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Acknowledgement of Donors 
 

We are grateful to the members and friends whose financial contributions, ranging  
from small to large, have enabled this organ to be fully paid at its completion. The  
„small‟ category is exemplified by Ben Taylor‟s initiative, over many years, to collect 
money in his Sunday School class for the Organ Fund. 
 
Contributions of $100,000 or greater are acknowledged below:  
 

Warren W Hobbie Charitable Trust (initial seed grant) 
 

Francis Petty Estate 
 

Raleigh Court Presbyterian Church Endowment Fund 
 

Juanita W Ruble Estate 
 

Money aside, this project would not have started without the generous gift from  
Second Presbyterian Church, Roanoke, consisting of 29 ranks of Möller pipes and 
supporting equipment from their old organ. We thank Stuart Revercomb, an RCPC 
Parish Associate at the time, for bringing this opportunity to our attention. For that  
enabling gift, our church will be forever grateful. 



Dedicated to the Glory of God  
and in loving memory of  

Juanita Webster Ruble Juanita Webster Ruble Juanita Webster Ruble    

 

  Juanita served as choir director at RCPC from 1937 to 1965.  
 

She directed all the choirs, children through adults, serving with Pastors  
Zeb Roberson and Jim Allison. Although she grew up at Greene Memorial 
Methodist Church, she became a member of RCPC while serving on the  
staff. In addition to leading the music ministry, Juanita served as a Deacon, 
Bible teacher, President of the Presbyterian Women, and a charter member 
of the Monday Morning Prayer Group begun in 1965. During all those years, 
she encouraged efforts to expand our organ in order to enhance worship.  
 

Juanita‟s and husband Earl‟s two children,  
Nancy Ruble Perry and Richard Ruble  

reside in Lynchburg. 
 

As Juanita envisioned so many years ago, this organ will help 
lead us in worship for generations to come. 



    From the Pastor 
 

      - A Reflection on the Newly Renovated Organ at RCPC -   

 
 
 

     At the February 27, 2011 worship service, the congregation of  
     Raleigh Court Presbyterian Church dedicated our organ to the  
     glory of God. Nothing could be more consistent with what we as  
     Presbyterian Christians believe. Indeed, the very purpose of our  
     lives is that we should glorify God and enjoy him forever! The  
     worship of God is the very center of our lives as a community  
     of people who seek in all things to glorify God. In worship, we  
     are reminded of who we are, of the grace of God in Christ, of  
     the majesty and holiness of God, and of our calling to be and to  

       live as Christ‟s disciples.  
 

Thus, in worship we hold together two seemingly competing understandings of our relation-
ship with God. First we uphold the transcendence of God. We bow before the God who is  
our Creator, Sustainer and Judge; the One from whom we come, and to whom we return; 
who spun the stars and planets, and whose will and ways we mortals cannot fathom.  
Alternatively, we uphold the immanence of God, who has come to us in Christ, and dwells 
with us through the presence of the Holy Spirit, who is nearer than the next breath we take, 
who has adopted us as his children by his grace in Christ Jesus, making us all brothers  
and sisters, siblings in the family of God. Worship, at its best, conveys something of the  
mystery of the God we worship through prayer, the reading of scripture, the fellowship of  
the community, the sacraments shared, the spoken word, and music, as we lift our lives  
to God in common devotion.  
 

Music alone has the capacity to blend, to call together, to express these two sides of our  
experience of God, both transcendence and immanence, as a unified whole. It expresses  
the deepest longings of the heart, and the triumphal praise of the Lord of the Universe.  
Music pulls our emotion and our reason together, and functions as a medium of our worship, 
our collective lifting of life to God as an offering, a plea, and a collective assurance of faith.  
In music, we exult and we lament; we express our praise and our penitence; we are moved 
and called, like the prodigals we all are, home to our God. 
 

It seems to me that of all the possible investments we might make in our common life, the  
investment in worship is an investment in the life-giving center of who we are and who we 
might be. This organ is quite an investment. There has been a large investment in time and 
effort, and in financial and skill resources to bring this instrument to completion. Some might 
argue that the investment is too large. I find it difficult to believe that there could be too large 
an investment in the worship of God. It is only the worship of God that propels us out in true 
mission. Let us be thankful for all those who have invested in this magnificent instrument. 
 

But we must be good stewards of this gift that has been given us. We must allow the virtually 
unlimited capacity of this organ for expression to move us. We must not listen to the organ  
to be entertained, or to showcase the talents of those who play it, or to revel in pride of our  
cultured form of worship. We must dedicate ourselves to the glory of God in worship ... all  
our faculties, bringing to God the very best we can offer. This organ is only a thing. But,  
like all things, it may be used to the glory of God. May it be so for all of us, enriching our  
experience of God. To God be the glory!  
 

Tupper Garden 
Pastor 



     From the Director of Music 
 
     In October of 1965, at the beginning of my music  
     ministry at RCPC, Pastor Jim Allison, shared with  
     me his dream that we become a “singing church”.  
     He recognized that the biggest barrier to realizing  
     this dream was the lack of organ support throughout  
     the sanctuary. The small, two manual Möller organ, 
     installed when the Sanctuary was built, consisted of  
     only 16 ranks and was simply too small to “fill the  
     room”. (Indeed, the organ chamber was designed  
     to accommodate an organ two to three times larger,  
     but the church could not afford such an investment  
     along with the new building.) Accordingly, Jim asked  

me to set up a meeting with Richard Cummins, the Möller Organ representative in Roanoke, 
to explore the feasibility of an expansion. Now here we are, after twenty-five years of  
exploring”, miraculously experiencing that goal realized!  
 

Many people have played a part in this journey, but none so much as Dennis Fisher, who  
has devoted the past several years of his life to this project - seeing that nothing important  
was overlooked. Looking back, it is apparent that God has been present in the process all 
along, especially in sending Dennis to oversee the project!  
 

Since I first sat at the console of this new instrument - a combination of our old organ,  
Second Presbyterian‟s old organ, additional new pipes, digital ranks and a new, more  
versatile console - I have been thrilled to find the result to be all we had hoped for, and more. 
People in the congregation have reported that they experience more support for hymn  
singing. This support will make it possible for the congregation to participate more often  
on selected verses of choir anthems . 
 

Our new instrument will enable organists to use a wide variety of repertoire for preludes,  
offertories and postludes, all with a considerable choice of sounds, enabling us all to experi-
ence more fully God‟s comfort, cheer, mystery, peace, inspiration and joy ... an enhanced 
awareness of God‟s continued presence. This instrument will be a vehicle to draw hearts 
closer to the Holy Spirit … for all generations, especially our youth. Their only exposure to 
such music, music that has endured for centuries, will most likely be the church, now more 
than ever.  
 

One of my specific goals is to give children, youth and adults an introduction to the instrument 
and its music through short programs involving small groups. This would be similar to Ameri-
can Guild of Organists-sponsored “Pedals, Pipes and Pizza” - offered occasionally to young  
students. They gather at a church to play the organ, learn more about it through activities,  
videos and hands on experience. Through such experiences at RCPC, future church  
musicians may be born!   
 
Soli Deo Gloria! 
 

Linda C Mayes 
Director of Music 

Linda, with grandson Jonah 



     From the Organ Committee Chair  

       
     This project was unorthodox, to say the least … integrating two  
     existing pipe organs, adding new pipes and digital voices, and   
     having independent companies for design, manufacturing and  
     Installation. This is in contrast to the typical approach that is fully 
     integrated, under the direction and effort of a single organ builder,    

usually taking the more efficient path of using all new components. 
 
     Despite the challenges of the project, the outcome is gratifying.  
     This was recently validated in a conversation with Leon Cross, while 

he was helping voice the organ. Now in his mid 80‟s, Leon had worked for the Möller Organ 
Company for over 30 years. When I asked him what he thought about our organ, after a 
moment‟s thought his reply was, “It‟s far better than you had any right to expect!” 
 
Then again, the success of the project should not be a surprise, given the highly skilled,             
dedicated people that comprised this disparate team. Craig Doyle, President of Hagerstown 
Organ Company, has played important roles on numerous world-class organs and his key 
sub-contractors are all well respected across the organ industry. Richard Cummins,  
renowned organist, former representative of Möller and consultant on the project, played a  
major role in designing the organ specifications. The Victorine brothers, Robbie and Mike, 
though never having done an installation of this magnitude, had all the necessary skills, 
gained over decades of providing pipe organ services in the greater Roanoke region. 
Gauldin Construction, Inc. provided a wide range of capable infrastructure subcontractors 
and John Gauldin, President, played an intimate role in providing creative ideas and  
dedicated on-site coordination. 
 
Finally, the Organ Committee consisted of experts from several professions: Architecture,   
Business, Education, Engineering, Interior Design, Legal, Management, Medical and  
Ministerial. These people spoke their mind and influenced the course of the project at  
several critical junctures. An important example was the Committee‟s unrelenting effort  
to influence the physical design of the pipes in the chancel (Great and Pedal divisions).  
The original design, being the lowest cost approach, confined these divisions to the two 
back corners of the chancel, with only the largest pipes showing. However, the Committee, 
stimulated by the creative leadership of Drew Kepley, insisted on displaying full arrays of 
pipes in order to experience their graceful, sweeping splendor. Fortunately, Craig Doyle was 
able to adapt a similar design (one he had proposed for Vermont Street UMC, Quincy IL)  
to our chancel. In the resulting design, all Great and Pedal pipes are exposed, surrounding 
the chancel on elevated platforms, while preserving the visibility of the three beautiful  
windows gracing the pulpit side of the chancel. The extra effort was well worth it, given  
the dramatic visual impact and improved sound transfer out to the congregation. 
 
On a personal note, I am grateful to RCPC for giving me this opportunity of a lifetime; 
I enjoyed every minute of it.  Best of all, my soul, and I hope yours as well, will be restored 
week after week by the music from this incredible instrument!  
 

Dennis Fisher 
Chair of the Organ Committee and Project Manager 
 



Those Who Served on the Organ Committee  

Joe Clark  -  Physician 
 

Richard Bryant  -  Interior Designer 
 

Dennis Fisher -  Engineer, Musician 
 

Glenna Fisher  -  Educator, Musician 
 

Tupper Garden  -  Minister, Biologist 
 

Brad Kennedy  -  Small Business Owner 
 

Drew Kepley  -  Architect 

Alan Long  -  Architect 
 

Linda Mayes  -  Director of Music, Organist 
 

Jon Stephenson  -  Architect 
 

Deanne Vance  -  Pianist 
 

Hugh Wellons  -  Attorney, Musician 
 

Jaye Harvey Wellons  -  Educator, Musician  
 

Holt Woodbury  -  Executive,  Woodworker 

Others who contributed to our success 

 

We appreciate the extra effort of Connie Ferguson, our Church Financial Secretary, in  
tracking the financial complexities of this project. We thank Byron Yost for his efforts in  
securing resources from the Endowment Fund. Several other individuals assisted the  
Organ Committee by sharing their professional expertise: 
 

India Atkinson  -  Interior Decorator        Al Knighton  -  Attorney 
 

Ben Bower  -  Maintenance Supervisor      Linda Marshal  - Maintenance Supervisor 
 

Craig Favor  -  Structural Engineer         Jane Harvey Sisson  -  Framer 

Glossary of Basic Organ Terms 

 

Pipe Organ:  A winded instrument, where musical tones are produced by a steady stream            
of air, originating in a large blower (in our basement) and distributed through wind lines (from 
14” down to 2” in diameter), held to a constant pressure in reservoirs and further distributed to  
various wind-chests; the air is released by electro-magnetic valves into their respective pipes. 
 

Flue Pipes:  Have a mouth opening with a precise shape to produce low pitched sounds,  
starting at 32‟ length (16‟ for RCPC), to very high pitched, half the length of a pencil. 
 

Reed Pipes:  Have a  brass tongue, located in the base of the pipe, which vibrates, creating  
sound waves that are amplified by an attached (pipe) resonator. 
 

Pipe Rank:  A set of pipes, having a given characteristic sound, and arranged in descending  
physical length (corresponding to increasing tonal pitch). Ranks, combinations of ranks and                
partial ranks are often referred to as stops. 
 

Digital Rank:  An electronic rank, where musical tones are electronically synthesized, most            
often to mimic pipe tones, and are heard through speakers in various locations. Digital ranks            
are usually less expensive and most advantageous when it is not feasible to run wind lines             
(such as in our nave) and when sound quality is not noticeably compromised. This latter condition 
is generally met with low-pitched tones (e.g., 32‟ pipe equivalent) and some orchestral solo type 
voices, such as clarinet, harp and trumpet. Disadvantages can be the lack of „presence‟ or „tonal 
richness‟ that is inherently achieved with pipes, through multiple sound-wave interactions with 
other pipes and reflections in the „room‟. 
 

Organ Console:  The command center, where the organist chooses combinations of ranks and 
sound levels by operating draw knobs, levers, pistons and toe studs. The various tonal notes are 
played with the hands on one or more manuals or keyboards and with the feet on the keys of the 
pedal board. The mechanical actions are converted to a digital code which is sent (via an ethernet 
cable) to an electronic decoding module for activating digital notes or pipes. 



     From the Organ Consultant  
 
    For 25 years, I have had the pleasure of being associated with the       
       organ project at Raleigh Court Presbyterian Church. In September   
         1985, following a phone call from the church‟s organist and Director   
      of Music, Linda Mayes, I attended a meeting with her and The  
      Rev. Dr. James Allison to discuss the instrument‟s inadequacies  
      in the worship services. There was talk of obtaining a new console   
      and adding to the present instrument, while keeping it all behind  
      the former sound-obstructing grill. There was also discussion  
      of adding an antiphonal division on the rear wall of the nave to  
      enhance and support congregational singing. 

 

Many years passed; other meetings followed with more discussions; but no action was  
formally taken until ... a truly remarkable, serendipitous set of circumstances came together. 
Second Presbyterian Church had offered their Möller organ to a church in South America  
and were replacing it with a new instrument. Shortly before their new organ was to arrive,  
they received notice that the SA church would be unable to accept their Möller organ. This 
caused immediate concern. Their Möller organ had to be removed, since their new instru-
ment was to be delivered imminently. Knowing that Raleigh Court had contemplated their 
own organ project, the Second Presbyterian organ was offered to and gratefully accepted  
by RCPC. This gracious gift became the catalyst for the instrument you hear this afternoon.  
 

I drew up a specification for a new and much larger instrument than we conceived in 1985.  
It involved a four manual console, several new sets of pipes and several digital stops, all of 
which would come together to make the splendid instrument that now exists. It is intriguing 
that the Second Presbyterian and the RCPC organs were both originally built by M. P. Möller 
in Hagerstown, MD within a few years of each other. Though Möller closed it doors in 1992 
after 116 years of organ building, the old Möller pipe shop was still in business in the original 
building. Thus, the new pipes added to these two instruments were made in the same shop 
as were the original pipes more than 50 years ago.  
 

During my college days, the M. P. Möller Company had an office in Philadelphia. I had been 
asked by them to do various consulting work on several organ projects in New Jersey. That 
was very educational and I am grateful, but acting as consultant for this organ project has 
been a unique experience; it has been both the largest instrument and, at 25 years, the 
longest from concept to completion!  
 

Richard Cummins 
Organ Consultant 

A less noticeable part of the console: Pedal board with 32 
Pedal keys, volume control pedals, and numerous toe studs 
and levers for foot control of some „stops‟  



   The Organ Builder 
 

    Hagerstown Organ Co., Hagerstown MD 

 Craig Doyle, President 
 Steve Chaney, Cabinet maker 
 

      HOC was established in 1992 at a facility of the M. P. Möller  
      Company (MPM) in Hagerstown MD, following its closing in 1992.   
      (at one time, the largest pipe organ builder in the world.) HOC  
      has served over 150 clients. Most notable are: First Congrega-  
      tional, Los Angeles CA; St. John‟s Episcopal,   
      Hagerstown MD; Calvary UMC, Martinsburg   
      WV; Oak Lane Presbyterian, Philadelphia  

PA; Faith Presbyterian, Harrisburg PA and several in Roanoke. Roanoke 
area clients are: Greene Memorial UMC; Calvary Baptist; Salem Presby-
terian; Virginia Heights Baptist; Covenant Presbyterian; Trinity Episcopal 
(Rocky Mount) and now, Raleigh Court Presbyterian, the largest HOC  
project to date. The wind-chests, rack-boards and console cabinetry/ 
assembly for the RCPC organ were built in the HOC shop.  

Major sub-contractors: 
 

Eastern Organ Pipes, Inc, Hagerstown MD 
 Rick Morrison, Founder 
 

EOP was founded in 1993 by former employees of MPM. It is located in the main MPM 
building. Organ pipes are made of pewter alloy or from sheet zinc, copper, and brass.  
The pewter alloy is made at the company's Hagerstown shop, while the other materials are  
purchased from suppliers. The large pipes, flanking RCPC‟s “Transfiguration” window, down to 
soda straw size pipes, represent the range of what the company typically produces. Unfortu-
nately, the company has temporarily suspended operations due to a fire on 6 January 2011. 
 

Organ Supply Industries, Erie PA 

 Bob Dommer 
 Randy Wagoner 
 

OSI supplies a wide variety of organ components. They supplied items such as keyboards, 
draw knobs, electronic control modules and wind components.   
 

Trivo Company, Inc., Hagerstown MD 

 Joe Clipp, President 
 

Trivo, established in 1967, specializes in reed pipes for homes, churches and pipes for  
Theatre Organs. Though small in size, Trivo has been involved in some large projects, such  
as the Washington Cathedral and Crystal Cathedral, Garden Grove, CA. They refurbished 
many of our reed pipes and fabricated our gold-colored Tuba pipes. 
 

Walker Technical Company, Zionsville PA 

 Bob Walker, Founder 
 Richard Krauss, General Manager 
 

Walker Technical was first formed in 1973, servicing electronic organs. The company now  
provides a wide range of products, such as electronic tonal enhancement equipment, speaker 
systems, pipe organ control systems, and digitally recorded pipe voices, notably at  Mormon 
Tabernacle, Crystal Cathedral, LA‟s First Congregational Church and NY‟s Avery Fisher Hall  
at Lincoln Center. Walker provided and installed the 27 ranks of digitally produced “notes” for 
RCPC‟s organ, the most noticeable being the Nave division -and the most felt being the huge 
32 ft-equivalent sub-bass speaker mounted within the Communion table. 

Craig making pipe‟s  
„toe‟ hole smaller to  
reduce sound volume 



                 Prime Contractor 

Infrastructure 

During the early planning phases of this project, we focused on defining the organ design, 
building and installation. We weren‟t able to anticipate some of the complex infrastructure 
tasks, which soon became the pacing items. This, along with unforeseen slips in the organ-
specific tasks, extended the project to three years from contract signing … still not too bad            
for “organ time”! Though undefined at the outset, the entire effort turned out well, thanks            
to the flexibility and dedicated work of John Gauldin and his sub-contractors. 

Crew lowering decorative reredos to  
straighten, strengthen and prevent 
bowing from the weight of Celtic cross.  

    Key tasks completed: 

 

    Removed existing organ grill 
     Built and finished elevated steel platforms 
     Rebuilt and painted organ chamber 
     Replaced chancel lighting; + dimming system 
     Repaired and repainted chancel ceiling 
     Installed major wind-lines 
     Modified HVAC ducting in chancel 
     Moved wind-chests, big pipes, consoles 
     Installed wire lines to nave digital division 
     Remodeled communion table: sub-bass speaker 
     Replaced chancel tile 
     Modified chancel pews and modesty rails 
     Installed safety rails in chamber 
     Fabricated and installed Great & Pedal cabinetry 
     Provided scaffolding for the project 

Crew mounting Pedal pipe rack boards 

     Sub-Contractors 
 

        B & B Welding & Crane 
   Barry Blount, President 
   James (Jimmy) Dodson 
 

        F & Y Electric Co. Inc. 
  Scott Young, Owner 
  Bob Burton 
 

        Stage Sound (chancel lighting) 
   Andrew Yalowitz 
 

        State Electric (lighting controls) 
  Mike Lafoon  
 

        HVAC Solutions 
  Wes Scharf 
  Mark Dillon 
 

        Roger Thomas Plasterer & Design 
  Roger Thomas 
 

        Structural Engineer 
  Craig Favor (RCPC volunteer) 
 

        T & J Painting 
  Tim Flint , John Wooten (Owners) 
  Beau Simmons 

 

        William I. Ronk Custom Cabinets 
  William (Billy) Ronk 
  Ben Ronk 

Gauldin Construction, Inc. 

     John Gauldin, President 
     Gabriel Hernandez, 
 Crew Leader 



Organ Installation 

R. L. Victorine, Inc. 
  Robbie Victorine 
 Mike Victorine 

 

 
Disassembled 2nd Presbyterian organ 
Refurbished wind-chests 
Disassembled RCPC organ 
Partial installation of Choir and Swell 
Installed new blower 

Victorine Pipe Organ Service, LLC 
 Mike Victorine 
 Lisa Victorine, Business Manager  

 

 
Completed installation of Choir and Swell 
Installed Tuba rank in old grill opening 
Installed Great/Pedal reservoirs and chests 
Installed the many connecting wind-lines 
Installed Console 
Ran wires between controls and  wind-chests 
Racked / installed Pedal pipes on platforms 
Installed all the Great pipes 
Tuned each pipe in each rank in each division 
Troubleshooting numerous minor problems 

Final step in the installation: 
Richard Cummins (L), Leon Cross (C)  
& Craig Doyle (R) listen for proper  
voicing of a particular pipe. Rick Morrison 
of EOP and Joe Clipp of Trivo also did  
on-site voicing. 

The Victorine family has been servicing organs in the Roanoke Valley for over 60 years. 
 

After his honorable discharge from the Navy in 1945, Robert Victorine, Sr. (Vic) worked  
in the Möller pipe organ factory where he learned to install, tune, repair and refurbish pipe 
organs. He later joined Pete Patatt (his uncle) in servicing organs in the Roanoke area. Vic 
trained Robbie, his oldest son in the business. When Patatt‟s health declined, Vic took over  
the business under the name R. L. Victorine, Inc., later bringing on his second son, Mike. 
In 2003, Robbie and Mike took over the business as partners. Vic died in September 2010. 
 

In early 2008, Robbie and Mike began working on the RCPC organ expansion project.  
Personal health issues caused Robbie to retire in March of 2010. Mike then took over the  
business under the new name Victorine Pipe Organ Service, LLC. His wife, Lisa, assists  
with tuning, scheduling and accounting. Together, they completed the RCPC installation  
in a timely manner, and with outstanding quality of workmanship. 

Mike Victorine 



    Richard is a musician whose talents include organist, composer, teacher and conductor.  
He is a graduate of Westminster Choir College, Princeton, NJ, and Philadelphia‟s Curtis  

    Institute of Music. As a full scholarship student at Curtis, he studied with the legendary  
    organist and pedagogue, Alexander McCurdy; he also studied piano with Vladimir Sokoloff.  
 

           

   
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Some other highlights of his music career: 
 

   CDs have aired on Minnesota Public Radio‟s Pipe Dreams and the internet; to see 
 video performances, visit You Tube and enter Richard Cummins, organist. 
  

Compositions for solo organ and organ and choir have been published by  
 Theodore Presser, Abingdon Press and Harold Flammer. 
 

A published choral setting of a text by Dag Hammarskjöld, former Secretary-General  
 of The United Nations, has been placed in the Dag Hammarskjöld Museum in Sweden. 
 

His compositions have been performed at Westminster Abbey (London), at the National        
Cathedral (DC) and in New York City at Riverside Church, Fifth Avenue Presbyterian              
Church and The Cathedral Church of St. John the Divine.  

 
Organ recitalist and composer at regional conventions of the American Guild 

      of Organists 
 

Clinician and teacher at church music conferences of several denominations  
 

Invited to take part in the prestigious Vespers Improvisation Series at New York‟s  
 Cathedral Church of St. John the Divine  
 

Performed at New York‟s Carnegie Hall with the New York Philharmonic and the  
      Westminster Symphonic Choir, also under several celebrated conductors, including  
      Bruno Walter, Leonard Bernstein, Guido Cantelli and Igor Stravinsky 

 
In addition to his career as a professional musician, Richard has a keen interest  

 in poetry, gothic architecture and sunken ocean liners!  

Richard Cummins, Recital Organist  

Since 1979, Richard has been Organist and Director  
of Music & Fine Arts at Greene Memorial United 
Methodist Church in Roanoke VA. He oversees the 
church‟s internationally recognized Fine Arts Series. 
 

He has led its choir in the Virginia premiere of several  
new major choral works and has given organ recitals 
frequently. 
 

At the church‟s special Halloween events, he has  
improvised silent film organ scores for The Phantom  
of the Opera, Nosferatu, Dr Jekyll and Mr. Hyde and  
The Hunchback of Notre Dame. 
 

He was winner of the Perry F. Kendig Award for  
outstanding support of and excellence in the arts.  



RECITAL 
 

Richard Cummins, Organist 
 

  

Westminster Suite  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .   Purcell 
 

  Fanfare 
  Trumpet Tune 
  Air 
  Rondeau 

  

Henry Purcell, chief musician at Westminster Abbey following the restoration of the monarchy,  
was England‟s great and shining light in music. This suite highlights the two major reed stops 
in this organ: the Tuba in the chancel and the Trompette Harmonique at the rear of the nave. 

 
Three Pieces  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .   Bach 
 

  Concerto (from Cantata 142) 
  Prelude and Fugue in E minor, BWV 533 
  Now Thank We All Our God 

 

The  orchestral Concerto, which forms the overture to Cantata 142 was arranged for organ  
by Richard Cummins.  One of the earlier Bach works for solo organ, the Prelude and Fugue  
in E minor, is a harbinger of things to come.  Now Thank We All Our God was arranged  for  
organ by Virgil Fox.  

 
Litanies  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .   Alain 
 

Jehan Alain, a young French organist and composer, lost his life at age 29 defending Saumur 
in western France at the beginning of World War II. Litanies was composed in 1937. It is a cry 
of anguish and distress, and as a preface to this music, the young composer, a devout Roman 
Catholic, wrote these words: “When the Christian soul in its distress finds no new words with 
which to implore God’s mercy, it repeats unceasingly and with a vehement faith the same invo-
cation. Reason having attained its limit, only faith continues the ascent. This prayer is not a 
lament, but an irresistible storm which overthrows everything in its way; it is also an obsession: 
it must fill the ears of men and of the good Lord.”  2011 marks the centennial of Alain‟s birth. 
 
Kamennoi-Ostrow, Op. 19, No. 22  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Rubinstein 
  

Kamennoi-Ostrow is the name of a favorite summer resort of the Court of St. Petersburg,  
Russia, some of whose guests Rubinstein attempted to portray in the set of 24 pieces bearing 
this title. This arrangement is by Richard Cummins. The organ‟s three percussion voices, 
chimes, harp and zimbelstern are heard in this piece. 

 
Four Improvisations 
 

  Hanson Place 
  Thaxted 
  Londonderry Air 
  Lobe den Herren 

A reception in the Fellowship Hall will follow the recital 



Great (14 Ranks, 12 Stops) 
 

16‟    Violone           12 
  8‟         Diapason          49  
  8‟    Principal        61  
  8‟    Violone Cello            61 
  8‟    Bourdon     61  
  8‟    Harmonic Flute     61 
  4‟    Octave       61  
  4‟    Triangle Flute    61  
  22/3  

  Quint       61 
  2‟    Super Octave   61   
    IV      Fourniture                     244  

  8‟    Trumpet        61  
    8‟    Tuba             Solo 
         Flute Tremulant 
         Chimes             Solo 
         Harp             Solo 
               Great Unison 
         Nave on Great 
         MIDI on Great 

Organ Specifications 

Swell  (18 Ranks, 17 Stops) 
 

  16‟     Rohr Gedeckt     12  
   8‟    Geigen Diapason   73  
  8‟    Rohr Flöte     73 
   8‟     Viole de Gamba   73  
   8‟     Viole Celeste TC   61  
  8‟    Dulciana    73  
  8‟    Unda Maris TC      61  
  II     Flute Celeste              146  

      4‟    Geigen Octave   73  
     4‟     Nachthorn     73  
    2‟    Block Flute     61  
     III       Plein Jeu               183  

   16‟    Contre Hautbois   12  
     8‟    Hautbois    73 
     8‟    Trompette     73  
      8‟     Vox Humana      73  
      4‟    Clarion      73  
         Tremulant 
         Swell 16 
         Swell Unison 
         Swell 4 
         Nave on Swell 
         MIDI on Swell 

Choir  (15 Ranks, 14 Stops) 
 

  8‟        Bourdon   73  
  8‟      Gemshorn  73  
  8‟    Viola   73  
 8‟    Viola Celeste TC    61  
  4‟    Principal   73  
  4‟    Koppel Flute  73  
 2

2/3  
 Nazard     61  

  2‟       Octavin     61  
  2‟    Piccolo      12 
     1

3/5  
   Tierce     61  

III    Cymbal                        183  
   8‟          Petite Trompette  73  
   8‟          Clarinet              73  
   8‟    Tuba           Solo 
   4‟       Rohr Schalmei      73  
           Tremulant 
          Choir 16 
          Choir Unison 
          Choir 4 
         Chimes           Solo 
          Harp           Solo 
            Nave on Choir 
            MIDI on Choir  

Solo  (11 Ranks, 9 Stops) 
 

   8‟        Grand Diapason      73  
   8‟      Cello  73  
   8‟      Cello Celeste  73  
   8‟      Doppel Flute  73  
   4‟         Flute Ouverte        73  
III    Grand Cornet                 183  

   8‟    Tuba         73  
   8‟        French Horn        73  
   8‟    English Horn        73  
           Tremulant 
          Chimes  
           Harp  
        Solo 16 
        Solo Unison 
        Solo 4 
           Nave on Solo 
              MIDI on Solo 

Number of pipes or digital notes is indicated for each organ stop 



Nave (7 Ranks, 7 Stops) 
 

  8‟     Diapason       73  
  8‟       Aeoline                 73  
  8‟       Aeoline Celeste               73  
   4‟      Octave                  73  
  2‟       Super Octave                 61  
  8‟      Trompette Harmonique      73  
 16‟      Pedal Bourdon                 32  
          Nave 4 
          Nave Zimbelstern 

Pedal (12 Ranks, 14 Stops) 
 

 32‟      Contra Violone            32  
 32‟      Subbass             32  
  16‟     Contra Bass            32  
  16‟       Bourdon             32  
  16‟       Violone            Great 
  16‟       Rohr Gedeckt           Swell 
  102/3   Quint           Great 
    8‟       Octave             32  
     8‟       Bourdon                   12 
     8‟       Rohr Flöte             Swell 
      4‟      Choral Bass               12 
      4‟      Bourdon                   12 
          II       Rausch Quint              56  
          II       Mixture                   32 
    32‟      Contre Bombarde          32  
    16‟       Bombarde              32  
    16‟       Contre Trompette          12 
     16‟      Contre Hautbois            Swell 
         8‟      Trumpet                 32  
         8‟           Tuba               Solo 
         4‟          Rohr Schalmei               Choir 
           Chimes                               Solo 
             Nave on Pedal 
             MIDI on Pedal 

Combination Action 
Peterson ICS 4000 
256 levels of memory 
 

Great       Thumb pistons        1-8 
Swell       Thumb pistons        1-8 
Choir       Thumb pistons        1-8 
Solo       Thumb pistons        1-8 
Nave       Thumb pistons        1-5 
Pedal       Thumb pistons        1-6 
Pedal       Toe studs                1-8 
General    Thumb pistons       1-12 
General    Toe studs               1-12 
General Cancel    Thumb piston 
Setter         Thumb piston 

Crescendo, Expression Pedals 
 

General Crescendo Pedal  
        4 levels, 60 positions each  
        Position bar graph  
Swell Expression Pedal 
Choir Expression Pedal 
Solo/Nave Expression Pedal 
 

Reversibles 
 

Great to Pedal          Thumb piston & Toe stud 
Swell  to Pedal       Thumb piston & Toe stud 
Choir to Pedal         Thumb piston & Toe stud 
Solo to Pedal           Thumb piston & Toe stud 
32‟ SubBass             Thumb piston & Toe lever 
32‟ Bombarde         Thumb piston & Toe lever 
Full Organ                Thumb piston & Toe lever 
All Swells to Swell  Thumb piston 
Swell Zimbelstern   Thumb piston & Toe lever 
Nave Zimbelstern           Toe lever 
 

Miscellaneous  
 

Transposer + or - (6 half steps) Thumb pistons  
Swell Zimbelstern Tilting tablet 
MIDI  ICS 4000 
      MIDI Preset        Thumb pistons 1-3  
      MIDI Cancel (0)  Thumb piston  
Record / Playback    Control screen 

Console in the Æolian-Skinner style 

Coupler Tilting Tablets  
 

     8‟         Great to Pedal 
     8-4‟      Swell to Pedal 
     8-4‟      Choir to Pedal 
     8-4‟      Solo to Pedal 
16-8-4‟      Swell to Great 
16-8-4‟      Choir to Great 
16-8-4‟      Solo to Great 
16-8-4‟      Choir to Swell 
     8‟          Solo to Swell 
     8‟         Great to Choir 
16-8-4‟      Swell to Choir 
     8-4‟      Solo to Choir 

 Summary 
 

  115 Drawknobs          73 Stops 

 
 

  Pipes         3,083  50 ranks 
  Digital notes        1,677  27 ranks 
 

  Total         4,760  77 



Dec 2004: Robbie Victorine removes  
pipes from 2nd Presbyterian chamber for 
transport to Raleigh Court Presbyterian. 

Aug 2007: Acoustics improve with in-
stallation of a Western Cedar ceiling in 
Nave, replacing sound absorbing tiles. 

Dec 2007: Drew Kepley‟s model to show 
more pipes, while retaining bid concept of 
Great & Pedal in Chancel corners. 

May 2008: Grill in organ chamber open- 
ing is removed ( 8 sections), improving 
sound transfer out of chamber.  

Sept 2008: Low angled spot lights created 
glare and left chancel dim; photo demon-
strates the need for improved lighting.    

Jan 2008: Craig Doyle offers alternate 
design similar to one he had proposed 
for Vermont Street UMC in Quincy IL. 

The Story of Our Organ in Pictures 
December 2004  -  September 2008 



Mar 2009: Steve Chaney constructs one  
of the new wind-chests at Hagerstown 
Organ Company. 

May 2009: Wires and dimming control boxes 
for twelve individual Chancel lighting circuits 
presented a real challenge for the electrician. 

October 2008  -  May 2009 

Nov 2008: Steel platform framework is  
anchored into building structure behind  
the wall, to ensure stability. 

Dec 2008: Organ Builder, Craig Doyle,  
demonstrates features of new console  
nearing completion. 

Feb 2009: Linda Mayes checks the new, 
wider console to confirm she can reach all 
drawknobs; Richard Cummins observes.. 

Oct 2008: John Gauldin & Jimmy Dodson 
plan installation of  elevated steel platforms  
to support Great and Pedal divisions. 



May 2009  -  December 2009 

Jul 2009: Five-man crew, including two 
piano movers, move the largest wind-
chest up to the Swell chamber.  

Jun 2009: Passageway in organ chamber;  
Choir and Swell chambers to the right are 
finished with brown sound-reflective paint. 

Jul 2009: (L to R) Ben Bower, Robbie & 
Mike Victorine are happy that the largest 
wind-chest is in place! 

Aug 2009: New 5 HP Blower, reservoir 
and new wind-lines in the basement  
blower room are operational.  

May 2009: Stage lights for the singing 
choir being mounted near the Chancel 
peak to avoid glare. 

Dec 2009: Wind-chest and racking (made  
at HOC) are ready for fitting the Tuba  
reed pipes at TRIVO in Hagerstown.  



Mar 2010: Robert Frantz, Marty Hodges 
and Rusty McCown carry in one of the  
16‟ Pedal pipes.  

March 2010  -   July 2010 

Jul 2010: Swell division, is 15% larger 
than our entire old organ, using an equal 
number of 2nd Presbyterian and RCPC 
ranks. 

The old Möller factory: Home of Eastern 
Organ Pipes, maker of our new flue pipes,  
but recently shut down due to a fire. 

May 2010: Choir division (in chamber) is 
a bit larger than our entire old organ; most 
Choir pipes came from 2nd Presbyterian. 

Jul 2010: ~2000 wires for Swell and Choir 
divisions; going from control module to 
electro-magnetic valves, which let air into 
pipes on command, producing sound. 

Mar 2010: Pipes are delivered from East-
man Organ Pipes, varying in overall length  
up to 18 feet. 



Jul 2010: Gauldin crew mounts the first 
Pedal pipe, one of the most challenging 
tasks on the project. 

July  2010 

Jul 2010: Mike Victorine „racks‟ the large 
Pedal pipes to facilitate setting the pipes 
when lifted to the elevated platform.  

Jul 2010: Gauldin crew lowers communion 
table over digital sub-bass speaker (would 
need a 32 foot pipe rank for similar sound).   

Jul 2010: Digital speakers, normally hid-
den by pipes and cabinetry, augment the 
Great/Pedal pipe ranks. 

Jul 2010: Mike Victorine installs the Tuba 
pipes in the chamber opening. The Tuba is 
the loudest rank, played for festive music! 

Jul 2010:  Speakers for the digital Nave 
(or Antiphonal) division support singing for 
those seated in the rear of the sanctuary. 



Sep 2010: Unique basket for pipe voicing 
tools used to adjust pipes so they ‟speak‟ 
as intended ... and uniformly across the 
rank, one of the most important steps! 

Sep 2010: Leon Cross „voices‟ a pipe; 
Craig Doyle shortens another with   
shears, as it was too long to tune with  
its adjustable tuning collar.  

July 2010  -  December 2010 

Sep 2010: Billy Ronk installs cabinetry;  
panels are removable for repair of wind-
chest electro-magnets and valves.  

July 2010: A six-man crew moves the 
heavy console up to the Chancel; once 
there it moves easily on casters.  

5 Dec 2010: First public performance. 
After processional hymn, congregation  
spontaneously burst into applause - 
Mission Accomplished! 

Sep 2010: Handy basket for pipe voicing 
tools used to adjust pipes so they ‟speak‟ 
as intended ... and uniformly across the 
rank, one of the most important steps! 

Sep 2010: Leon Cross „voices‟ a pipe; 
Craig Doyle shortens another with   
shears, as it was too long to tune with  
its adjustable tuning collar.  

Sept 2010: Cabinetry installed, but final 
voicing work postponed while keyboards 
are rebuilt at the factory to solve a key- 
sticking problem.  



Welcome to Raleigh Court Presbyterian Church 
 

We cordially invite you to join us … 
 

Sunday Services    8:15 am Worship in the Chapel 

 

      9:30 am Sunday School classes for all ages 

 

    11:00 am Worship in the Sanctuary 
 

Lenten Thursdays  March 17  -  April 14 

 

    12:00 – 1:00 pm  “Brown Bag & Bible” 
    Pastors Tupper and Josh will discuss questions 
    and reflections from the daily lectionary reading. 
 

 HOLY WEEK 
 

Sunday April 17 Palm Sunday 
      8:15 am Worship in the Chapel 

 

      9:30 am Sunday School classes for all ages 

 

    11:00 am Worship in the Sanctuary 
 

Thursday April 21 Maundy Thursday 
      6:00 pm Family Fellowship Dinner 
      (reservations, please) 
  

      6:45 pm Communion at tables (Intinction) 
 

Friday April 22 Good Friday 
  7:30 pm Service of Darkness 
  Nursery available for children under 5 

 

Sunday April 24 Easter Both services held in the Sanctuary 

 

      8:15 am Worship, Confirmation  

 

      9:30 am Fellowship Breakfast 
Celebrate Christ‟s resurrection,  
welcome Confirmands and honor 
the Sanctuary Choir 

 

    11:00 am Worship  
      One Great Hour of Sharing Offering 

      will be collected.  

Raleigh Court Presbyterian Church 
1827 Grandin Road SW  Roanoke VA 24015 

 

Ph - 540-343-5541    Website rcpres.org  

 

F Tupper Garden, Pastor 
Joshua S Robinson, Associate Pastor 






