


CONCEPT MUSE

JUNYA WATANBE

“An attempt at visualizing the Fourth Dimension: Take a point,
stretch it into a line, curl it into a circle, twist it into a sphere, and
punch through the sphere.”

“My ideas and feelings are strongly distilled into the collections and the
garments | create” Watanabe concludes. “I believe that providing further
detail and explanation in words would not lead to more profound insight,

Einstein, Albert but rather, obscure the focus that should be placed on the garments
themselves.”
FACETS OF THE FOURTH DIMENSION SUCH AS SIMULTANEITY, FRAGMENTATION, - Flaccavento, Angelo. "Sarrasine: Junya Watanabe and the Death of the Author."
Dapper Dan 5 (2012)

AND DISORIENTATION ARE EXPLORED THROUGHOUT THIS FALL/WINTER COLLECTION.
THESE NOTIONS ARE MADE APPARENT WITH HIDDEN AGENDAS SUCH AS MOBIUS CUFFS,
TESSERACT EMBOSSMENTS AND MONOGRAMS. FURTHER HIGHLIGHTS ARE THE PRINTS BY
LIU WEI AND EADWEARD MUYBRIDGE; THE FORMER ADVOCATES AN OPEN-MINDED
MENTALITY WHILE THE LATTER SHOWCASES MOTION IN PHOTOGRAPHY VIA
FRAGMENTATION.

TARGET CONSUMER

THE NATURE OF THE HYPERCUBE AND THE MOBIUS STRIP IS ONE THAT DOES NOT ADVOCATES OF DAPPER DAN MAGAZINE

ACCOMMODATE ANY SECTIONS THAT REPRESENT “NOW” OBJECTIVELY. WITHIN THIS

FOUR-DIMENSIONAL STRUCTURE, THE CONCEPTS OF HAPPENING AND BECOMING ARE DAPPER DAN;: A MENS MAGAZINE THAT DISCARDS SPOON-FED TRENDS.
NOT COMPLETELY SUSPENDED, WHAT OCCURS MERGES BOTH PAST AND PRESENT FOUNDED ON SPIRIT: NOT FORMAT. ENCOMPASSES MUSIC, CULTURE,
EXPERIENCE SUCH THAT ONLY A SINGLE EXISTENCE REMAINS. WITH THIS IN MIND, APPAREL, PHILOSOPHY...FEEDS THE WANDERING MIND. PUBLISHED TWICE A
THE FOLLOWING COLLECTIONS ARE RIDDLED WITH GARMENTS THAT ADOPT A MORE VEAR. INFLUENCES OPINION. CELEBRATES INTELLIGENCE AND CREATIVITY.
SINGULAR FORM. SIMULTANEITY IS PERCEIVED IN THE LACK OF A DEFINITE FRONT AND SATISFIES MEN WHO STAND STRONG. MEN WHO ARE THEIR OWN MEN.
BACK OR THE MULTIPLE PRESENCES OF PLACKETS, POCKETS, AND COLLARS, AS WELL AS

THE USE OF SHEER FABRICS. THE SENSE OF DISORIENTATION EXPERIENCED AS A HYPERCUBE “Dapper Dan is for the man who doesn't feel he should have to be like everybody else”

FOLDS INTO ITSELF IS REPRESENTED IN THE DISPROPORTIONATE COLLARS AND SLEEVES,
EXTERIOR LAPELS, AND THE DISPLACEMENT OF WELTS.

COLLECTIONKEY FEATURES

DISPLACED WELTS / DOUBLE FRONTED GARMENTS / DISPROPORTIONATE SLEEVES + COLLARS /
EXTERIOR LAPELS / OFF-CENTER PLACKETS / TRANSPARENT BOWTIES + LININGS /
MISMATCHED HEMLINES / MONK STRAPS / BOW TIES
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3D HOLOGRAPHIC FASHION SHOW- POST PRODUCTION,; 30 TO MOTION GRAPHICS TO COMPOSITING = BUSINESS OF FASHION
WITH MTN 94 FLUORESCENT SPRAY-PAINT C VIMEQ— 3 <
TOP 10 FASHION FILMS OF THE SEASON
. RICARDO RICHEY (> 4D/5DMOTION EFX THEATERS \ GERMAN "HAUTE COUTURE" FASHION DESIGNER STEFAN ECKERT 1. TBY ALEXANDER WANG SPRING 2013 FEAT. BON QUI QUI
AUDIO/VIDEO 2 “ONE OF THE BIGGEST HOLOGRAPHIC PROJECTIONS EVER” - DIRECTOR: FLORIAN SIG 2. LANVIN SUMMER 2013 CAMPAIGN
THE URBAN PROTOTYPING (UP) FESTIVAL A\ CUSTOM INTERACTIVE AGENCY: BAKERY 3.LOUIS VUITTON, “L'INVITATION AU VOYAGE” BY INEZ & VINOODH
A COMPLETE OPTICAL ILLUSION THAT 4. PRADA SPRING/SUMMER 2013 BY STEVEN MEISEL
BREAKS THE RULES OF TIME AND SPACE ON STAGE

5. KENZO RESORT 2013, “ELECTRIC JUNGLE”
6. MAIYET, “SLEEPWALKING IN THE RIFT” BY CARY FUKUNAGA
V MOTION PROJECT DESIGN ELEMENTS LIKE REAL TIME TRACKING AND : 7. MIU MIU, “THE DOOR” BY AVA DUVERNAY
( THE MOTION PROJECT WAS A COLLABORATION ALADD TOAUTHENTICITY OF THE PERFORMANCE.  DOCUMENTARY X 8 MCQALEXANDER MCQUEEN AUTUMN/WINTER 2013
< BN s THE CREATOR'S PROJECT BLOG — APHEX TWIN'S REMOTE ORCHESTRA

(a ANIMATRONICS/FILM/ TELEVISION LAOTION SIMULATORS

BETWEEN A LOT OF CLEVER CREATIVE PEOPLE ?.OL/EIA}I; ISSCSWNFSMW é:ﬁ”y%fg/mﬁz §0 13 BY NICK KNIGHT
WORKING TOGETHER TO CREATE AMACHINE - THE INTERFACE PLAYS A KEY ROLE IN ILLUSTRATING - g

THAT TURNS MOTION INTO MUSIC. \_. THE IDEA OF THE INSTRUMENT AND WE DESIGNED IT — YOUTUBE —— LASER HARP - GARY NUMAN / AVICII MIX

L, LVEVISUAL SPECTACLE TO HIGHLIGHT THE AUDIO BEING CONTROLLED ’j NICKKNIGHT
BY THE DANCER GOOGLE SEARCH (, SCARVES FORAUTISM —
THIS PIECE EXPLORES THE THEORIES OF DREAMS AND - N\, LEOCHAO STUDENTAT TEXTURE, SOUNDS, AND EVEN SMELLS -
USED IN SCIENTIFIC AND INDUSTRIAL APPLICATIONS, E’L(},zg ﬁu’gsv \,Q/iléAL ( THE UNCONSCIOUS BY REPLACING IMAGES WITH SCULPTURE, - ARDUINO PROJECTS kw/wcmm UNIVERSITY CREATE A CALMING COCOON THAT WILL A
CREATING A DREAM WORLD THAT MELDS ART, SCIENCE ”
glFCSLLl(j)BV?/ K/’ng;f (;JHE Y ARE USED TO GIVE AN ILLUSION PERSISTENCEOFVISION | i 1t ot s b e , sHowsTubio IT CAN HELP THEM WHEN THEY'RE FEELING STRESSED 2’;@35%455\/ 5342%‘2 ‘;’;’ E*Z%VT ’GST’C
\_ DIE FALLE (GERMAN FOR 'THE TRAP') BY GREGORY BARSAMIAN, ANECHOIC - THE SOUND OF CLOTHES (> CORNELLUNVERSITY OVER STIMULATED _
BLACK LIGHT FLUORESCENT YOU CAN EITHER APPEAR TO MOVE BACKWARD IS A LARGE-SCALE ZOETROPE OF AMAN'S DREAM-TIME REALITY. - E ANECHOIC 5 A COLLECTIONS STORY THAT USES SOUND WA O ST AT SR ONE OF THE EARLY ADOPTERS
OR FORWARD, OR NOT MOVE, DEPENDING ON THE INSTEAD OF VISUALS TO INTERPRET THE ESSENCE OF SCATTERED AND REFLECTED BACK TO AN OBSERVER, OF DIGITAL FASHION FILM -
GRAFFITI BY APEX /‘ 4 ’ IE. SPEAKER-EMBEDDED CLOTHES KEY GARMENTS / MAKING THE OBJECT ESSENTIALLY INVISIBLE.
FREQUENCY OF THE STROBE-FLASH A ZOETROPE IS A 19TH CENTURY ADVERT/gVG CONSTRUCTORS o FLECTRONICCLOTHING “DECONSTRUCTED AND DEBRIS REASSEMBLED”
STROBE LIGHT OPTICAL DEVICE THAT ATIME LENS SPLITS LIGHT INTO TEMPORAL COMPONENTS IS
IT WAS THE FIRST TIME THAT A USES IMAGES c DESIGNED EYECATHING IMAGES FOR HOUSE (— NATIONAL GEOGRAPHIC F SIMILAR TO A LENS SPLITTING WHITE LIGHT INTO COLORS. “OBSERVES AND INTERPRETS WESTERN STYLE
SYSTEMATIC WAY OF CAPTURING  AND ROTATION QUOTIDIEN PRODUCTS EINSTEIN'S THEORIES OF RELATIVITY SUGGEST THAT DRIES VAN NOTEN IS A ROMANTIC CODES WITH THE FREE EYE AND UNCONTRIVED
IT,:I-/TEE Ig‘%% /S'\; ,C Ts:gg ’ZICCE EIME TO CREATE THE IMPRESSION GRAVITY CAN CAUSE TIME TO SLOW DOWN. NOW SCIENTISTS ~ "TIME CLOAK" CREATED; CAN MAKE EVENTS DISAPPEAR N ( SENSIBILITY OF A FASCINATED OUTSIDER”
ﬁ_ AND THE IMPLICATIONS IN OF ANIMATION. | ADMIR MAYALEOVSKY + RODCHENKO e APPEATANCE O TR orope > TervECTLASTs ArOUND 40 TLIONTHS OF A SECOND ABSTRACTLESS CODES: NON-GENERALISED SPEECH ARTICLES /INTERVIEWS HYBRIDISATION IS HIS PRIMARY DESIGN TOOL
SCIENCE AND ART BECAME il - NS BY BENDING LIGHT TO CREATE A HOLE IN TIME. A UNIQUE SYSTEM MANIFESTO AND THE UPENDING OF CONTEMPORARY LINGUISTICS \ (* BUNKA FASHION COLLEGE
ﬁ' 1 & IVIMEDIATELY OBYIOUS GRAPHIC DESIGN _— FIBRETRONIC.COM 0 , SARRASINE: JUNYA WATANABE AND THE DEATH OF THE AUTHOR
e TS REVISIT ELECTRONIC CLOTHING OF PLUG & PLAY WE BELIEVE THAT A MAN'S STYLE IS SOMETHING THAT DERIVES .
ﬂ TESSERACT TEXT L CONNECTEDWEAR égﬁgg'z’f PHONE FROM HIS OWN PERSONALITY, NOT FROM EPHEMERAL A born DAN ~ ’N‘I/ENT’!E COMME DES GARCONS —
: ECOUTTERECOM “TRENDS' WE ENJOY OPINIONATED MEN.  ™~———" CLASSICAND OFF-KILTER  “y1y IDEAS AND FEELINGS ARE STRONGLY DISTILLED
LLUSTRATION CONSTRUCTIVISM \— TRIKOTON -CUSTOM MEN WITH A SENSE OF PURPOSE AND A SOUL. SMART, INTO THE COLLECTIONS AND THE GARMENTS | CREATE”
pis «\ y, > MAKES CLOTHING BASED ON THE SOUND OF YOUR VOICE INTELLIGENT AND CREATIVE; MEN WITH IDEAS AND HELMUT LANG TALKS TO FILEP MOTWARY WATANABE CONCLUDES. “I BELIEVE THAT PROVIDING
EADWEARD MUYBRIDGE'S SEQUENTIAL 70 A BUILT-IN WEB APPLICATION THAT CONVERTS IDEOLOGY. MEN WHO ARE THEIR OWN MEN, WHO DON'T G FURTHER DETAIL AND EXPLANATION IN WORDS WOULD
“~— SOURCE: DEVIANTART “STRUCTURALISM DIFFERENTIATES y ' OBSCURE THE FOCUS THAT SHOULD BE PLACED ON THE
INTO BINARY CODES FOR KNITTING PATTERNSS. WE DON'T BELIEVE IN NEGATIVITY. PUBLISHED TWICEA YEAR \ FOR MY ART. | WANTED TO DEDICATE MY TIME TO CREATING p
2 / ILBILI:E ngfgﬁ- ’1 S//(IFI‘; (IjLi?{/’l;IET XIVIS TO/:? ;(E)}QVG WE BELIEVE IN REVOLUTION. BY NICHOLAS GEORGIOU, | SOMETHING NEW, FOLLOWING THE IDEA THAT THE PASTIs  CARMENTS THEMSELVES.
VASSILIS KARIDIS NEVER STATIC, BUT UNDERGOES CONTINUAL METAMORPHOSIS
‘ j EXPLAINS THAT ELEMENTS OF A = STRUCTURALISM— ’;”ggfl IE’;"‘(‘)’XI LIFECYCLES " zg gg’ﬁ?ﬂ”m AND ISMINI ADAMI AND TRANSFORMATION. IT WAS A CATHARTIC EXPERIENCE TO YOHJI Y@Al\g OTO TALKS TO FILEP MOTWARY
y - CULTURE MUST BE PERCIEVED IN / ACCELERATE THAT PROCESS AND MAKE IT MY OWN. AFTER ALL, V&A EXHIBIT
] h L THE FIGHT AGAINST ENTROPY AND DECAY IS ALWAYS GOING NS SITE-SPECIFIC INSTALLATIONS
/ y TERMS OF A RELATIONSHIPTO A COMPLETE SET HERTZBERGER TO BE A LOSING BATTLE, SO | THOUGHT, WHY NOT MAKE OF )
L LARGER OVERARCHING SYSTEM THAT DESTRUCTIVE ENERGY SOMETHING NEW. FAVORITEARTISTS:  RAISES QUESTIONS ABOUT
\ﬂ SOCIAL CONSTRUCT OF RELATIONSHIPS I THE STORY HAS CHANGED BECAUSE THE HUMAN BODY IS NOT THE CENTRE OF %ﬂ;g/ﬂlszs PROCESS AND PERMANENCE.
ETIENNE JULES MAREY, FLYING PELICAN’ APPROACH IN THINKING Im,c,cl SELSE/‘:ZNVZS/;gACTHﬁ,’\gg _~ DAMIR DOMA CENTRE STGE | ECAME INTERESTED IN WORKING WITH FORM AND MATERIALS  PINABAUSCH,
MAREY WAS ABLE TO CAPTURE A NUMBER OF FUNCTIONAL— STRUCTURAL \ DAMIR DOMA REFUSES TO TALKSTO THAT WERE NOT RESTRICTED BY THE HUMAN BODY AND ITS NEEDS. AUGUST SANDERS, RICK OWENS TALKS TO
IMAGES ON A SINGLE PHOTOGRAPHIC REMAIN DEPENDENT ON THE WHOLE = FOLLOW TRENDS AND AVOIDS  FILEP MOTWARY MAN RAY, BARTABAS,
SURFACE TO PRODUCE SEQUENCES OF IE. CAPSULE TONER / TOKYO AND RETAIN THEIR MEANING % HENRY SEGERMAN SEEKING ATTENTION FOR ITS TAKESHIKTANG, FILEP MOTWARY
DIFFERENT, SUCCESSIVE PHASES OF MOTION N B “MY MATHEMATICAL RESEARCH IS IN 3-DIMENSIONAL OWN SAKE. ARI MARCOPOULOS TALKS TO FILEP MOTWARY LLER
HEINER MULLER, HIS FURNITURE AND GARMENTS
IN ONE PICTURE. PRIVACY / PUBLICITY INTERCHANGEABLE SYSTEMS MOBIUS STRIP HAS AS ITS SINGLE BOUNDARY CURVE GEOMETRY AND TOPOLOGY, AND CONCEPTS FROM MARCOPOULOS’ STILL AND MOVING IMAGES ANDY WARHOL,
2 AN UNKNOTTED LOOP. THIS UNKNOTTED LOOP THOSE AREAS OFTEN APPEAR IN MY WORK. OTHER ARTISTIC ARE EVOCATIVE MARKERS OF THE TIMES WE PICASSO, KLIMT. RECALL ELLIPTIC, CURVING
GLASS/MIRRORS < INTERIOR ARCHITECTURE—ARCHITECTURE CAN BE DEFORMED INTO A ROUND CIRCLE, WITH THE INTERESTS INVOLVE PROCEDURAL GENERATION, SELF- " TYPOGRAPHY; BAUHAUS;
STRIP DEFORMED ALONG WITH IT. THIS SHOWS A PARTICULARLY  pErERENCE AMBIGRAMS AND PUZZLES. THESE SCULPTURES ARE LIVING THROUGH I THINK EDITING IS EVER YTH/NG,‘W / DARKNESS.
&‘ REAFFIRM SOCIAL CONSTRUCT ?5 57(?(2’54 ZRZ /(\:/ ;’_;I)\/IG socio- 4TH DIVENSION N T ODLE AND THE SURRCE GO T OUGH ATy WERE DESIGNED WITH THE ASSISTANCE OF SAUL SCHLEIMER” EVERYTHING."  FURNITURE SHOW CALLED PAVANE FOR A DEAD PRINCESS [AFTER THE 1899
RAVEL PIANO PIECE]. IT'S AN INSTALLATION OF A ROOM MODELED AFTER MY
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THE IDEA OF A 4D SPACETIME IS THUS INTIMATELY CONNECTED TO THE * ~ FRAGMENTATION AND IN THIS CASE IT INTERSECTS PA 2200 PLASTIC, SELECTIVE-LASER-SINTERED )
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- " N - ' I N\ Y \_ B -‘_.'
CHARLES SIRATO, 1936 THE MANIFESTE DIMENSIONISTE REVUE N+1 ( THE SPHERE." - ALBERT EINSTEIN . FOR US PHYSICISTS BELIEVE THE SEPARATION arrenisso  MORGANEVANS T T RN
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N /; P ‘ORM FOR ID! Y, S 10S
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EXPLORED AND WERE INSPIRED BY THE IDEA OF A FOURTH T o E] - ALBERT EINSTEIN TIME PERIOD  enc1isH THESS ( PLATO’S “ALLEGORY OF THE CAVE” gﬁﬁm él;l_ ’:\ ERS'IZSEZE,F mﬁfm&g@lﬁﬁmﬁgﬂtﬂg ER@?;?’%EZVS-IE
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DIMENSION. \* I’Zﬁ;ﬂfiﬁ’fgﬁig}"ﬂ%ﬁg’?ﬁﬁf;é‘,:”,ﬂ';%w INTHE PLANE "NOW" OBJECTIVELY, THE CONCEPTS OF HAPPENING b A N N UAL TI M E - BAS E D AR T F E S T/ VAL (TBA ) — TURNING BACK TIME: DURATI ON,/ - SEMINAL MODERNIST WORK ( Z)I;CDE};Z[Zg/?gliéi};?;ygﬁﬂl?[zg;ﬂRD DIMENSION BEST WAY TO LOOK AT NOT JUST THE NATURE OF SPACE BUT ALSO THE NATURE
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SALVADOR DAL “CORPUS HYPERCUBLS- 19 MATTER AND MIND, WOMAN AND MAN, AND IN DOING SO OF THE OTHER AND, WITHOUT BREAKING o7 AT EXISTS IN THE STATE OF THE IMPLIES A WHOLE, SOMETHING THAT MAY NOT THE GOTEBORG STRING THEGRY ~ ENTURE PRODUCTION PLATFORI FOR COMPOSERS, ARTISTS, MUSICIANS
L 54) 1 THAT BOND, MAKE DIFFERENT SHAPES PERIODS + MEDIA MOMENTS — AND VIDEO ARTISTS FROM DIFFERENT COUNTRIES \ .
™ CREATES THE POINT OF INDIFFERENCE, A POINT BEYOND MANS WITH YOUR HANDS? WOULD IT 8 POssiLe  -IMINAL THE SENSE OF BEING BE STRETCHED OUT + ISOLATED INTO PARTS, BUT i FRAGMENTED PERSONAL REACTION ORIGIN: GOTHENBURG,
A HYPERCUBE, INHABITING A UNDERSTANDING OF TIME AND SPACE——>INTHIS CONNECTION DADAISONE 70 ASK SOMEONE TO BORROW A BODY pART M BETUVEEN. THE BERFORMANCE SOMETHING THAT MUST BE CONSIDEREDIN TS WHAT DOES MATTER, AND WHAT BOTH WORKS ARGUE |  IDEAS OF MEMORY + EXPERIENCE, WERE LIBERATED FROMTHE ~ PHYSICS L ND BERLIN,
4D SPACE, CASTS "SHADOWS” - O THE SHONGEST MANIFESTATIONS . AND FIND OUT THAT YOU HAVEMORELEGS 0 11 OMENTS THAT DIVIDE PEOPLE'S ENTIRETY IN FAVOR OF, ARE THOSE PRECIOUS MOMENTS IN LIFE ~~ CONSTRAINTS OF LINEAR SEPARATION. STRING THEORY IS A THEORETICAL FRAMEWORK
OF A VARIETY OF THREE ’ ! 0y : AND ARNS AND NOSES THAN YOU LIVES INTO BEFORE AND AFTER. — INWHICH THE POINT-LIKE PARTICLES OF PARTICLE A THEORY OF EVERYTHING, A SELF-CONTAINED
DIMENSIONAL SHAPES UPON 3D SPACE AND DISTORTED AND DISTURBING COULD EVERIMAGINE?" . WHERE EVERYTHING - TIME, SPACE, BEING, + SOUL - BENJAMIN BUTTON SIGNIFIES AN EVOLUTION r PHYSICS ARE REPLACED BY ONE-DIMENSIONAL MATHEMATICAL MODEL THAT DESCRIBES ALL
g IN TIME-IMAGE IN ITS REPRESENTATION OF THE 5 FUNDAMENTAL FORCES AND FORMS OF MATTER.
AN BE FORMED BY PROPERLY FOLDING A 3D NET CONSISTING e — o HERBERT'S DREAM INFLATED COSTUME CONVERGES INTO AN ORGANIC WHOLE..ITS INTHESE [T BMEWCEIIRIERREeRAoN i e (S8 OBJECTS CALLED STRINGS
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TO IMAGINE), SUCH AS THE ONE DEPICTED IN “CORPUS HYPERCUBUS'. ASIDEAND A FRONTAL VIEW: HANDLED WITH — Q‘_) THATREALM OF PURE FEELING + DURATION, WHERE EXTEND INTO MOMENTS OF PURE DURATION. THEORETICAL PHYSICISTS: STEPHEN HAWKING,
FROM THIS POINT OF VIEW, DALI'S PAINTING REPRESENTS A PATHWAY ( L5 AVIGNON 1307 . & DESIGNBOOM i TIME, EGO, + RATIONALITY, CEASE TO MATTER, + THE TENDRILS OF PHOTO-LUMINESCENT THREAD EDWARD WITTEN, AND JUAN MALDACENA
FROM 4D SPACE (HYPERCUBE) TOWARDS 3D SPACE (HYPERCUBE NET) THE FOURTH DIMENSION IN PAINTING: CUBISM AND FUTURISM . o SOUL FINDS FULFILLMENT...[ THAT] WE FIND NOTHING ELSE —
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( | T AR ’ -
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@ -awen | WITH MOUTHS BY 8 CALARGEOEADWTHAFEW TN ANTED oo COMMON CONSEQUENCES MESENCE LASTS BLT A e A SPECTATOR IS STARING," YING GAO TOLD DEZEEN. "[THE SYSTEM] .
- RONIT BARANGA 4 e e Ak CLOSED TO OUTSIDE IMPRESSIONS, THE SENSES ARE AWAKE. CAN ALSO TURN OFF THE LIGHTS, THEN THE DRESSES ILLUMINATE."
\\‘& =W ARCEL DUCHAVE ARTISTS: - ] DESIGN PAINTED IN RED, BLACK, AND SOMETIMEs  THE RETURN IS AS IMMEDIATE AS THE DEPARTURE, THE —_—
"NUDE DESCENDING KASIMIR MALEVICH, e o YELLOW, AND COVERED WITHA LAYER OF WAX.  SUSPENDED WORD OR MOVEMENT IS PICKED UP WHERE IT YING GAO HAS ALSO DESIGNED
% =i . ASTAIRCASENO 2" NATALIYA REFERENCING SURREALISTS - |\POSSIBLE # ¥8 7HE DOLLS WERE ORIGINALLY MADE DURING WAS LEFT OFF AS CONSCIOUS TIME AUTOMATICALLY A PHOTOGRAPH IS SAID TO BE “SPOILED” BY BLINKING EYES — i ; ]
; A 3 i ¥ f1912) —_ GONCHAROVA, :ﬁg»; :f) mi x//;IGSR/TTE ARCHITECTURE THE MIDDLE OF THE EDO PERIOD (1600-1868 RECONSTRUCTS ITSELF, THUS BECOMING CONTINUOUS AND HERE HOWEVER, THE CONCEPT OF PRESENCE AND OF DRESSES THAT CURL AND UNFURL
@! BT - MIKHAIL LARIONOV  CAREFULLY WEAVING THE By’ FILIP DUJARDIN = FREE OF ANY APPARENT INTERRUPTION." DISAPPEARANCE ARE QUESTIONED, AS THE EXPERIENCE IN REACTION TO LIGHT, AS WELL AS ﬂ e
HIERONYMUS BOSCH BANKED ON THE INCONCEIVABLE 4 / SUREALINTOTHE URBAN RO (CLARITY OBSCURITY) IS ACHIEVED GARMENTS THAT MOVE AS IF I !
J— IDEA OF SIMULTANEITY; THE EXCEPTIONAL AND FANTASTICAL POETVIADMR MAvAKOVSky  ANOUACE ’ THEY ARE BREATHING.

4 NATURE OF AN EXCEPTIONAL EXPERIENCE.
CUBE CODE



DECONSTRUCTION




FORMATTING SKETCHES INTO MERCHANDISED BOARDS
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These silhouettes served as a jumping board for each attire.
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_Fmalizing sketches and fabrics for 1st crit.
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Preliminary sketches

A

Editing sketches, deciding where concept was
going to portrayed and prints placement.

Ll 1 n

Weekend merchandfsmg boards Iayout in Adobe IIIustrator




CREATIVE RESEARCH AT THE RISD MUSEUM

!




COLORWAY BOARD

Weekend sketches, handrawn, scanned and ready to be fllled with color

Each category is a assigned a specific color that is split into Figure drawing with a single color and its various shades to test out different and print
its separate hues to portray the idea of simultaneity within the colorways. print.
color palette. A contrast color was added to keep a dynamic

quality.
i J

'

Weekend Color Composition Trial #1 Weekend Color Composition Trial #2

Weekend Color Composition trial #3



FABRICS EXPLORATIO
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TECHNICAL DRAWING RESEARCH + PRACTICE

X FLATHHIT & SHIRTS COLLARS
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Before attempting to render patterns, take the time to Collar Variation Research

form a plan for how the pattern will lay out on the different

parts of the garment (such as collars, lapels, and pockets).

Starting point for flats layout

BLAZER VARIATION #1 BIKER JACKET VARIATION #1
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BIKER JACKET VARIATION EXERCISE







MENSWEAR ILLUSTRATION

ILLUSTRATION TECHNIQUES _ CA PLAID

APPLICATION ON SCANNED SKETCHES

These sketches helped envision

the probably design outcome.
Print placement and color harmony
within the collection were realized
through this exercise.




CONSTRUCTION PROCESS

Measurements
Mark; shirt = HOW A SHIRT SHOULD FIT

Collar Should b able
Full length - B25 F20 Stenddar Bocr Bhokl to Enég in 2 fingers
Across shoulder-B17 F20 (B17/2=81/2) (F20/2=10) meal at the comas ol = when closad.
Center length - B22 F16 your shoulder bone. ]

Chest (1/4)-B9 1/2 F9

Across Back-19(19/2=91/2)
Across Chest - 18 (9)

Shoulder Length - 7”

m N
Armboles: High enough

without causing restricked
mation,

Back Shirt Armhole (AH) Eilaawve: heither tight or
AB-25 -1 1/4 diagonal from J b Eﬂ::;r;m allow
AD - 8 1/2; then square down 4" -1/2 --> at waist i '

BE - 22 -11/2 --> at waist i ‘]

Tores: Should not give
o than 3-47 af [akeic
when pullad lighthy away
from the body.

Sleeve: Should end

wingre your palm meeis
wrist, aboi 1°

yond your winat bong.

BF-25/2=121/2->121/2-11/2=11
FG=91/2+11/4=103/4

BH-103/4

Cl- 103/4

FJ-191/2+1/2=10
JK-10/3=31/3-->35/16

BM-19

ML - 7; extend 1/2" past M

Front shirt (left) trace back G-->F Front jacket draft with adjustments at Back jacket draft with single vent detail,
BH-20 armhole and shoulder slope. as well as armhole and shoulder slope
HI- 10+ 1/2=101/2 then sq down 4" adjustments.

HK - AL of back neck
KL-74+1/2=71/2
BM-16-3/8=155/8
FN-19+1/4 -91/4-->sq4"up

- draw 3/4 extension at CF

Front shirt (right) trace front left

-draw 1 1/4 line from extension
- mark and fold line, notch at 3/4” from center

Shirt front facing
- double front left
-1 1/2 extension

Shirt sleeve
Yoke
Sleeve length -221/2" --> 26"
Cap height-61/2" 3"from CB
Bicep - 12"-->6" -1 1/4 from front shoulder

cut and attach + add 1/2” SA
AB-221/2-21/2=20"->26-21/2=241/2

AC-61/2-1/2=6 *no pockets * '

EE 612 /2=6-->16/2=8" Side view of first muslin of vest and pants. Pants ill-fitting and need to be lowered Figuring out button placement and hem
i and loosened. length.

Cuff

-10+1/2=101/2




PROCESS
STUDIO: CONSTRUCTION

stiffening ideas - starch / sulky solution
seaming involved - french seaming for lining
- french seaming for self did not work
interfacing involved - collars / lapels / waistbands / cuffs /
jacket front and back / 2" at bottom of coattail /
- considered placing in sleeves for aesthetic purpose but didnt
fiitting frequency - once / twice a week
trims used - 3/4 buttons, 1/4 buttons, hook and eye, 7" zipper
lining issues - synthetic organza doesnt lie flat, silk organza does
risd museum - research for coattail



WEEKEND A/W 2013 COLLECTION







LOOK 2
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LOOK 6
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WORK A/W 2013 COLLECTION
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NEW FORMAL A/W 2013 COLLECTION
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HIDDEN AGENDA

WORK

HYPERCUBE MONOGRAM
TO BE PLACED ON COLLAR (CENTER BACK)

THE TESSERACT, OR "HYPERCUBE," IS THE MOST
ACCESSIBLE FOUR-DIMENSIONAL OBJECT.ITIS A
PORTRAYAL OF A CUBE THAT CONTINUALLY
FOLDS INTO ITSELF.

SHOES

WEEKEND

NEW FORMAL
MOBIUS CUFF

THE MOBIUS STRIP IS A SURFACE WITH ONLY ONE SIDE AND ONLY ONE
BOUNDARY COMPONENT. THE MOBIUS STRIP HAS THE MATHEMATICAL
PROPERTY OF BEING NON-ORIENTABLE. A LINE DRAWN STARTING
FROM THE SEAM DOWN THE MIDDLE WILL MEET BACK AT THE SEAM BUT
AT THE "OTHER SIDE". IF CONTINUED THE LINE WILL MEET THE STARTING
POINT AND WILL BE DOUBLE THE LENGTH OF THE ORIGINAL STRIP.

THE POSSIBILITY OF TRAVELING INDEFINITELY IN A LOOP ALONG A MOBIUS STRIP MAKES
SOME PEOPLE ASSOCIATE THE MOBIUS STRIP WITH THE CONCEPT OF INFINITY.

WORK

WEEKEND
EMBOSSED HYPERCUBE

"..FOR US PHYSICISTS BELIEVE THE SEPARATION BETWEEN PAST,
PRESENT, AND FUTURE IS ONLY AN ILLUSION, ALTHOUGH A
CONVINCING ONE"

- ALBERT EINSTEIN

NEW FORMAL



PLACED AS LINING

LIU WEI'S WORK IS A JOURNEY
FOR BOTH THE EYES AND MIND.
THESE COLOR BLOCK PANELS IN
PASTEL HUES DO NOT HAVE ANY
SPECIFIC MEANING; THUS IT
CULTIVATES THE SAME OPEN-
MINDED APPROACH THAT THE

CONCEPT OF THE 4TH DIMENSION

DEMANDS.

PLACED AS POCKET LINING

EADWWARD MUYBRIDGE
(1830-1904) SUCCEEDED IN
CAPTURING SUCCESSIVE IMAGES
OF A GALLOPING HORSE AND
INVENTED THE ZOOPRAXISCOPE
TO REPRODUCE THEM IN
SUCCESSION, CREATING THE
ILLUSION OF MOTION. THIS
FRAGMENTATION OF MOTION

IS AN INVETIGATION OF
SIMULTANEITY.

PRINTS

PLACED ON SELF FABRIC

THIS IS A REPRESENTATION
OF THE HYPERCUBE. THE HYPERCUBE
IS A GENERALIZATION OF A
3-CUBE TO N DIMENSIONS.
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PLAIN WEAVE

PLAIN WEAVE

WEEKEND

MENSWEAR YARN DYE TEXTILES A/W 2013 COLLECTION

HERRINGBONE WEAVE

PLAIN WEAVE
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PLAIN WEAVE

PLAIN WEAVE

WORK

HERRINGBONE WEAVE

PLAIN WEAVE

TWILL WEAVE

NEW FORMAL



