and do things.
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BRAD WARNER
I’m going to eat cereal even though 
I’m not hungry

CUT TO:

INT. TAO’S APARTMENT - DAY8 8

BRAD WARNER picks up his bowl of cereal. He eats some cereal. 
We see James Roehl’s message being typed on screen on the top 
right.

JAMES ROEHL
And are real proactive

JAMES ROEHL (CONT’D)
And like are getting things done, 
and never quit their jobs. 

JAMES ROEHL (CONT’D)
Those people suck.

CUT TO:

INT. NOAH’S APARTMENT - AFTERNOON9 9

James Roehl finishes typing “Those people suck.” On the 
monitor. 

CUT TO:

INT. NOAH’S APARTMENT - AFTERNOON10 10

BTSC camera zooms in to a close-up of James Roehl. We see a 
reality type freeze frame as “NOAH” appears in an MTV style 
font across the upper right of the frame. 

CUT TO:

INT. BOOKSTORE - AFTERNOON (DOCUMENTARY STYLE)11 11

The “real” Tao Lin is in front of a podium. A crowd is seated 
and standing in a semi-circle around him.

FAN#1
What do the dolphin and bear 
symbolize in Eeeee Eeeee Eeeee? 
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TAO
To me there is no symbolism in 
those things. They’re just like - 
if I was standing with a friend by 
a river, I might be like, “What if 
a dolphin came out and killed you? 

Audience laughs. 

And...that would be...I would feel 
like that was funny. And that’s how 
I view the dolphins in the book. 

FAN#1
What about the bears?

TAO
It’s the same thing.

Audience laughs again. 

CUT TO:

INT. TAO’S APARTMENT - DAY (RED CAM)12 12

We see BRAD WARNER type a response. His message appears below 
James Roehl’s message of “Those people suck.” 

BRAD WARNER
We get shit done too. Look at our 
books.

CUT TO:

INT. GMAIL CHAT WINDOW - FULL SCREEN

JAMES ROEHL
I know, but that brings in no 
money. 

JAMES ROEHL (CONT’D)
Are we, like, that word 
'bohemians.' Or something. Our 
bios: 'They lived in poverty 
writing their masterpieces.'”

BRAD WARNER
We are the fucked generation. 
Someone release the press release 
anooooooouncing this. 
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BRAD WARNER (CONT’D)
Look at that typo.

We see him begin typing. His message appears in the top right 
of the screen.

JAMES ROEHL
I’m laughing.

JAMES ROEHL (CONT’D)
That is a good typo.

BRAD WARNER
How do we get out of this? 

JAMES ROEHL
Their shoes were shit, they 
couldn’t afford haircuts, they were 
stealing to stay alive, living off 
strippers to create their art, but 
they believed that if they could 
write something would happen...

CUT TO:

INT. JORDAN’S BASEMENT - DAY (DOCUMENTARY STYLE)13 13

The real Noah Cicero is sitting at the card table with the 
“Crew” around him. He puts his hand over his mouth. He 
coughs. He drinks some coffee from a mug. 

NOAH
I think it’d be good if we have 
like weird beach scenes.

TEXT: An MS Paint tacky style question mark in parentheses is 
drawn in the lower left of the screen.

Camera pans left to reveal Tao and Pirooz still seated in 
front of the monitor.

PIROOZ
What do you mean?

NOAH
There's this one part I think would 
make a good scene of just shots. I 
don't know. I'm just reading 
through the book again now.

TAO
I like the beach.
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Camera pans right to reveal BRAD WARNER and James Roehl 
seated behind Tao and Pirooz.

BRAD WARNER
The beach is nice. 

JAMES ROEHL
We should go surfing.

NOAH
What’s the next scene in the book?

TAO
More of the gmail chat.

PIROOZ
I heard someone critique the 
script. They said we should start 
with something else. That the gmail 
chat was boring.

The DP holding Canon RED CAM camera lets it rest by his side. 
He is dressed in a tee shirt and shorts. He looks very 
relaxed like he’s just been surfing. This is Drew.

TEXT: “Drew, Director of Photography” appears on the bottom 
left of the screen in a traditional documentary style font.

DREW
We could just do the rest of the 
dialogue of the g-mail chat at the 
beach.

PIROOZ
I like g-mail chat. I can watch 
that for hours.

JAMES
You’re like Peter Jackson with his 
talking trees in “Lord of the 
Rings.” You gotta let it go.

NOAH
What happened with the talking 
trees?
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JAMES
[Ad Lib]...The producers of THE 
LORD OF THE RINGS movies wanted to 
cut these talking trees in the 
second LORD OF THE RINGS because 
they were supposed to talk so slow 
to match the slow-talkingness of 
what they were supposed to be like 
in the book. Well, the producers 
were like, “No, Peter Jackson, 
director of the fucking LORD OF THE 
RINGS, you cannot have like five 
minutes of some tree trying to say 
‘Hello,’ you’re going to have to 
cut that shit. But Peter Jackson 
wasn’t going to let up. He really 
thought it should be slow for 
authenticity with the book, you 
know?

NOAH
Did they make it slow in the movie?

JAMES
I guess they compromised.

PIROOZ
I liked those talking trees.

TAO
Talking trees are cool.

BRAD WARNER
I like trees.

[Ad Lib continues for a moment...]

CUT TO:

INT. TAO’S APARTMENT - AFTERNOON (RED CAM)14 14

BRAD WARNER is staring at the computer screen. The G-mail 
chat window is open on his desktop. We hear him grunt 
slightly. The camera holds on him for a few more seconds. He 
grunts again. He types onto the screen. The g-chat scrolls 
from the bottom left of the screen. The icons are no longer 
“taolin6688” or “noah.” They have been replaced with one 
large brown and red talking tree respectively. The messages 
appear in bubbles that come from the trees’ mouths. 

BRAD WARNER (LARGE BROWN TREE)
I just tried to cry. I made a 
noise.

10.



JAMES ROEHL (LARGE RED TREE)
My computer took a shit for a 
second.

BRAD WARNER
I can’t think. I’m going to do push-
ups. 

JAMES ROEHL
Do you wake up most days and your 
first thoughts are of literature, 
you go to sleep thinking about 
literature.

BRAD WARNER
Yes. That is all I think about. If 
I’m having a shitty time with 
anyone I think about writing it in 
my novel later. I think about that 
the whole time it’s happening.

CUT TO:

INT. NOAH’S APARTMENT - AFTERNOON (RED CAM)15 15

James Roehl is typing at the computer. We see text in the 
upper right of the frame as he types.

JAMES ROEHL
When I’m talking to someone I think 
can I use this dialogue in a book.

JAMES ROEHL (CONT’D)
If the answer is no I try talking 
to someone else. 

CUT TO:

INT. TAO’S APARTMENT - AFTERNOON

BRAD WARNER is surfing Internet porn sites. The camera shows 
him copying a link and sending it in the chat window. 

Sound Cue: We hear the blip of a sent message.

GMAIL CHAT WINDOW - FULL SCREEN

The talking trees have now been replaced with animated nude 
women; the kind that are put on porn sites and move in a 
flash box for five seconds and spread their legs before they 
begin the loop again.
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BRAD WARNER
I already masturbated, should I 
really do it again?

JAMES ROEHL
I already masturbated today also.

JAMES ROEHL (CONT’D)
If you need to I'll go away.

BRAD WARNER
No, I'm just looking a little.

BRAD WARNER (CONT’D)
Masturbation is an escape from 
literature. 

CUT TO:

EXT. HOLLYWOOD BOULEVARD - NIGHT (RED CAM)16 16

BRAD WARNER walks down Hollywood Boulevard. He looks down at 
the stars on the Walk of Fame as he walks. 

CUT TO:

EXT. HOLLYWOOD BOULEVARD - NIGHT (DOCUMENTARY STYLE)17 17

Behind-the-scenes-camera (BTSC) captures the crew following 
BRAD WARNER down the street. Pirooz is behind the camera. He 
is wearing a very worn black T-shirt that says “New York City 
Meat Company: You can’t beat our meat.”

The BTSC camera moves in very close to Pirooz. It nudges him 
slightly. 

Pirooz turns around. He motions for the camera to move around 
him to get a better angle. 

BTSC camera moves back a bit. It pans right to reveal BRAD 
WARNER still walking down Hollywood Boulevard. 

CUT TO:

EXT. HOLLYWOOD BOULEVARD - NIGHT (RED CAM)18 18

BRAD WARNER walks down Hollywood Boulevard. He looks down at 
the stars on the Walk of Fame as he walks. 
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He stops at the star of “Marilyn Monroe.” He looks down for a 
moment.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - NIGHT (RED CAM)19 19

CU of “Marilyn Monroe” star.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - NIGHT (DOCUMENTARY STYLE)20 20

Behind-the-scenes-camera (BTSC) reveals Pirooz and crew a few 
feet from BRAD WARNER. BTSC focuses on PIROOZ as he calls 
cut.

PIROOZ
Cut.

Crew breaks off. Drew walks over to Pirooz and BRAD WARNER. 
BTSC camera follows them to get coverage of conversation.

DREW
(To Pirooz)
I could use another take. 

PIROOZ
What’s up?

DREW
(Ad Lib)...I had a focus issue. I 
also want to get the framing over 
his shoulder a bit better.

PIROOZ 
Okay. Let’s do it again. 

BRAD WARNER is still staring at the star. Pirooz taps him on 
the back.

PIROOZ (CONT’D)
You good?

BRAD WARNER
I’m good. 

PIROOZ
Do you like Marilyn Monroe?
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BRAD WARNER
(Ad Lib)...

PIROOZ
Maybe it would be better to have 
you stop at Charlie Chaplin’s star. 

BRAD WARNER
(Ad Lib)...

A young girl walks by BRAD WARNER on the street and stops. 
She is wearing an outfit that makes her look attractive. 

FAN#2
Are you...

BRAD WARNER
Yeah.

FAN#2
Don’t you have a reading tonight at 
Hotel Cafe?

BRAD WARNER
Well, it’s not really my reading. 
I’ll read, but we’re shooting a 
movie.

The fan notices the cameras and crew.

FAN#2
Oh, I’m sorry. I didn’t realize you 
were filming. 

PIROOZ
It’s okay. We’re on a break. Why 
don’t you ask Brad some questions? 
We can use it in the bonus 
features. TJ?

Pirooz motions for the BTSC camera to move closer. He then 
steps out of the frame.

FAN#2
Will I be in the movie? I don’t 
know about being in a movie. That’s 
a lot of press-

CUT TO:
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EXT. HOLLYWOOD BOULEVARD - NIGHT (RED CAM)21 21

BRAD WARNER is walking down Hollywood Boulevard with an 
attractive woman. She is wearing a one-piece with an overly 
large black belt across her midsection. This is Shelly 
(Fan#2). 

SHELLY
Hi.

BRAD WARNER
Hi.

SHELLY
I don’t really have anything to 
say.

BRAD WARNER
That’s okay. You don’t have to say 
anything.

Shelly pulls out a cigarette. She lights it.

SHELLY
You want one?

BRAD WARNER
I don’t smoke.

SHELLY
Got to stay healthy?

BRAD WARNER
Yeah, I guess.

SHELLY
What’s the movie you’re making?

BRAD WARNER
It’s just some horror movie.

SHELLY
A horror movie? Like “Sixth Sense”?

BRAD WARNER
Uh...yeah. I guess...

SHELLY
Have you been acting a lot lately.

BRAD WARNER
[Ad Lib]...
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SHELLY
You seem like a nice person.

BRAD WARNER
What did you think I would be?

SHELLY
I don’t know. A dick, I guess.

BRAD WARNER
Why would you think I was a dick?

SHELLY
I just thought all famous people 
were dicks. 

BRAD WARNER
I’m not. A dick, I mean. 

SHELLY
Yeah, I know. That’s what I’m 
saying.

Shelly puts out her cigarette. She looks over at the rest of 
the crew setting up lights for the next scene.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - STANDING AROUND22 22

BTSC shows the crew completely prepped for the next scene. 
They begin moving towards BRAD WARNER and Shelly.

PIROOZ
(To Brad) You ready?

BRAD WARNER
Yeah.

SHELLY
Thanks for chatting.

BRAD WARNER
Sure.

PIROOZ
(To Shelly) [Ad Lib]...Thanks for 
asking some questions. We’ll need 
you to sign...
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BTSC moves back to crew setting up for shot. It pans left to 
show BRAD WARNER walking down Hollywood Boulevard getting in 
character.  

CUT TO:

INT. BATHROOM - BOOK SOUP, LA. (HANDHELD CAMERA)23 23

The “real” Tao Lin is walking around a cramped bathroom. We 
see his POV.  

Reference URL: http://vimeo.com/6808327

TAO
I’m in Book Soup in LA’s bathroom. 

Handheld camera shakes and moves quickly to a series of poems 
in random places on the bathroom walls.

TAO (CONT’D)
They have a lot of...poems on the 
walls.

Handheld camera shakes and pans to a poster of Al Gore with 
his reading date on the wall.

TAO (CONT’D)
Al Gore is reading here soon.

Handheld camera shakes and moves to another poster that lists 
when Alicia Silverstone will be reading. 

TAO (CONT’D)
So is Alicia Silverstone.

CUT TO:

INT. BOOK SOUP, LA - READING Q & A24 24

BRAD WARNER is standing next to Tao as he answers questions 
at the lectern. They are dressed in the same outfit.

FAN#3
Where did you get your inspiration 
for your books?

Tao looks at BRAD WARNER. He turns back to the audience.

TAO
It’s all real.
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FAN#3
What about Shoplifting?

TAO
[Ad Lib]...Yeah, it’s all real.

FAN#4
So you really got arrested?

Tao looks at BRAD WARNER and back to the audience.

TAO
Yes.

FAN#4
How are you going to do that in the 
movie? 

TAO
We’ve already talked about that. 
I’ve talked with the guy who is 
making the movie. We’re going to 
try and get American Apparel to let 
us shoplift.

FAN#4
What do you mean?

TAO
You’ll see when you watch the 
movie.

FAN#5
Um...I’m sorry. (To Brad) Are you 
BRAD WARNER the Buddhist guy?

BRAD WARNER
Yes.

FAN#5
Are you and Tao friends?

BRAD WARNER
Sort of. 

TAO
We like the same clothes.

Audience laughs.

CUT TO:
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EXT. STREET NEAR AMERICAN APPAREL - DAY (RED CAM)25 25

BRAD WARNER is walking down the street. He has a hat and 
sunglasses on his head. He also has a large iced coffee in 
his hands.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (HAT CAM)26 26

We see BRAD WARNER drinking his coffee. He looks up at the 
sign outside of the store.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (DOCUMENTARY STYLE)27 27

BTSC captures BRAD WARNER talking to Pirooz and Tao Lin. The 
rest of the crew, and Noah, are in the background. 

BRAD WARNER
Should we just go into the store?

PIROOZ
Yes.

BRAD WARNER
You sure?

PIROOZ
No.

TAO
I could go in.

PIROOZ
And do what?

TAO
I could do this part. I could 
shoplift.

PIROOZ
And get arrested again? We don’t 
have the money to get you out. Do 
you know how much all this costs?

TAO
[Ad Lib]...I could ask if they’ll 
just let us do it.
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Pirooz looks at BRAD WARNER and Tao. Then he looks at the 
BTSC camera with a worried facial expression.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (DOCUMENTARY STYLE & 28 28
RED CAM)

Both cameras follow BRAD WARNER and Tao Lin into the store.

Tao and BRAD WARNER are almost stopped immediately by a 
flamboyant and angry STORE MANAGER. 

STORE MANAGER
Excuse me! Excuuuse me! You can’t 
have cameras in here!

TAO
We’re making a movie about 
SHOPLIFTING FROM-

A security guard and several employees start filtering to the 
front of the store. Several customers are also watching what 
is happening.

STORE MANAGER
I don’t care what you’re making. If 
you want to shoot a film, you’ll 
have to call our head office. (To 
Camera). Turn off the camera.

Manager puts his hand out to cover the lens of the camera.

STORE MANAGER (CONT’D)
Turn off the camera! 

BRAD WARNER
We just want to talk to some-

SECURITY GUARD
Please turn off the cameras and 
exit the store.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (DOCUMENTARY STYLE)29 29

Pirooz, Tao, and BRAD WARNER are huddled together. Drew is 
standing over their shoulders with the RED CAM.
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PIROOZ
What if we just go in with our 
magic cam?

Cue: 80’s rip-off jam.

CUT TO:

FULL SCREEN - BAD GRAPHIC WITH 80’S MUSIC SAYS “MAGIC CAM” 30 30
AND SPINS AROUND ON THE SCREEN.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (HAT/MAGIC CAM)31 31

Camera that has a POV from BRAD WARNER’s hat is shown. It is 
a bad angle and doesn’t really show anything.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (DOCUMENTARY STYLE)32 32

BRAD WARNER
They know we might try something. I 
mean, they’ll recognize me. I was 
just in there.

PIROOZ
We could switch your hat.

BRAD WARNER
That’s not going to work. We’d have 
to wait for like hours.

Noah walks into the frame. He is wearing a different tee 
shirt, but the same torn jeans. One of the crew members is 
with him. The crew member has a guitar in his hands. He is 
playing a fast lick on the guitar reminiscent of the 80’s jam 
just heard. This is SONNY.

TEXT:  A parenthetical reference appears in MS Paint style: 
“Sonny.”

NOAH
What’s going on?

TAO
Shit storm.

Noah laughs.
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NOAH
So are you going to shoplift or 
what?

SONNY
I don’t think anyone should really 
shoplift.

TEXT:  A parenthetical reference appears in MS Paint style: 
“(This is the composer of the movie.)”

PIROOZ
We don’t want to really shoplift. 
We just want to talk to someone. 
Then we would see if they would let 
us do it. (To Sonny) Dude, were you 
just in the store?

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (HAT/MAGIC CAM)33 33

PIROOZ
There we go!

Pirooz walks up to the hat cam and takes the hat and cam off 
BRAD WARNER. (We see this from the camera’s POV.)

SONNY
I am not going to-

Sound cue: The guitar chord that was just playing stops 
abruptly.

PIROOZ
Listen! Dude, where are you going?

Sonny is walking away from Pirooz quickly. Pirooz runs after 
him.

PIROOZ (CONT’D)
Listen, just put the camera on and 
walk-

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (BTSC)34 34

Pirooz is talking on the phone. He is pacing back and forth 
as Tao, Brad, and others listen in on the conversation.
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PIROOZ
Hello, is this the owner of 
American Apparel? 
Yeah...hi...right. I called about a 
month ago about filming in one of 
your Los Angeles 
stores...right...so we wanted to 
just pretend to shoplift..it 
wouldn’t be real...

Pirooz looks at Tao and BRAD WARNER who are listening. He 
smiles a bit and gives a thumb’s up.

PIROOZ (CONT’D)
So we can do it 
then?...Right...When could we 
arrange for that?...A couple months 
is too long to really...

Pirooz puts his hand over the BTSC camera and shakes it for 
the camera to stop filming.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - DAY (BTSC)35 35

Tao is talking on the phone. Pirooz, Brad, and others are 
listening in on the conversation. 

TAO
Yes, this is Tao Lin...Yes, we want 
to film in the Urban Outfitters on 
Melrose Avenue...Yes, today...Okay.

Tao hangs up his phone. He looks at Pirooz.

TAO (CONT’D)
They said no.

PIROOZ
Did you say that your books are for 
sale there?

TAO
Yes.

PIROOZ
They still said no?

TAO
They said something about...no. 
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PIROOZ
Shit. Okay. Let’s see what we can 
do.

CUT TO:

EXT. CLOTHING STORE - DAY (RED CAM)36 36

[Scene subject to change depending on store availability.]

BRAD WARNER walks through the entrance of a Goodwill clothing 
store. He is listening to a SONG on his IPOD and sucking on 
an iced coffee. An old FEMALE EMPLOYEE about 65 in white 
shirt and black slacks folds clothing behind the counter. The 
SALES MANAGER greets Sam as soon as he walks down the aisle. 
He is dressed in a tight long tee shirt and skinny jeans. 
Another large man in hip-hop clothing is seated by the door 
in a bar chair, reading a mystery novel. He is not wearing 
any particular uniform.  

SALES MANAGER
Anything I can help you with?

BRAD WARNER smiles blankly and walks past. The Sales Manager 
turns away, slightly annoyed. The Female Employee notices 
BRAD WARNER and looks up from her folding. 

CUT TO:

INT. CLOTHING STORE - LATER (HAT CAM)37 37

BRAD WARNER picks up an item from the rack. He turns it over 
twice in his hands. He puts it back in its place. He takes 
two steps to a new item. He repeats the process several times 
every few steps. He finally reaches a series of tee shirts on 
a rack. He picks up an old tee shirt of a Voltron character. 
He turns it over twice and lays it over his arm. Then walks 
towards the front entrance of the store. 

CUT TO:

INT. CLOTHING STORE (RED CAM)38 38

The Store Manager and the Female Employee sit at the front 
counter chatting.

The camera follows BRAD WARNER as he walks past the manager 
and female employee. 
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STORE MANAGER (O.S.)
[Ad Lib]...
Well, it just makes me nervous...

FEMALE EMPLOYEE (O.S.)
Why?

STORE MANAGER (O.S.)
I just don’t know what Jose would 
say...

FEMALE EMPLOYEE (O.S.)
You’re a young man. Just put 
yourself out there...

Sam walks past the front counter, holding the tee shirt over 
his arm, still sucking iced coffee with his free hand.

STORE MANAGER 
Well, what about his parents?

FEMALE EMPLOYEE
You could take them out to dinner. 
Maybe that would change their 
minds...

EXT. CLOTHING STORE - DAY39 39

MUSIC CONTINUES THROUGHOUT

BRAD WARNER walks out of faux American Apparel. The music on 
his headphones swells. He looks at the pedestrians passing 
and up at the buildings tumbling in on his vision. He doesn’t 
notice the large SECURITY GUARD yelling after him.

SECURITY GUARD
Yo. Did you take a shirt? 

BRAD WARNER
What?

SECURITY GUARD
Did-you-take-a-shirt?

BRAD WARNER
Do you work there?

SECURITY GUARD
...

BRAD WARNER
Do you really work at American 
Apparel...?
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The Security Guard raises his shirt to reveal an LAPD badge. 

BRAD WARNER (CONT’D)
Oh.

CUT TO:

INT. CLOTHING STORE - BACK ROOM (RED CAM)40 40

MUSIC CONTINUES...

A series of cuts: BRAD WARNER is ushered back into the store 
wearing hand-cuffs (cuffed in front); BRAD WARNER, still 
wearing his headphones, gets photographed in the back with 
some half-dressed mannequins; the Security Guard takes a 
picture of him with a Polaroid and puts it on the wall; BRAD 
WARNER sits in a chair with his hands folded next to a 
computer desk where the Security Guard fills out a police 
report.

CUT TO: 

INT. CLOTHING STORE - BACK ROOM - LATER (RED CAM)

BRAD WARNER is seated at a chair next to a computer desk. The 
security guard removes the handcuffs and sits back in his 
chair. He then notices that BRAD WARNER is still listening to 
music and removes his headphones. 

MUSIC ENDS. 

The Store Manager stands a few feet from BRAD WARNER.

STORE MANAGER
[Ad Lib]...
Don’t steal from us! Steal from 
some shitty corporation. We have 
fair-trade labor. I mean fair 
labor...

BRAD WARNER
I spend my money on even better 
places. Organic vegan restaurants. 

STORE MANAGER
I’m all for that.

CUT TO:
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EXT. CLOTHING STORE - AFTERNOON (RED CAM)41 41

BRAD WARNER is escorted out of the store by the Security 
Guard into the hands of two police officers, who re-cuff him 
and place him inside their crusier. The Store Manager and 
Security Guard watch as they exit the store. 

CUT TO:

INT. POLICE CRUISER - LATER (HAT/MAGIC CAM)42 42

We see the real Tao Lin looking around the cruiser. The car 
comes to an abrupt stop. 

TEXT:  A parenthetical reference appears in an MS Paint tacky 
real-time drawing style: “(This is not an actor.)”

TEXT:  Another parenthetical reference appears: “(This is the 
real Tao Lin.)”

COP#1
I don’t know what the guy was 
thinking...

COP#2
Did you explain the policy on open 
containers?

COP#1
What am I going to explain to a guy 
that’s two sheets to the wind?

Cops exit the cruiser. They escort Tao Lin out of the car. 
They walk him into the police station.

COP#2
Sure. So then what?

COP#1
So the guy tries to- 

CUT TO:

INT. SHERIFF’S OFFICE - LATER (HAT/MAGIC CAM)43 43

An officer is inspecting Tao Lin’s belongings notices the 
camera attached to the hat. 

COP#3
What the hell is this?
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TAO (O.C.)
It’s a camera. We’re shooting 
SHOPLIFTING FROM-

COP#3
What the hell am I-

CUT TO:

INT. JAIL - LATER (DOCUMENTARY STYLE)44 44

BTSC reveals Tao and BRAD WARNER standing next to each other 
in identical clothing in an empty cell. Pirooz is behind Drew 
who is holding the RED CAM. Boom operators and a grip are 
also in tow. 

TAO
I was standing here.

PIROOZ (O.C.)
Where was the drunk guy? 

TAO
He was over there.

PIROOZ
In the same cell?

TAO
A different cell.

Pirooz walks over to where Tao is pointing. BTSC pans to 
follow him.

PIROOZ
Can we put him here?

TAO (O.C.)
Okay.

Pirooz motions for an actor to come forward. He is in a 
disheveled business suit. He stands on the mark Pirooz is 
pointing towards. A make-up artist touches up the bruises on 
his face. This is DRUNK GUY.

DRUNK GUY
It’s a pretty small space for me to 
go ape shit. 

TAO
It was this small. 
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TAO (CONT’D)
He didn’t go ape shit.

DRUNK GUY
I am ready to go ape shit.

TAO
You don’t have to go ape shit.

Tao looks at Pirooz with a worried facial expression.

PIROOZ
Yeah, no ape shit. Just do what you 
did in the audition. 

CUT TO:

INT. JAIL CELL - LATER (RED CAM)45 45

BRAD WARNER is in a cell with a BALD CAUCASIAN, a SKINNY 
HISPANIC, and a TALL ASIAN. BRAD WARNER is sitting on a 
concrete bench. 

TALL ASIAN
I was at Duane Reade and I got some 
eye cleanser because I was worried 
I had an infection. It’s really 
been itching. Anyway, I bought the 
drops and went to Kmart. I was 
walking around Kmart when someone 
stopped me to look in my bag. I 
didn’t have a receipt or anything, 
so the guy tried to say I was 
stealing the drops from Kmart. 

BALD CAUCASIAN
Didn’t you have the Duane Reade 
bag?

TALL ASIAN
No, I was using my tote bag.

SKINNY HISPANIC
You mean one of them environmental 
bags?

TALL ASIAN
Yeah. It was just a canvas bag. 

SKINNY HISPANIC
And that was it? You didn’t tell 
them you went to Duane Reade?
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TALL ASIAN
I told them, but they didn’t 
believe me. Now I’m here.

SKINNY HISPANIC
Shit. I don’t believe you. 

TALL ASIAN
No, I didn’t. I swear to God that I 
was just- 

SKINNY HISPANIC
I’m kidding with you, man. I can 
see you’re telling the truth. 
That’s the problem with cops in LA, 
man. You might be telling the 
truth, but how are they gonna  
know. 

TALL ASIAN
Anyway, the cops DIDN’T believe me 
and put me in a headlock and 
punched me in the face when I said 
I wouldn’t go with them. Then they 
took my bag and all my stuff. They 
fucking stole it. 

BALD CAUCASIAN
They’ll give you back your sh-

TALL ASIAN
They put me in a headlock, punched 
me in the face, and fucking stole 
my bag.

The Tall Asian makes a motion of putting bills of cash into 
his chest pocket. 

BRAD WARNER laughs. Then he has a neutral facial expression. 

TALL ASIAN (CONT’D)
Kmart is “running a racket.” 
They’re just looking for people to 
pick up. Man, I don’t even have  
money for a lawyer. I’m not even 
from here.

BALD CAUCASIAN
Where ‘re you from?

TALL ASIAN
Canada.
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SKINNY HISPANIC
Fucking Canada?

TALL ASIAN
Yeah, I’m an international student. 

BRAD WARNER
Canada.

A Drunk Guy with blood inside his ears and on his face and 
shirt is put in the cell. He looks like the Caucasian boxer 
in Rocky V that is trained by Rocky and then betrays Rocky. 

DRUNK GUY
I get punched in the face at 
Starbucks and I get thrown in jail? 
You motherfuckers. I hope you 
motherfuckers are really enjoying 
your jobs. Fingerprinting people 
like me while fucking national 
security...matters of national 
security and fucking 
terrorists…this isn’t fair. You 
motherfuckers.

Drunk Guy sits down on the bench along the wall. He then 
stands suddenly.

DRUNK GUY (CONT’D)
All right, I am the king of this 
cell. Everyone sit down. I am the 
king of this cell.

Drunk Guy pokes Skinny Hispanic. 

SKINNY HISPANIC
Hey, man! Don’t touch me. I didn’t 
do anything to you. Don’t touch me.

Drunk Guy eyes down Skinny Hispanic. He looks tough for a 
moment, and then breaks his gaze. He holds out his hand. 

Drunk Guy and Skinny Hispanic shake hands.

Drunk Guy suddenly stops shaking hands and screams out to the 
walls of the jail cell.

DRUNK GUY
I’m covered in blood and I’m in 
jail! This isn’t fair! I am going 
to ass-rape you so hard! 

A police officer who is standing just outside the cell, turns 
and talks to Drunk Guy.
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COP#4
You’ll be ass-raped first.

Cop#4 walks away.

DRUNK GUY
You don’t want to fuck with a man 
who is smarter than Einstein! 

Cop#4 comes back.

COP#4
Stop acting like an asshole. 

Cop#4 walks away again.

DRUNK GUY
I get beat up in a bar and this is 
what I get! You motherpuggers, 
motherfuckers!! I am so angry right 
now. I have so much respect for the 
armed forces. I respect you. You 
are the LAPD. That is awesome. With 
all due respect fuck you. You 
fuckers. Look at me. My shirt is 
covered in blood and I’m in jail.

Drunk Guy walks into BRAD WARNER sitting on the bench. Drunk 
Guy looks at Brad Warner and then screams:

DRUNK GUY (CONT’D)
(To Cop#4) Where is the other guy?! 
Is he here now? Where is the other 
guy? Is he here?

COP#4 (O.C.)
The other guy isn’t here!

DRUNK GUY
Awesome! Awesome. Awesome. Awesome. 
Awesome. Awesome. 

TALL ASIAN
What’s your name?

DRUNK GUY
Arthur...I took the intelligence 
test and I got a fucking 1520. 
1580. I blew the lid off that test. 
Plus I’m big. 

TALL ASIAN
Who punched you in Starbucks?
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DRUNK GUY
I got in a bar fight...I take some 
clients out and this is what I get.

TALL ASIAN
What happened to the other guy?

DRUNK GUY
He ran away. 

No one speaks in the cell for a few minutes. The camera pans 
around as Drunk Guy sits and stands.

DRUNK GUY (CONT’D)
I am going to kill everyone here! 
Is everyone okay with that? Is 
everyone in this cell okay with 
that? Let’s get our word on that, 
okay? Raise your hand if you’re 
okay with this. 

Drunk Guy walks over to the Skinny Hispanic and pokes him 
again in the chest.

SKINNY HISPANIC
What the hell are you doing?

Drunk Guy pokes Skinny Hispanic again.

SKINNY HISPANIC (CONT’D)
Don’t hit men, man. Don’t hit me...

Bald Caucasian stands up and steps between Drunk Guy and 
Skinny Hispanic. He has a an angry expression on his face.

Cop#4 and another officer enter the cell and escort Drunk Guy 
out of the cell. 

DRUNK GUY
(To Bald Caucasian) You are never 
working in the union again.

BALD CAUCASIAN
Union? What the fuck are you 
talking about? I’m a drug dealer 
about to go away for a long time.

The police hold the Drunk Guy as he screams obscenities off 
camera. We stay in the jail cell. 

BALD CAUCASIAN (CONT’D)
Where’s  your union now, bitch?
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DRUNK GUY (O.C.)
I get in a bar fight and I’m 
covered in blood! And I’m the one 
in jail? What about the other guy?

COP#4
I thought you were in Starbucks.

CUT TO:

INT. JAIL - DAY (DOCUMENTARY STYLE & RED CAM)46 46

Cop#4 and another officer is cuffing the Drunk Guy. They are 
moving him into another cell. We follow as he is being moved 
with both cameras. The audience watches Drew moving with RED 
CAM and crew in tow.

DRUNK GUY  
I was taking a shit in Starbucks, 
and I come out, and some guy hits 
me...I was in Starbucks! You don’t 
believe me? I was in fucking 
McSorley’s...the oldest bar...you 
motherfuckers. This isn’t fair.” 

COP#4
Life isn’t fair.

CUT TO:

INT. JAIL - DAY (RED CAM)47 47

DRUNK GUY
You! Life. You. You are bringing 
life into this? Don’t do that you 
motherfucker! Don’t fucking do 
that! You are bringing life into 
this. I can’t believe you are doing 
this to me. I am so angry right 
now. I need to make some phone 
calls. I am running a failing 
business. I need to check my email.

Cop#4 and another officer place Drunk Guy in a cell alone.

DRUNK GUY (CONT’D)
(To Cop#4) Nigger! You fat Irish 
boy who couldn’t get a girlfriend 
so you became a cop, fuck you.
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BALD CAUCASIAN (O.C.)
You rich whiny-ass white boy with a 
fake Rolex! 

People in the jail cell laugh a bit.

CUT TO:

INT. JAIL CELL - DAY (RED CAM)48 48

We see the Bald Caucasian smiling at the exploits of Drunk 
Guy.

DRUNK GUY (O.C.)
My watch! Don’t talk about my 
fucking watch you motherfucker. I 
am going to have sex with your 
little sister so hard...My 
watch?...I have a fucking twenty-
thousand-dollar Rolex you 
motherfucker. I don’t wear it out. 
It’s more expensive than...I am 
going to fucking sue all of you. 

Bald Caucasian looks at Skinny Hispanic. 

BALD CAUCASIAN
That’s what I’m talking about, rich 
white boy. That’s what rich white 
boys do. They say they’re going to 
sue you.

DRUNK GUY (O.C.)
Shut up! I’m trying to take a nap!!

The camera pans and holds on Tall Asian. 

TALL ASIAN
When this first happened I was kind 
of angry. Now I feel better. I 
don’t know anyone this has happened 
to. It’s an experience. 

Cop#4 enters the cell and removes the Bald Caucasian.

BALD CAUCASIAN
Where am I going?

COP#4
Fingerprints.

Cop#4 and Bald Caucasian leave the jail cell to a finger 
print machine closeby.
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Skinny Hispanic stands up in the cell.

SKINNY HISPANIC
Drug dealer, huh? I wouldn’t think 
the bald guy was a drug dealer. 
(Whispering) I’m in here for 
possession. Marijuana. 2 ounces. 
(Whispering lower) I got another 
bag though. 

Skinny Hispanic points to his crotch and smiles. 

SKINNY HISPANIC (CONT’D)
I got pills here. 

Skinny Hispanic taps his shoes. 

SKINNY HISPANIC (CONT’D)
(Still whispering) Last time I was 
in central booking I made a $1000. 

Cop#4 opens the cell and lets Bald Caucasian back into the 
cell. 

BALD CAUCASIAN
Fukanese run Chinatown now. I’ve 
sold fireworks since I was eleven. 
Everyone used to eat well in 
Chinatown. Then the Fukanese took 
over and fucked everything up. (To 
Brad) What part of China you from?

BRAD WARNER
I’m from Taiwan...You know that 
little island off China?

BALD CAUCASIAN
I know...I am geographically sound.

Cop#4 raps his baton on the bars of the jail cell. He has a 
moist towelette packet held out for the Bald Cacausian. The 
Bald Cacausian takes the packet.

BALD CAUCASIAN (CONT’D)
Thanks. (To Cop#4) So what’s up 
with the drunk guy?

COP#4
That guy’s in for some trouble. We 
picked him up after he was beating 
up a homeless guy on Highland and 
Hollywood. He wasn’t at any 
Starbucks.  
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SKINNY HISPANIC
That guy’s an asshole. I’m gonna 
hurt that fool if he comes near me 
again.

Camera pans to show the backside of Cop#4 seated near the 
outside of the cell.

COP#4 (O.S.)
He’s drunk. People are different 
when they’re drunk. He might sober 
up and be the nicest person you 
ever met.

SKINNY HISPANIC
That guy? I doubt it. 

BALD CAUCASIAN
Definitely.

Skinny Hispanic eyes Bald Caucasian for a moment.

SKINNY HISPANIC
(Whispering) I swear I’m going to 
fuck that guy up. I can’t wait for 
them to put him back in here.

BALD CAUCASIAN
You’ll have to watch out for the 
surveillance cameras.

SKINNY HISPANIC
Where are they?

BALD CAUCASIAN
They should be in all the lobbies 
and then on each of the doors to a 
cell. 

SKINNY HISPANIC
Can they see in the cell?

BALD CAUCASIAN
That goes without question. 

CUT TO:

INT. BOOK SOUP, LA - AFTERNOON (DOCUMENTARY STYLE)49 49

Tao Lin and BRAD WARNER are still standing next to each other 
in identical clothing taking questions from the audience. Tao 
is at the lectern.
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TAO
[Ad Lib from the question: “What 
was it like to be in 
jail?”]...Being in jail was not 
that bad. I would have liked to eat 
something better. I got hungry. I’m 
hungry a lot...

FAN#4
How did you remember everything 
about what happened? Did you have a 
notebook or something?

TAO
[Ad Lib]...I didn’t have a 
notebook. I didn’t remember 
everything. I just remembered as 
much of what I could. I also wrote 
down things about the experience 
right after I had it to one of my 
friends on gmail chat. 

FAN#5
Will all your books be like 
Shoplifting?

TAO
[Ad Lib]...My books have been 
different...

FAN#6
[Ad Lib]...

TAO
[Ad Lib]...

CUT TO:

INT. BAR/POETRY VENUE - NIGHT (RED CAM)50 50

BRAD WARNER playing the role of Tao Lin in the same clothes 
and reading in the same tone is at the podium reading “I Went 
Fishing with My Family When I Was Five.” 

the next night we ate whale
the next night we ate whale
the next night we ate whale...

CUT TO:
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EXT. NOAH’S REAL APARTMENT (DOCUMENTARY STYLE)51 51

Noah is outside sitting on his car. He is smoking a 
cigarette.

NOAH
This is Youngstown. I’m here in 
Youngstown. Hello. Pirooz asked me 
to read this from a card to the 
camera. Now I’m going to answer 
questions about what I think about 
life. 

DEREK RIMPLESPACH
What do you think about life?

NOAH
[Ad Lib]...

DEREK RIMPLESPACH
Why do you think you and Tao became 
friends?

NOAH
[Ad Lib]...

DEREK RIMPLESPACH
Why do you think people are 
interested in your writing?

NOAH
[Ad Lib]...

CUT TO:

EXT. HOLLYWOOD BOULEVARD - (DOCUMENTARY STYLE)52 52

BTSC is pointed downwards at Tao Lin and Noah Cicero who have 
a bag of McDonald’s food in their hands. They are crouched 
down near the star for Marilyn Monroe. They take out chicken 
nuggets and write their names with the chicken nuggets on the 
blocks.

[Dialogue is Ad Libbed]...

TAO
Have you ever eaten a chicken 
nugget?

NOAH
Yes.
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TAO
I would like to eat a big steak.

NOAH
Okay...

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - NIGHT (RED CAM)53 53

The Security Guard is on the sidewalk outside the clothing 
store. He grins at BRAD WARNER and goes inside the store. 
BRAD WARNER looks down at the summons to do community service 
from the court. 

CU Insert: Community Service Summons...

He looks back up as the Security Guard appears with his 
duffel bag. 

SECURITY GUARD
Thank you for shopping at American 
Apparel.

BRAD WARNER
You’re welcome. Thank you for being 
nice to me. Good night.

BRAD WARNER walks down the street. His cell phone rings. He 
answers the phone. Camera follows him cinema verite style.

BRAD WARNER (CONT’D)
Hello...Yes, I got arrested for 
shoplifting. I won’t be able to 
make the reading... Sorry... 
Yeah... I’ll tell you about it 
later... Yeah. Okay, bye...What? 
...I remember. Okay, bye. 

BRAD WARNER dials a phone number and keeps walking down the 
street. He looks over at the camera for an instant.

CUT TO:

EXT. STREET NEAR AMERICAN APPAREL - NIGHT. (DOCUMENTARY 54 54
STYLE)

BRAD WARNER is on the phone still. He is walking down the 
street. The BTSC captures him moving off to a street corner. 
The crew is no longer following him, but he keeps looking 
back around the corner.
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BRAD WARNER
Hello. Is this Shelly? 

BRAD WARNER looks back at the film crew around the corner.

BRAD WARNER (CONT’D)
Yes, we’re still making the movie. 

BRAD WARNER notices the BTSC camera. He motions for them to 
move away. The BTSC camera moves away.

CUT TO:

INT. NOAH’S APARTMENT - AFTERNOON

James Roehl is typing a message on Gmail chat.

Sound Cue: We hear the blip of a sent message.

James Roehl enlarges the window on his monitor. “You seem 
strange” has already been written on the screen. We see other 
lines earlier, but that’s the most recent line besides the 
message that James is currently writing. We see his typing 
appear in the lower left of the screen. As soon as he hits 
enter, the screen goes to a full screen of the g-mail chat.  

CUT TO:

GMAIL CHAT WINDOW - FULL SCREEN

JAMES ROEHL
I'm pretty sure you have 
Asperger's. People with Asperger's 
and schizoid personality disorder 
usually make good friends.

BRAD WARNER
Schizoid. What are we?

JAMES ROEHL
Fucked. 

JAMES ROEHL (CONT’D)
Was that like a cheer. What are we! 
Fucked. What are we! Fucked. Our 
shit can be studied by an 
anthropologist 1,000 years from now 
to know what we ate.

BRAD WARNER
Indian food.
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JAMES ROEHL
They will say 'Tao had a vegan diet 
of good food and wine and Indian 
food. Noah ingested Waffle House.'”

CUT TO:

INT. TAO’S APARTMENT - NIGHT (RED CAM)55 55

BRAD WARNER is seated at the computer. He is eating lentils 
in a bowl. He puts down the bowl of lentils. He types. The 
message appears in the top right of the screen.

BRAD WARNER 
I got arrested today when I was 
stealing. 

JAMES ROEHL
What? You okay?

BRAD WARNER
I am okay. I just need to go to 
court on 9/11 and get community 
service.

JAMES ROEHL
Just now. For what?

BRAD WARNER
Today around 4. A shirt. I was 
going to get a new shirt for my 
reading.

JAMES ROEHL
Are you serious? 9/11. Why didn't 
you tell me.

BRAD WARNER
I don't know. I wasn't thinking 
about it until now. 

CUT TO:

GMAIL CHAT WINDOW - FULL SCREEN

JAMES ROEHL
Have you told your parents?

BRAD WARNER
I'm not telling them. 

BRAD WARNER (CONT’D)
Unless they ask.
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JAMES ROEHL
Are you okay, my friend. 

BRAD WARNER
I don't know. Are you?

JAMES ROEHL
I haven't been arrested and my 
parents haven't left the country 
I'm residing in. I don't speak to 
my parents but I'm already over 
that. So it is different with you. 
You didn't tell me that. I feel 
like petting your head.

CUT TO:

INT. TAO’S APARTMENT - NIGHT (RED CAM)56 56

BRAD WARNER is seated at the computer. We see him type on the 
monitor over his shoulder.

BRAD WARNER
My mom emails me. I am okay.

JAMES ROEHL
Don't steal shit for a while. And 
try to make yourself happy in some 
way.

BRAD WARNER
Okay. 

BRAD WARNER opens his Safari browser. He types a search for 
“emo cd.” He clicks back open the G-mail chat window. 

CUT TO:

G-MAIL CHAT WINDOW - FULL SCREEN57 57

We see the entire conversation above the lines that are 
currently being typed on the screen.

BRAD WARNER
I'll buy a new emo CD.

CUT TO:
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INT. BOOK SOUP, LA - AFTERNOON (DOCUMENTARY STYLE)58 58

Tao Lin and BRAD WARNER are still standing next to each other 
in identical clothing taking questions from the audience. Tao 
is at the lectern.

FAN#4
What was it like to shoot the jail 
scene in the movie?

BRAD WARNER
[Ad Lib]...I just sat there. 

FAN#4
Were you scared?

BRAD WARNER looks at Tao Lin.

BRAD WARNER
No. It was a movie. I wasn’t 
scared.

FAN#6
Do you think this movie will be 
popular?

BRAD WARNER
I don’t know.

FAN#7
How come you’re playing Tao, but 
you’re not Asian.

BRAD WARNER
I think it has to do with the fact 
that Tao used Haley Joel Osment’s 
name in one of his novels. The 
director thought it would be funny 
to have Haley Joel Osment play the 
movie version of Tao Lin. Then he 
and I started talking about me 
doing the role during the filming 
of a documentary he was doing about 
me in New York. I read the script 
and thought it would be a fun thing 
to do. 

FAN#7
So have you ever done any acting?

BRAD WARNER
[Ad Lib...]
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FAN#7
Why do you think the director 
wanted to use you instead of Haley 
Joel Osment?

BRAD WARNER
The director was a fan of my work 
in the past. I think...

TAO
[Ad Lib]...I liked Artificial 
Intelligence.

BRAD WARNER
[Ad Lib]...I liked that movie too.

TAO
[Ad Lib]...I think this movie will 
be 17% better than Artificial 
Intelligence.

Audience laughs.

CUT TO:

EXT. BEACH - DAY (DOCUMENTARY STYLE)59 59

Pirooz, Noah, Tao, James, Brad, and crew are walking on the 
beach. Pirooz and Noah are a little ahead of everyone else. 
Sonny is playing a song with his guitar as he follows 
behind...

[Ad lib prevalent here]...

PIROOZ
Were you worried when you heard Tao 
got arrested?

NOAH
[Ad Lib]...

PIROOZ
Do you shoplift?

NOAH
[Ab Lib]...

 PIROOZ
Why do you do it?

NOAH
[Ab Lib]...
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PIROOZ
You said that Tao doesn’t have 
parents around in the book, and 
that you felt like petting his 
head. Do you think Tao has a harder 
life than you?

NOAH
[Ab Lib]...

PIROOZ
Do you think there is a certain 
level of self-sabotage in Tao’s 
life?

NOAH
[Ab Lib]...

PIROOZ
You told me before we started 
filming that you thought I should 
include Tao’s e-mails about how he 
only wanted to do iMovie clips if 
he was in the film after he heard 
how “professional” he had to be.
Do you think it’s self-sabotage in 
a way to only do iMovie clips, or 
is it because he wants to sell 
books?

NOAH
[Ab Lib]...

PIROOZ
Do you think I should put in one of 
the iMovie clips now?

NOAH
[Ad Lib]...

CUT TO:

INT. THE REAL, REAL TAO LIN’S APARTMENT - IMOVIE60 60

In the foreground, we see an iMovie clip of the real, real 
Tao Lin talking. The clip appears as a smaller square in the 
upper left of the screen. In the background, is an actual 
chalkboard, where you see a close-up of two different hands 
taking turns to write the text that appears below:

TAO LIN
[Ad Lib...]
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TEXT: “This is the Real, Real Tao Lin” is written on the 
chalk board.

TEXT: “This is not an actor,” is written by another hand on 
the chalkboard.

TEXT: “He is not a Zen master, musician, or professional 
actor” is written by the other hand.

Camera slowly pans out and to the left to reveal that it is 
Jordan and Brad who have been writing the sentences. They are 
dressed identically and are laughing as they begin drawing 
caricatures of themselves as squid.

TEXT:  Brad draws a cartoon squid. Underneath Brad’s squid, 
he writes “I am movie Tao squid.” Jordan writes next to his 
squid “I am real Tao squid.”

[Editing Note: We do not need to adhere to the timing of the 
dialogue that Tao provides in the iMovies. We are rather 
favoring the action that is created in the foreground by Brad 
and Jordan. This will create the maximum comedic effect.]

CUT TO:

INT. APT PARTY - NIGHT (RED CAM)61 61

BRAD WARNER is sitting on a couch with a young girl who is 
attractive. They are sitting on a couch without saying 
anything and staring straight ahead at another girl with a 
Tarot deck laid out on the coffee table. The girl sitting 
next to BRAD WARNER suddenly starts laughing. This is 
KAITLYN.

BRAD WARNER
Are you asleep?

KAITLYN
No. Just drunk. 

The girl doing the reading looks up from her cards. This is 
PAULA.

PAULA
What?

KAITLYN
Tao asked if I was asleep...I’m 
just drunk.

Paula ignores Kaitlyn and looks intently at the cards and 
back at BRAD WARNER.
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PAULA
You’ll be rich if you sell out.

BRAD WARNER
It said “sell out”?

PAULA
Yes.

BRAD WARNER
That’s funny.

CUT TO:

INT. APT PARTY - LATER62 62

Kaitlyn has her arm around BRAD WARNER’s waist. They are 
seated on the couch still. People are mingling in front of 
them. Kaitlyn leans her head on BRAD WARNER’s shoulder.

KAITLYN
I like Rufus Wainwright, is that 
okay?

BRAD WARNER
What movie was he in?

KAITLYN
He’s a singer.

BRAD WARNER
Oh, is he really old?

KAITLYN
No. That’s his dad. 

BRAD WARNER gets a text message on his cell phone. It says 
“Where R  u?”

KAITLYN (CONT’D)
Want to share a drink?

BRAD WARNER
Okay.

Kaitlyn goes and gets two more drinks.

BRAD WARNER gets another text message. It says, “U r a 
loojer.”

Kaitlyn comes back with two drinks. 
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BRAD WARNER (CONT’D)
Did they give you one for free?

KAITLYN
No.

BRAD WARNER blows out a candle that’s on the table. 

Kaitlyn gets a lighter from a person nearby and re-lights the 
candle.

CUT TO:

TAO’S APARTMENT - NIGHT (RED CAM)63 63

BRAD WARNER walks into the apartment. Kaitlyn follows. 

BRAD WARNER
Want to see my new computer?

BRAD WARNER sits with Kaitlyn. He clicks on things on his 
computer. BRAD WARNER looks at Kaitlyn’s bare legs.

BRAD WARNER (CONT’D)
You’ll be cold on the sofa. I’ll 
get a blanket.

KAITLYN
I’m okay. Unless you want me to 
sleep in here. 

BRAD WARNER
You can sleep in here.

KAITLYN
Okay. 

BRAD WARNER lies down on his bed. Kaitlyn lies down next to 
him. He puts some stuffed animals around him and Kaitlyn.

KAITLYN (CONT’D)
What are these things?

BRAD WARNER
Stuffed animals. Sheila made them 
for me. 

KAITLYN
Who’s Sheila?

BRAD WARNER
We used to see each other. 
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Kaitlyn picks up one of the homemade stuffed animals. It 
looks like a moose. 

KAITLYN
What’s this one? 

BRAD WARNER
A hamster.

KAITLYN
It has antlers.

BRAD WARNER
Those are it’s ears.

BRAD WARNER throws some of the stuffed animals in the air. 
They land back down on them.

BRAD WARNER (CONT’D)
Can you turn off the light?

Kaitlyn turns off the light.

BRAD WARNER (CONT’D)
Do you snore?

KAITLYN
I don’t snore.

BRAD WARNER
What if I snore?

KAITLYN
I’ll elbow you.

BRAD WARNER puts his arm under the back of Kaitlyn’s neck. 
Kaitlyn turns towards him and puts her arm across his chest. 
They lay quietly without moving. 

BRAD WARNER
I saw Sheila on the street today. 
It was really awkward. She was with 
her friend and she came toward me 
and I thought she was going to stop 
to talk to me but then only her 
friend stood in front of me and she 
was walking away and her friend 
said 'hi, I'm Gerard.' I said 'hi, 
I'm Tao.' Then I said 'good night' 
and went in the subway.

KAITLYN
Gerard...Was it her new boyfriend?
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BRAD WARNER
I don't think so. No, just a 
friend, I think. Yeah, just a 
friend.

KAITLYN
Do you still like her?

BRAD WARNER
I don't know.

KAITLYN
But you still love the things she 
made you, right?

Kaitlyn holds up the hamster.

BRAD WARNER
Yeah.

KAITLYN
Then why don't you like her 
anymore?

BRAD WARNER
I don't know. I do like her.

BRAD WARNER and Kaitlyn are quiet for a moment.

KAITLYN
Why was she mean to you today? 

BRAD WARNER
I don't know. She wasn't.

KAITLYN
I'm going to sleep now.

Kaitlyn rolls away from him.

BRAD WARNER
Okay.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - DAY (DOCUMENTARY STYLE)64 64

The film crew is busy setting up the next shot. Pirooz and 
Mark are marking the boundaries of where Tao Lin and Noah 
Cicero can stand on the sidewalk. There are tourists walking 
around them. The BTSC focuses in on a sign taped to Drew’s 
back that says, “If you’re within ten feet of this camera, 
you are willing to be in our film. You have been warned.”
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BTSC pans left from the back of Drew’s shirt as Pirooz puts 
down marks for Tao and Noah.

PIROOZ
Look, we’ve got permits from the 
city to be on the sidewalk, but we 
can’t move any closer. If we move 
any closer, we’ll be shut down. 

TAO
So I can’t put my hands in C-3PO’s 
hands. 

PIROOZ
No C-3PO.

NOAH
That sucks. I want to go over 
there. 

PIROOZ
You can go over there after we stop 
filming. Just chill for a minute, 
so we can get this shit done.

Drew motions for Pirooz to come over. 

DREW
We need power.

PIROOZ
What do you mean?

DREW
The camera battery is dead.

PIROOZ
Are you serious?

DREW
It took us so long to get going and 
there’s no power outlet around 
here.

Pirooz motions Mark and Sonny over. 

PIROOZ
Go see if we can get power from one 
of these stores. Tell them if they 
let us do it we’ll give them $50.
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MARK
What about the buskers? We’re going 
to need them to quiet down to get 
any kind of audio.

PIROOZ
Here.

Pirooz pulls out $20.

PIROOZ (CONT’D)
Give them twenty bucks and tell 
them to chill for a half hour. 

BRAD WARNER and Shelly are sitting in some fold-up chairs 
next to the Craft Services table, waiting for the film crew 
to get ready for the next scene. They are looking through an 
airline magazine together. 

BRAD WARNER
Would you like to have this vacuum 
cleaner?

SHELLY
It looks like a good vacuum 
cleaner.

BRAD WARNER
What about that bottle of 
champagne?

SHELLY
I like champagne.

BRAD WARNER
I like alcohol.

SHELLY
What would you rather be? The 
vacuum cleaner or that suitcase?

BRAD WARNER
That suitcase.

SHELLY
Why?

BRAD WARNER
I don’t know.

SHELLY
I would rather be the vacuum 
cleaner. 
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BRAD WARNER
That makes sense.

SHELLY
Why?

BRAD WARNER
You have a clean apartment.

SHELLY
What about that kid?

Shelly points to a kid walking by on the street.

BRAD WARNER
I don’t want to be a kid.

Shelly points to an old man.

SHELLY
What about the old man.

BRAD WARNER
I don’t want to be him either.

BRAD WARNER smiles. He looks over at the camera for a moment. 
He stops smiling. 

CUT TO:

INT. STORE - DAY (MAGIC/HAT CAM)65 65

The “real” Tao Lin is peeling off the sticker for a pair of 
earphones. He puts it in his pocket and walks to the front of 
the store. 

A woman with short hair stops him as he reaches the door.

SECURITY GUARD #2
What’s in your pocket?

TAO
My cell phone.

SECURITY GUARD #2
You have something else.

TAO
I have this.

Tao holds up the earphones.
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SECURITY GUARD #2
Where did you get those?

TAO
They’re mine. I brought them in. 

SECURITY GUARD #2
You didn’t bring them in. I saw you 
take them.

TAO
No. They’re mine.

SECURITY GUARD #2
Let me see them.

TAO
You caught me. They’re from this 
store.

CUT TO:

INT. JAIL - AFTERNOON (RED CAM)66 66

BRAD WARNER is on the phone. Patrolmen are walking past him 
as he makes a call from a cluttered desk.

BRAD WARNER
I’m at the police station on Fifth 
Street...Can you come get my 
bag...If you come get my bag, you 
can eat the grapes in the bag. 
They’re organic...

CUT TO:

INT. JAIL CELL - LATER (RED CAM)67 67

BRAD WARNER does sit-ups on the floor of the jail cell. He 
stops after doing 25. He looks up at a girl looking at him 
from outside the cell. She is handcuffed to a chair. This is 
JEN.

JEN
What are you here for?

BRAD WARNER
Stealing earphones.

JEN
Why did you steal earphones?
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BRAD WARNER
Mine were broken.

JEN
Earphones are $4.99.

BRAD WARNER
No, but I wanted forty-dollar ones. 

JEN
I got caught at Urban Outfitters. I 
was outside, and the guy told us to 
stop, and I thought about running. 
I thought there was a sixty percent 
chance I would get away if I ran 
and I decided not to run. I wasn't 
even the one that stole the most. 
My friend was holding the bag with 
everything in it, she ran and got 
away.

BRAD WARNER
That’s funny. She got away.

JEN
Yeah, she just started running. She 
ran into the subway.

A police woman asks BRAD WARNER if he wants anything to eat.

BRAD WARNER
Can I have something from my bag?

POLICE WOMAN
What?

BRAD WARNER
Raweos.

POLICE WOMAN
What’s that?

BRAD WARNER
Like, cookie things. Cookies.

POLICE WOMAN
No, I think we better not do that. 

CUT TO:
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INT. JAIL - LATER.68 68

Several people are now in the jail with BRAD WARNER. We see a 
BONY HISPANIC, and a LARGE MAN in his 40’s seated on opposite 
sides of the cell. BRAD WARNER is on a bench. He is being 
questioned about his arrest.

BONY HISPANIC
What are you in here for?

BRAD WARNER
Shoplifting.

BRAD WARNER grins. 

LARGE MAN
I knew it the moment you walked in.

BONY HISPANIC
I don’t hold in farts.

A YOUNG ASIAN wearing many layers of clothing is brought into 
the jail cell by an officer. He walks to the trashcan, leans 
over it, takes out four or five cheese sandwiches, and sits 
eating very quickly with unfocused eyes.

LARGE MAN
Damn.

The Large Man walks over and hands the Young Asian his cheese 
sandwich. The Young Asian moves towards the center of the 
cell close to the Bony Hispanic eating the sandwich.

BONY HISPANIC
Damn, man! You stink! Get your 
stink ass in the corner!

Bony Hispanic kicked the Young Asian in the back with his 
foot. The Young Asian covered his face with the folds of his 
excess clothing and moved quickly towards the corner of the 
room, and then moved into another corner constantly moving.

BONY HISPANIC (CONT’D)
Don’t move! You’re fanning your 
stink.

More people are escorted into the cell. There are now six or 
seven people in the cell. There is no more room to sit 
comfortably. One of the cell mates spills a milk on the 
floor. He yells out to the officers off stage. 
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MAN
I spilled my milk. Can I have 
another milk? Can I have another 
milk? Hello? Milk?...

CUT TO:

INT. JAIL - LATER (RED CAM)69 69

The jail is very crowded. Two inmates enter the jail cell 
with mops and buckets. They mop the floor where the milk is. 
As they  prepare to leave, Bony Hispanic badgers them.

BONY HISPANIC
You missed a spot. Yo, man, you 
missed a spot.

The inmate with the mop stares at the Bony Hispanic with a 
very angry facial expression. 

BONY HISPANIC (CONT’D)
You weak-ass inmate janitor. You do 
a six-month stint at Riker's and 
think you're hard. What did you do? 
Nine months? Six months for good 
behavior? 

Inmate#1 picks up the mop in his hand and slowly lifts it to 
his chest as if it’s about to be used as a weapon. 

BONY HISPANIC (CONT’D)
What you going to do, huh? Mop me 
to death?  You chicken shit 
motherfucker!

INMATE#1
Son of a bitch! I’ll fucking kill 
you!

Inmate#2 holds back Inmate#1. Inmate#1 has a facial 
expression like he is about to do something very out-of-
control. Inmate#2 calms him down.

INMATE#2
Yo, man, chill out. What are you 
doing for some chump kid, huh? It’s 
you and me in this. You hear me? 
This ain’t worth it. Two months. 
You hearing me? Two months. 

Inmate#1 nods his head as if he is holding back some tears 
after being punched in the nose. 
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INMATE#1
Two months...

Inmate#1 walks out ahead of Inmate#2.

BONY HISPANIC
What? You leaving? You getting 
scared? Bring it, fat tub of shit!

The inmates leave the cell. Some of the other prisoners 
seated close to the mopped area fan it with their hands to 
help it dry. 

BRAD WARNER is lying on the ground. People are seated and 
lying around him. The camera moves over him and zooms out 
slightly. We observe the photograph for a moment. 

INT. BOOKSTORE - AFTERNOON (RED CAM)70 70

A woman dressed in a striped shirt and jeans is making an 
introduction at a podium. 

WOMAN
Tao Lin is the author of the poetry 
book, YOU ARE A LITTLE BIT HAPPIER 
THAN I AM, the novel, EEEEE EEE 
EEEE, a short story collection, 
BED, and most recently, SHOPLIFTING 
FROM AMERICAN APPAREL. Let’s 
welcome Tao to the stage.

Audience claps. BRAD WARNER stands and walks to the podium.

BRAD WARNER
Hi. I’m Tao. I’m going to read from 
the beginning of my next book and 
then read about two people alone in 
rooms in Ohio and Pennsylvania 
talking to each other on Gmail 
chat. 

Audience chuckles.

Brad adjusts microphone.

BRAD WARNER (CONT’D)
Sam woke around 3:30 p.m. and saw 
no emails from Sheila. He made a 
smoothie. He lay on his bed and 
stared at his computer screen. He 
showered and put on clothes and 
opened the Microsoft Word file of 
his poetry. He looked at his email. 
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About an hour later it was dark 
outside. Sam ate cereal with 
soymilk. He put things on eBay then 
tried to guess the password to 
Sheila's email account, not 
thinking he would be successful, 
and not being successful... 

CUT TO:

EXT. FLORIDA STREET - OUTSIDE BOOKSTORE.71 71

BRAD WARNER is standing outside the bookstore. Two of his 
groupies are waiting patiently next to him. The young girl is 
dressed in a black trench blazer, black dress, and black 
tights. This is AUDREY. The young man is in his early 20’s. 
He is scruffy and wearing a very tight tee shirt that says 
“nooo.” This is JEFFREY.

BRAD WARNER
Did I leave my iced coffee and 
underwear in there?

JEFFREY
What?

BRAD WARNER
It’s on the table I think. 

A fan walks up to BRAD WARNER. He has a book and pen in his 
hand. 

FAN#7
I really liked your poetry book. 

BRAD WARNER
(To fan) Thanks. (To Jeffrey) Can 
you check if I left my stuff?

The fan holds up his pen and book.

FAN#7
You mind? 

Jeffrey goes into the bookstore.

BRAD WARNER draws a toy poodle and writes “666” on its 
forehead. 

CU: Toy poodle with “666” on its forehead.
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FAN#7 (CONT’D)
Will you be coming back to Florida 
soon?

BRAD WARNER
Yes, it’s possible. I have two more 
books coming out. Then I’ll do 
another tour.

FAN#7
Cool. Thanks for this. You’re the 
shit.

Fan#7 walks off. BRAD WARNER looks over at Audrey.

Audrey smiles.

AUDREY
Motivational.

CUT TO:

EXT. STREET - LATER (RED CAM)72 72

BRAD WARNER, Jeffrey, and Audrey are walking down the street. 
BRAD WARNER has an iced coffee in one hand and a pair of blue 
underwear in the other. Jeffrey is carrying a large container 
of green juice. Audrey has a thrift store bag that a hipster 
girl would wear.

(Note: Shoot in Long Beach Park on Ximeno Avenue...)

BRAD WARNER
...I saw Star Fucking Hipsters in 
Brooklyn a week ago and the singer 
wasn't drunk at all. He looked 
normal. He was singing. Then four 
or five songs later he was 
extremely drunk and swung his 
guitar at the audience.

AUDREY
Did he hit anyone?

BRAD WARNER
No. 

JEFFREY
What did the audience do?

BRAD WARNER
They watched him.
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JEFFREY
I thought Star Fucking Hipsters had 
a girl singer.

BRAD WARNER
They do. The guitar player sings 
too. He was the one swinging his 
guitar.

BRAD WARNER has a pair of blue organic underwear in his 
hands. We see the tags as BRAD WARNER rubs the underwear on 
his cheek.

BRAD WARNER (CONT’D)
Ah, sustainable...

Audrey looks at Brad and smiles. 

AUDREY
Let me see them.

Brad hands over the underwear. Audrey takes it and puts it up 
to her cheek.

AUDREY (CONT’D)
Sustainable...

BRAD WARNER snatches back the underwear. He leans in close to 
Audrey and whispers in her ear, so Jeffrey cannot hear.

BRAD WARNER
Scream “red shirt”. 

AUDREY
What?

BRAD WARNER
Scream “red shirt” at those people.

Camera tilts up to reveal a group of older people walking 
down the street. One member of the group has on a red shirt. 

AUDREY
Red shirt!

A woman in her forties, two teenagers, and a person in a 
bright red shirt who was maybe twenty turn their upper bodies 
and look at Audrey while they walk forward. 

BRAD WARNER
It's a family, I think. They're 
ignoring it. 
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That's so bad for them, a family, 
it'll probably be all they talk 
about later, like when they're 
eating.

BRAD WARNER, Audrey, and Jeffrey keep walking. 

BRAD WARNER (CONT’D)
They're right there. We're like 
right next to them.

Audrey giggles.

AUDREY
That’s why we need to slow down.

BRAD WARNER spots a sign that has a drawing of a bear and 
says “YES ON 4!” On it. He pulls it out of the ground and 
shows Audrey and Jeffrey.

BRAD WARNER
We should take this with us.

CUT TO:

EXT. BEACH - DAY (DOCUMENTARY STYLE)73 73

Pirooz, Noah, Tao, James, Brad, and crew are walking on the 
beach. Pirooz and Noah are a little ahead of everyone else. 
Sonny is playing a song with his guitar as he follows 
behind...

[Ad lib prevalent here]...

PIROOZ
What does it mean to be successful 
as a writer? How would you define 
it for yourself?

NOAH
[Ab Lib]...New York Times review 
would mean the end of the video 
game...

Tao Lin and Brad Warner walk up next to Pirooz and Noah.

PIROOZ
(To Tao) What about you?

TAO
[Ab Lib]...
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NOAH
What do you think of fame and 
success in movies?

PIROOZ
[Ab Lib]...It doesn’t really mean 
much if you want it more than you 
need it...I don’t know. I’m not 
successful in American standards, 
but I’m happy to be doing the 
things I do...

NOAH
[Ab Lib]...

PIROOZ
I remember reading one time about 
you calling Tao, Taouac, as a 
reference to Jack Kerouac when Tao 
started getting some more fame in 
2008. Do you think Tao will end up 
in the same boat as Jack if he gets 
wrapped up in the whole success 
thing?

NOAH
[Ab Lib]...

TAO
[Ab Lib]...

PIROOZ
Brad, what do you think about how 
to deal with fame and all this?

BRAD WARNER
[Ab Lib]...

NOAH
[Ab Lib]...

Pirooz looks directly at the camera. 

PIROOZ
Tao, what do you think of all this? 
I know you and I have chatted a lot 
about fame and the rest through e-
mail in 2007-8 when your first 
books came out. Do you have any 
thoughts?

CUT TO:
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INT. THE REAL, REAL TAO LIN’S APARTMENT - IMOVIE74 74

In the foreground, we see an iMovie clip of the actual Tao 
Lin talking. The clip appears as a smaller square in the 
upper left of the screen. In the background, is an actual 
chalkboard, where you see two different hands taking turns to 
write the text that appears below:

TAO LIN
[Ad Lib...]

TEXT: “This is the Real, Real Tao Lin again” is written on 
the chalkboard by two different hands in two different colors 
of chalk.

Camera slowly pans out and to the left to reveal that it is 
Jordan and Brad who have taken turns to write each word of 
the sentence.

TEXT:  Brad and Jordan then play TIC-TAC-TOE.

Improv Action: Whoever ends up losing demands a rematch. We 
hear this audio over Tao’s audio. When the winner ends the 
improv by saying “I am the TIC-TAC-TOE champion of the world. 
I don’t do rematches,” we cut to the next scene.  

[Editing Note: We do not need to adhere to the timing of the 
dialogue that Tao provides in the iMovies. We are rather 
favoring the action that is created in the foreground by Brad 
and Jordan. This will create the maximum comedic effect.]

CUT TO:

EXT. PARK - LATER (RED CAM)75 75

Brad, Jeffrey, and Audrey are seated under a tree in a park 
with grass everywhere. There are other families around. 
Jeffrey has the “YES ON 4!” sign in one hand and a a half-
gallon Odwalla green juice about 1/3 full in the other. 

BRAD WARNER
You look like a hard core activist. 

JEFFREY
I am.

BRAD WARNER
We should go to the beach.

JEFFREY
You want to? 
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BRAD WARNER
I didn’t bring swim trunks. 

JEFFREY
I would go to the beach.

BRAD WARNER
I would rather just lie in the 
grass and drink my iced coffee.

A woman calls out to them from a picnic bench 20 feet away.

WOMAN
Why should we vote yes on 4?

JEFFREY
I don’t know.

WOMAN
No, tell us why we should vote on 
4.

JEFFREY
I don’t know why. I’m just carrying 
the sign.

Jeffrey stands up. 

JEFFREY (CONT’D)
Here, you can have the sign. Do you 
want it?

BRAD WARNER motions for Jeffrey to sit down.

BRAD WARNER
No, don’t. (Whispering) We need to 
put it where we sit.

Jeffrey looks at BRAD WARNER quizzically. Then he sticks the 
sign next to him and sits down. He lifts his half-gallon 
drink and tales a chug. Some liquid drips down his chin. 

BRAD WARNER laughs.

JEFFREY
Stop laughing at my drink.

BRAD WARNER
Let me see your drink. It’s really 
funny.

Jeffrey hands BRAD WARNER his drink. BRAD WARNER throws it a 
few feet away.
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JEFFREY
Go get it.

BRAD WARNER
Are you angry I threw your drink?

JEFFREY
Not really.

BRAD WARNER
I’ll roll like a log to get it.

BRAD WARNER rolls over a few times and he moves in the wrong 
direction. He sits up and looks over at the drink. He lies 
back down.

BRAD WARNER (CONT’D)
I am in the wrong direction.

AUDREY
Keep going.

BRAD WARNER looks at Jeffrey. He smiles.

Audrey lies down and begins rolling towards the drink. 

BRAD WARNER
You’re rolling wrong. You’re 
turning.

Audrey re-adjusts her position and rolls towards the drink 
again.

JEFFREY
It’s funny you got her do that.

BRAD WARNER
Now you need to roll, like, 
vertically. 

AUDREY
What?

Audrey reaches the drink, picks it up, and stands with it in 
her hands. She tries to throw it unsuccessfully. It lands a 
few feet from her near an ant pile.

BRAD WARNER
Ant pile.

BRAD WARNER stands up and picks up the drink. He throws it 
back to Audrey. Jeffrey stands and catches the drink when 
Audrey throws it to him. Then he tosses it underhand to BRAD 
WARNER. 
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BRAD WARNER (CONT’D)
Jeffrey, you’re not throwing it 
like a football. Throw it overhand 
like a football. 

BRAD WARNER throws the drink overhand and it lands near 
Audrey and bursts open. 

The three of them group around the drink as its contents pour 
out onto a dry patch of grass. Brad looks at Jeffrey.

BRAD WARNER (CONT’D)
Are you okay? I’ll buy you another 
one.

Audrey carries the broken container to a trash can close by 
and throws it in the trash. 

BRAD WARNER points to a plant as Audrey walks towards them.

BRAD WARNER (CONT’D)
Jump over that.

AUDREY
What?

BRAD WARNER
The bush thing. Or fern, perhaps.

Audrey jumps over the side of the plant.

BRAD WARNER (CONT’D)
You didn’t jump over it. You just 
jumped over air.

BRAD WARNER runs and jumps over the plant. Then he inspects 
some of the other things near the ground where he jumped. 

BRAD WARNER stands and walks back to where Jeffrey is back to 
sitting.

BRAD WARNER (CONT’D)
What are we going to do. I mean, I 
don't know, we're in a park right 
now, I feel good right now, I feel 
like I'll just kill myself after 
this.

Audrey sits down next to Jeffrey. 

Sam picks up a branch from the ground. 

BRAD WARNER (CONT’D)
We're in a park, or something. 
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JEFFREY
Don't kill yourself. People expect 
you to kill yourself now.

BRAD WARNER
Really? That’s what people are 
saying? I don't know. Maybe an 
asteroid will hit me after my next 
two books come out. I don't know. I 
honestly don't know what to do, 
like, overall, or something.

AUDREY
Draw hamsters.

BRAD WARNER
I already did that.

AUDREY
There's nothing left for you.

CUT TO:

EXT. PARK - AFTERNOON (DOCUMENTARY STYLE)76 76

BRAD WARNER is standing next to Tao Lin. Tao is demonstrating 
how to kick off his shoes. 

TAO
You have to get them loose...

Tao Lin kicks off his shoe. It goes towards some people in 
the crew. We hear someone scream. 

TAO (CONT’D)
Sorry. 

BRAD WARNER and Tao Lin laugh. 

BTSC pans left to show the crew getting ready. The actors 
playing Audrey and Jeffrey are getting make-up done. Pirooz 
is talking to Drew. 

CUT TO:

EXT. PIROOZ’S APARTMENT - PATIO - DAY (RED CAM)77 77

BRAD WARNER is sitting at a patio table. Audrey is sitting 
across from him. She is staring at him intently. 

BRAD WARNER touches a plastic toy on the table. He picks it 
up and tries to figure out how to make it work.
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BRAD WARNER
What is this?

Audrey and BRAD WARNER inspect the object.

AUDREY
So you're going back tomorrow?

BRAD WARNER
Yeah. My plane is at seven.

AUDREY
Am I ever going to see you again?

BRAD WARNER
I don't know.

AUDREY
I want to go to New York City.

BRAD WARNER
When?

AUDREY
Soon.

BRAD WARNER
What would you go for?

AUDREY
A better life.

BRAD WARNER
Oh, you want to move there. 

BRAD WARNER looks at his cell phone and opens and closes it a 
few times. He lays his head on his arms facing away from 
Audrey. 

AUDREY
Well, I should probably get ready 
for work.

BRAD WARNER
Okay...

BRAD WARNER and Audrey are quiet for five seconds.

BRAD WARNER (CONT’D)
A mosquito bit my face last night. 
When I was sleeping. 
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BRAD WARNER touches his cheek and turns toward Audrey. He 
looks at her face as she looks at his cheek. He looks down at 
his cell phone in his lap.

BRAD WARNER (CONT’D)
My cell phone is almost out of 
batteries.

AUDREY
That sucks. You'll probably need it 
tomorrow.

BRAD WARNER and Audrey are quiet for ten seconds.

AUDREY (CONT’D)
What did you want to be when you 
grew up?

BRAD WARNER
Marine biologist.

CUT TO:

EXT. PIROOZ’S APARTMENT - KITCHEN - DAY (DOCUMENTARY STYLE)78 78

BTSC shows crew in Pirooz’s kitchen. There is a large spread 
of food on the kitchen table. Pirooz’s mother is talking to 
Noah and Tao.

PIROOZ’S MOM
Is easy to make. You take the herbs 
and mix with egg. Then you just fry 
them. This is koo-koo eh sabzi. Is 
a very famous Persian dish. You 
like it? Here have some more to 
eat.

Noah has a plate of food in his hands. He is eating some of 
the koo-koo.

NOAH
It’s really good.

PIROOZ’S MOM
Let me give you more.

Pirooz’s mom takes Noah’s plate and goes to the kitchen. The 
BTSC pans right to show other crew members talking in the 
living room. Then it moves forward to the patio. BRAD WARNER 
and Audrey are still seated outside for their scene. Drew and 
Pirooz are outside with the film crew.
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BRAD WARNER
Sorry. (To Pirooz) Can we do it 
again?

PIROOZ
It looked good. 

BRAD WARNER
I don’t know.

PIROOZ
Ask Tao. It looked good.

Tao walks into the frame from the kitchen.

TAO
It looked good.  

PIROOZ
See?

CUT TO:

G-MAIL CHAT WINDOW - FULL SCREEN79 79

JAMES ROEHL
Get an interview on Suicide Girls, 
that should be your next step. Do 
you think in five years the 
national media will create a stupid 
term like 'blogniks' to describe 
us.”

BRAD WARNER
Yes. Remember we had hope like 4 
months ago.

JAMES ROEHL
Can you cite that day. The day of 
hope.

BRAD WARNER
I remember one night particularly. 
Your book was at 30,000 sales rank. 
I was alone in the library. My 
fingers lay illuminated on the 
keyboard. Likewise my face was 
bathed in the soft blue light of 
Internet Explorer. 

CUT TO:
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EXT. HOLLYWOOD BOULEVARD - DAY (DOCUMENTARY STYLE)80 80

BRAD WARNER and Shelly are still seated next to one another 
looking at the airline magazine.

SHELLY
I feel really happy right now.

BRAD WARNER
You didn’t feel happy before.

SHELLY
I mean I just feel real good right 
now. Don’t you?

BRAD WARNER
You don’t feel good at other times.

BRAD WARNER stares at his shoes.

BRAD WARNER (CONT’D)
I shouldn’t have said that. Sorry. 
That was stupid of me. 

SHELLY
It’s okay.

Shelly stares at the camera. She smiles.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - DAY (DOCUMENTARY STYLE)81 81

BTSC pans left from BRAD WARNER to show Pirooz and crew 
filming Tao and Noah looking at Grauman’s Chinese Theater.

CUT TO:

EXT. HOLLYWOOD BOULEVARD - DAY (RED CAM)82 82

Camera is on Noah and Tao from behind. Noah turns back to the 
camera.

NOAH
So what do you want us to do?

PIROOZ (O.S.)
Just talk about how cool it would 
be to see one of your books as a 
film here.

Noah says his lines in an overly sarcastic monotone.
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NOAH
[Ad Lib...] It would be really cool 
to see our movie here.

Tao matches his tone.

TAO
It would be really cool.

PIROOZ
The movie of your books...

Unchanged tone...

NOAH
The movie of our books would be 
cool here.

TAO
Yes.

PIROOZ
This is your only acting scene 
guys. Can’t you give it a bit more 
than that?

NOAH
It would be really cool to see our 
movie here.

TAO
Yes.

Tao turns to the camera and laughs. 

Sonny Mishra starts playing a sappy tune on the guitar that 
is like the ending of a lot of movies. He walks behind Noah 
and Tao. They look at the theater. They look back at the 
camera. 

NOAH
Was that good?

CUT TO:

BLACK - FIRST END OF FILM.83 83

Music continues and credits.

CUT TO:

74.



INT. BAR/POETRY VENUE - NIGHT (RED CAM)84 84

BRAD WARNER playing the role of Tao Lin in the same clothes 
and reading in the same tone is at the podium reading “I Went 
Fishing with My Family When I Was Five.” 

BRAD WARNER
the next night we ate whale
the next night we ate whale
the next night we ate whale...

Tao Lin walks onto the stage he has a mini-keg of Heineken in 
his hands. He puts it on the lectern as BRAD WARNER reads. He 
looks at the audience, turns, and leaves.

Audience laughs. 

CUT TO:

EXT. BEACH - DAY (DOCUMENTARY STYLE)85 85

Pirooz, Noah, Tao, James, Brad, and crew are walking on the 
beach. Pirooz and Noah are a little ahead of everyone else. 
Sonny is playing a song with his guitar as he follows 
behind...

[Ad lib prevalent here]...

NOAH
How many more questions?

PIROOZ
We’re going to keep going until 
you’ve answered every question in 
the world.

NOAH
Oh my God! Let’s do something else. 
Start a bonfire or something-

PIROOZ
I feel like we’d be in Lord of the 
Flies if we started a fire-

NOAH
I am going to ask questions now.

PIROOZ
Ask questions.

NOAH
When are we going to do the 
Cassavetes Cam?
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PIROOZ
What do you mean?

Drew walks up to Pirooz. 

DREW
You said we would have a Cassavetes 
Cam. Everyone could use the camera 
to show that anyone could make a 
movie. 

Mark pokes his head in the frame.

Cue: 80’s rip-off jam.

CUT TO:

FULL SCREEN - BAD GRAPHIC WITH 80’S MUSIC SAYS “CASSAVETES 86 86
CAM” AND SPINS AROUND ON THE SCREEN.

CUT TO:

EXT. BEACH - DAY (DOCUMENTARY STYLE)87 87

The camera is being exchanged by everyone in the crew. This 
is all ad lib.

CUT TO:

CREDITS...88 88

CUT TO:

INT. BAR/POETRY VENUE - NIGHT (RED CAM)89 89

BRAD WARNER playing the role of Tao Lin in the same clothes 
and reading in the same tone is at the podium reading “I Went 
Fishing with My Family When I Was Five.” 

BRAD WARNER
The next night we ate whale-
How many more times do I say this?

Tao Lin walks onto the stage he has a big piece of broccoli 
behind his back. He walks up to BRAD WARNER. He presents him 
with the broccoli and bows. BRAD WARNER bows in return. 

Audience laughs. 
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BRAD WARNER (CONT’D)
The next night we had beer and 
broccoli...

END. 

Cue live musical jam (see below). 

Finish credits...

[Montage below may or may not be included in final version of 
film...]

COMIC REEL: During credits we will show clips of bloopers 
that happened during the making of the film. This will begin 
and be inter-cut with a live musical jam in Pirooz’s 
apartment with the cast and some special guests, including 
Moby, Sean Lennon, and potentially other musicians who can 
come for an impromptu day session on the last day of 
shooting... 

[LAST WORD: Potentially have a last word from Tao Lin of what 
he thinks of film at the very end of credits...]

INT. TAO’ LINS APARTMENT - IMOVIE90 90

In the foreground, we see an iMovie clip of the actual Tao 
Lin talking. The clip appears as a smaller square in the 
upper left of the screen. In the background, is an actual 
chalk board, where you see a hand writing the text that 
appears below:

TEXT: “This is the Real, Real Tao Lin again” is written on 
the chalkboard by a hand (Extreme Close Up).

TAO LIN
[Ad Lib...]

Camera slowly pans out and to the left to reveal that it is 
Jordan and Brad who have taken turns to write each word of 
the sentence.

TEXT:  Brad and Jordan then play Hangman. After one of them 
loses we see them write “The End” in as many languages as 
they can...

[Editing Note: We do not need to adhere to the timing of the 
dialogue that Tao provides in the iMovies. We are rather 
favoring the action that is created in the foreground by Brad 
and Jordan. This will create the maximum comedic effect.]
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TAO LIN (CONT’D)
[Ad Lib...] I thought this movie 
was 17% better than Artificial 
Intelligence. I also like beer and 
broccoli...
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