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I  was your cure ,  but  you were my d i sease  
I  was sav ing you,  but  you  were k i l l i ng me.  

- Al ic ia  Keys  

_____________________ 

 

_________________________ 

_________________
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There’s been great debate over the idea of infusing magic into historical fiction. Some argue that just a 

drop of fantasy in an otherwise Victorian tale immediately marks it as fantasy, not historical fiction, 

because there is no such thing as magic.  

Throughout our history, magic has held some sort of 

precedence. Whether it was dubbed a fluke of the moment, or it 

was so powerful as to twist the minds of a group of Puritans into 

utter madness. Kings have beheaded people for being accused 

of witchcraft. So, I certainly think you could get away with 

writing about an alchemist Duke or a fairy Queen in London 

circa 1883.  

 
To spice up your historical fiction novel with fantasy, I would throw just a teaspoon of magic into the 

mix, essentially, try not to make the presence of magic the primary focus. Say you wish to write 

about the “truth” behind Stonehenge. Or perhaps, you wish to write a historical retelling of King 

Henry VIII, but your desired plot involves a wicked curse. Instead of creating the novel solely based 

upon that curse, layer the world around him with lots of rich history and facts. Use the magic as a 

backdrop for the events that unfold around him. Is the curse the reason why he was never able to 

have a legitimate male heir? Was that witchy, strange Boleyn woman the true reason of his death? 

 Mixing magic and historical fiction is an absolute blast, and though you may have a certain historical 

guideline to follow, it doesn’t mean you can’t take a detour along the way. As long as you set up the 

rules of your world and don’t break them, you can make your historical/fantasy world plausible and 

come to life on the page. 

 

Well, I must argue otherwise. 

 



 

Having a unique name does set the genre apart from say, a contemporary novel, but you don’t have to give 

people a tongue twister to be unique. There’s always a middle ground – you don’t have to use Jessica, so 

perhaps a compromise with Jassinda? If you have trouble remember the character name, don’t expect your 

readers to try too hard. 

Perhaps I’m not meant for real fantasy, who knows. I’ve just been 

noticing the fantasy names getting more and more outrageous, as if 

the next fantasy writer must think of something as complex as the last 

author or else their story will be an epic fail instead of an epic fantasy. 

Is it necessary to have a name like Jumaga’dingmutraski for a 

character that will be mentioned only once throughout the whole 

book?  

 

Ever notice how fantasy can be a pretty demanding genre to write, let alone read? I’m not saying I don’t 

enjoy a good fantasy – it is actually a personal favourite – but there are instances where the genre seems 

very intimidating.  

So here’s the question – what is it that makes fantasy intimidating? 

Another thing that can be grating in fantasy is the sheer amount of places that are introduced in a 

paragraph. I’m not an idiot, but sometimes I don’t want to feel as if I’m studying for a geography test if I’m 

reading a book for fun. If Yusojuliva, Arituyka, Gubinopolo, Katyuslghijuyia and Cafrihigfa aren’t necessary to 

the plot until book 4 and 5, maybe just having a map of the places is sufficient. It’s one thing to be proud of 

the world you’ve created, but if the cities aren’t related to the topic at hand, leave it out because your 

readers certainly will when they skim. 

Personally, I think a good example of the fantasy genre that slowly eased the reader into the world is Harry 

Potter. We were gradually introduced into the world with Harry and information that was provided was 

done so gradually and not in a way that made it seem like an info dump. There were some weird names that 

popped up every so often – Hagrid and ___ - but we could at least say them in our heads without feeling our 

brains turn into mush.  

 

I know it’s called fantasy, but you don’t have to make the reader want to 

throw the book into another realm because of how confused they are. 

Gradually build a plot instead of throwing down all the problems of the 

world in a page – if we don’t know the characters, chances are we won’t 

care too much about what troubles them. 

Have fun with the world you’re building, but remember – your readers 

want to have a bit of fun reading as well. No one wants to feel as if they’re 

studying for a geography midterm when they’re most likely reading to take 

a break from studying. 

 



 

 

 

 

 

 

 

 

 

 

Writing a book is a strange experience—for me, at least. The first draft of 

Wildfire felt like an explosion of emotion and frustration. I went through a 

lot in the nine months it took for me to get that draft out—I went through a 

bad break-up, I lost friends, I failed an important class at university and had 

to repeat the year… and then, on the other side of the fence, I fell in with the 

most encouraging group of writers on the planet, I gained new friends, 

invaluable readership support, and I found a whole new perspective on life 

and writing, and how to incorporate that into my work. 

One of the most valuable pieces of advice ever given to me was that I need to stop listening to everyone 

around me, and, first and foremost, start listening to the characters in my head. At the end of the day, it's 

their story. Strays was my first experiment in that area and when I started to listen to my characters, I felt 

like something unravelled in my brain. I learned to trust that these characters are a part of me, facets of my 

personality and experiences, and not stick people that I needed to force in different directions. If I listened to 

them, I was listening to my own voice, and trusting myself.  

 

The bones of the original story remain, but the tone is a lot darker. The story is more mature—there's more of 

a sexual element there, as well as violence & psychological torture. Some characters—including Ian, Georgina, 

Aiden & Slater—have been cut to allow for a broader exploration of my lycan world and Paige's family 

background. I think the hardest part was cutting Georgina and Slater but Georgina, unfortunately, backed me 

into a catastrophic plot hole that she couldn't dig us out of.   

 

When it came to re-reading and rethinking Wildfire, I realised that I wasn't 

the same person I had been when I first started. There was a naiveté there, a 

feeling like I wasn't quite sure of my footing or what the hell I was doing. 

And even though a part of me still feels that way, I'm a lot more confident 

about this story and my characters.  

 



The main difference between Wildfire and Nightfire, however, is Killian. I never understood him or thought 

about him much in the old draft—he really was a stick figure in my head and I couldn't even remember what 

he looked like until I reread—but then, while I was going over my notes about Paige's relationship with her 

dad, something just… clicked. All of a sudden, he had his own story, his own reasoning and logic, and he 

became an integral part of this re-write.  

 Darren stood in the hallway, glaring at Killian. He grabbed a jacket from the 

handrail on the stairs, sliding his arms into the holes. He was shaking a little bit and 

he looked antsy—probably coming down from something—and I felt a spasm of 

panic. It was ridiculous, but all of a sudden I wanted to ask Killian if he'd come with 

us. Anything to keep me from being alone with Darren. 

"He'll kill you," Darren spat. 

I flinched, but his words were directed at Killian. 

Killian glared back at Darren and the ferocity of it sent a chill down my spine. I had 

no idea who Darren was talking about—one of the drug dealers? The one who 

owned the house, maybe?—but whoever it was, I knew Killian was more than 

capable of taking care of himself. I wouldn't want to stand against him, anyway. 

"Keep your pants on, Weisz," he responded coldly. "I haven't broken the rules." 

 If there's one thing I'm excited about with this draft, it's that you get to meet the real him, and maybe fall in 

love with him the way I have.  

Thank you all so much for supporting me—I honestly never would have finished the first draft of Wildfire if it 

wasn't for some of you. I'm not a huge fan of sharing my personal problems all over the internet, but I think 

that a lot of you are aware that this year hasn't been the best for me… but whether you realised it or not, your 

messages, comments, support and even friendship meant more to me than you could ever know and I'm so 

excited to be embarking on a professional writing career with the best readers & fans an author could have.  

If you're nervous or alarmed by any of the changes I might have made to the original draft, I hope that you can 

trust me—and my characters—to tell the story they wanted me to tell from the beginning, but feel free to talk 

it out with me on Facebook, Wattpad or any of my bajillion social web sites!  

 



 

 
Little known fact: I started out writing fantasy.  The sprawling 
inheritance series by Christopher Paolini (the first book I read when I 
was only twelve) inspired me to try creating my own epic, fantasy 
world.   

I got to about two pages.   

After trying and trying and trying to craft my own world of elves, 
fairies and magic splendor, I quickly realized why I could never get 
farther than a few chapters:  Despite how large it had seemed inside 
my head, my world was too small.  I didn’t like being limited to ONLY 
fairies or elves or magic.   What if I wanted to write about an elf who 
had a werewolf boyfriend?  Or a fairy with a strange attraction to 
vampires? 

 
Then I discovered Urban Fantasy: fantasy for the limit-challenged.  Urban fantasy takes the 
sprawling, High-Fantasy, medieval inspired worlds of Tolkien and Paolini, and then plops them in 
a place that resembles New York and may have more than Legolas running around in its depths.  
It has no rules, unlike more traditional fantasy, and you can throw in however many monsters 
and creatures you want.  It was through the path of Urban Fantasy that I really felt my creativity 
grow and expand.  It’s an odd blend of paranormal and fairy dust.  It’s True Blood, or the Mortal 
Instruments or any other story that blends two completely different genres into its own, unique 
mix.  

Vampires date Pixies.  

Demons ride unicorns into battle.  

Elves mingle with werewolves at a witch tavern.   

I tried to portray this method in a short story I wrote entitled 
Without Thorns.  It features a werewolf and a wood nymph—
two creatures from completely different backgrounds in terms 
of genre.   Deva evokes the world of rich lore and ancient magic 
while Dane is a modern wolfy who spends his night trolling 
underworld bars.  When they meet, it’s obvious that these two 
characters don’t exactly know quite how to size each other up.   

But that’s the fun with blending fantasy into other genres.   

All you need in a little…magic.   

 



A lot of people ask me how I come up with my darker 

themed story ideas. When people ask me this question, I 

have to really think about it myself. Why do I like to make 

characters like Father Aaron or Nathan Richardson?  

Then I realise the answer is simple: I am just incredibly 

odd.  

It isn’t a secret that I have a pull towards darker book 

characters. To be honest, I’ve never been able to write 

normally. I’ve never been able to connect with simple 

storylines, with simple people who fall in love…simply. 

 

 

Growing up, the only books I ever read were about complex characters and storylines. They made me feel so 

many different emotions, that I thought at one point that my heart may explode and flop out of my chest. 

And ever since I could remember, I wanted to write like that. I didn’t want to write simple stories. I wanted 

to write in a way that I was able to reach into my reader’s souls. I want to make you shocked, disgusted, 

hurt, angry, in love, sad and happy. I need to do that to feel as if I have succeeded as an author.  

Growing up, the only books I ever read were about complex characters and storylines. They made me feel so 

many different emotions, that I thought at one point that my heart may explode and flop out of my chest. 

And ever since I could remember, I wanted to write like that. I didn’t want to write simple stories. I wanted 

to write in a way that I was able to reach into my reader’s souls. I want to make you shocked, disgusted, 

hurt, angry, in love, sad and happy. I need to do that to feel as if I have succeeded as an author.  

I find something compelling about darker characters. I find it more realistic for them to have flaws, to think a 

little differently because, well, everybody is different and we all think differently. I just like to make mine 

extra crazier and push those boundaries.  

 Writing crazy characters is the only way I am able to express myself. And I 

like for my characters to be individual. I can make Father Aaron do 

something sadistic, and I wouldn’t have to justify it because that is just him. 

That is the way he is. That is his fantasy; however sick and twisted it is. It’s 

the same with Nathan. He is so obsessed with Elle that he thinks he loves 

her. He thinks, the only way she will love him back, is to lock her up in his 

house. He feels, when she dances, that she only dances for him and that 

she is his. That is his fantasy.  

 If you feel you are connected with the dark side of writing, I only warn you about two things: If you’re writing 

at night, keep a light on. And make sure you don’t eat before a grisly scene.  

Fun Fact About Lydia: She cried a lot writing His To Keep.  

 



Every story deserves a cover that is equally as catching, so what are you waiting for? Contact 

Imogenary Designs to start customizing your cover today!  

 

If you don’t know what you are looking for, don’t worry! Imogenary Designs has some premade 

covers that you can also check out to see if it matches your story or perhaps get your wheels 

churning!  

 

The prices below are marked accordingly to the individual covers, but the titles can be changed.  

 

If you are interested in the covers below or a custom cover, you can contact Imogenary Designs at  

http://imogenisles.wix.com/imogenarydesigns  

 

    DEVOUR COVER        ANGEL COVER      AFTER MIDNIGHT 

   STARTING AT 40$     STARTING AT 45$      STARTING AT 40$ 

             SPLATTERED COVER             BLOOD RED 

              STARTING AT 40$         STARTING AT 35$ 

http://imogenisles.wix.com/imogenarydesigns


 

LANA’S WEBSITE 
 

READ VIRTUE NOW! 

 

READ FOREVER TAINTED NOW! 
 

http://lanasky101.wix.com/lana-sky
http://www.wattpad.com/story/23720005-virtue
http://www.wattpad.com/story/20659049-forever-tainted


 

The link to our website and the vault - http://maliceauthors.wix.com/maliceauthors 

PASSWORD– IN ALL CAPS THE NAME OF THE CHARACTER THAT CHANGED MOST IN THE 
STORY THAT WAS MENTIONED IN THE FEATURE ARTICLE.  

http://maliceauthors.wix.com/maliceauthors


 

 

 

 

 

 

 

 

 

 

HOW TO CONTACT US 
 

We hope you guys enjoy the vault this time round! 

Remember that we always listen to your feedback. Some 

of you asked for certain stories to remain in the vault and 

we obliged. To receive the maximum engagement with 

the MALICE authors (and receive some special goodies) be 

sure to monitor or Facebook page for daily updates as 

well as the blog on the official MALICE site!  

What can you expect for next month?  

October is one of our favourite months and the MALICE 

girls have plenty of events planned. Be sure to keep an 

eye out for our first author feature with the one and only 

Alys Arden as we celebrate our horror/thriller theme! 

Happy September! See you in October with a brand new 

vault and even a few giveaways! 

WHAT’S NEXT FOR MALICE! 
 

Stay connected with us by liking out facebook pages as 

well as the MALICE one: 

MALICE  

Lana Sky 

Mira Toria 

Imogen Isles 

Simone Coleman 

L.F Goodfellow  

 

 

WHO’S WHO! 
 

MIRA TORIA 

Editor in Chief and 

Production Director 
 

LANA SKY 

Managing Editor 

and Public 

Relations Director 
 

IMOGEN ISLES 

Graphic Director 

 

SIMONE COLEMAN 

Music Director and 

Graphic Assistant 

 

L.F GOODFELLOW 

Photography 

Director 

 

MARIELLE PERIKLY 

KOKOSIDOU 

Ornamental 

Designer 
 

 

https://www.facebook.com/MALICEAUTHORS
https://www.facebook.com/MALICEAUTHORS
https://www.facebook.com/lanasky101
https://www.facebook.com/miratoria
https://www.facebook.com/AuthorImogenIsles
https://www.facebook.com/pages/S-C-Coleman/574813762626713
https://www.facebook.com/pages/LF-Goodfellow/650303288392870


 
Find WHAT YOU LOVE 

AND LET IT KILL YOU 

-bukowski 

 

 

 


