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Preface

The project take as its theoretical and practical point of 
departure issues that emerge as we encounter strangers 
in a mobile world, and how truth is affected by the 
circumstance where the subject is immersed.

The attempt is to create a circumstance that encourage 
us to transcend our own perspective given by our own 
socio-cultural frame. Where our experience of the 
constructed situation or practice becomes the project 
in itself.  

The task of the scenario or constructed circumstance is 
to become a conduit for this experience. It is presented 
to the user as a dilemma, making use of humour and 
irony, avoiding being moralistic or didactic, celebrating 
unreality, exposing assumptions, provoking and 
sparking debate.

Design is often assumed to be only related to aesthetics 
and functionality. This limits and prevents us from fully 
engaging with all the design layers. The goal of my work 
is to describe, explore and address a problem rather 
than solving it, to bring concepts and awareness, to ask 
the right questions. 

It is not always about giving the right answers, but 
rather a matter of the right question being asked.

LEAP I
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Leap I

This project is placed inside my certain interpretation 
of my professional field. Where design categories are 
not perceived as something definitive and absolute but 
rather malleable and permeable.

This work is an assemblage of 4 different books, which 
approach my work from different levels.

The first of them, ‘Design matters’, is a self-reflection 
about the role I want to take as designer, examining 
and thinking about my conceptual and procedural 
knowledge. 

The two first sections in the next book, where I examine 
my role as designer, are located into a more intimate 
reflective zone, where I establish a kind of dialogue 
with myself. In the third and last section I change voice 
and move onto a conceptual zone where I illustrate my 
methodology and put it into context with the method 
of other designers.

The selection of practice review included in the next 
book is willfully rather short, in order to be clear and 
specific, to avoid getting lost out of the scope of the 
typology and methodology of design I am looking into.
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Design 
matters
I

The entire aim of my work is to elaborate an exercise 
of reflexion about our responsibility and our role 
as designers in today’s global society. We tend so 
easily either to ignore or downgrade our moral 
responsibilities. Design reflecting society as it is today 
is not an answer because it is already vicious, so why 
should we add more pollution into it? We should find a 
way to actually elevate the spirit or hope, through our 
design work, so that it is a kind of oxygen to society. 
To bring concepts and awareness, to ask the right 
questions. Not always giving the right answers, but 
rather the right questions being asked.

The kind of design I am interested in must have many 
layers. This kind of design should not be just about 
another ergonomic chair that matches your beautiful 
living room sofa. Design has to be disturbing as well, 
design has to ask a question, design has to predict a 
different future. It has to do all these kinds of things. A 
design concept has to have so many layers so that  every 
part of society can relate to it in their own particular 
way.

I want to distance myself from the position of designer 
as problem solver, where a solution is impose to the 
user. The aim of the design project is to address relevant 
questions rather than a specific answer, to be the 
medium. 

I want to take the designer role of transmitter; where, in 
a more democratic way, is it offered tools for the user to 
elaborate his own specific answers. The design project

Design 
matters
I

is a system for organising information and releasing 
thoughts and responses in others, not to  implant 
thoughts or meanings. Thoughts and meanings they 
are already in this world existing in incipient form, 
frequently unformulated but nevertheless already in 
man. Design must offer ways to help to release them, 
because it is impossible to plant thoughts in other 
minds. The design experience would  do that for us. 

The design construct, the result of this system, will 
be high-context, where the mass of information is 
vested in the context, and does not release a universal 
message all at once. It would be up to every user to 
elaborate his own interpretation, taking in some things 
and unconsciously, or voluntarily, ignoring others. 
Depending on the rules governing what each one 
perceives, subject to their own situation, one’s social 
status, past experience and culture.
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[1] Anthony Dunne & Fiona Raby, Critical design FAQ.

This project can be conceived inside Critical Design, 
which is a typology of design that uses speculative 
design proposals to challenge narrow assumptions, 
preconceptions and givens about the role products play 
in everyday life.[1]

Its goal is mainly to make us think. But also raising 
awareness, exposing assumptions, provoking action, 
sparking debate, even entertaining in an intellectual 
sort of way, like literature or film.[1] 

My intention is not to be moralistic, inducing particular 
ways of thinking or acting.  I will not try to solve 
problems and provide specific answers but rather, in a 
more democratic way, try to find problems and generate 
questions.  

Working with dark or more complex emotions that 
are often ignored in design, accepting that people 
are complex, contradictory and even neurotic, 
embracing unpredictable outcomes in the design 
experience to question the narrow range of emotional 
and psychological experiences offered through most 
designed products. Design is often assumed to be only 
related to aesthetics and functionality. This limits and 
prevents us from fully engaging with all the design 
layers and designing for the complexities of human 
nature which is not always pleasant.

Yet I am moving away from a negative or pessimistic 
position, and dealing with the social concern or 
complexity with humour, in a more satiric line. It is 

Design 
matters
II

[1] Anthony Dunne & Fiona Raby, Critical design FAQ.

[2] Anthony Dunne & Fiona Raby, Speculative everyhing, 3.

more about the positive use of negativity, not negativity 
for its own sake, but to bring attention to a scary or 
unpleasant possibility in the form of a cautionary tale.

The viewer should experience a dilemma, is it serious 
or not? Real or not? For Critical Design to be successful 
they need to make up their own minds. Also, it would 
be very easy to preach, a skilful use of satire and irony 
can engage the audience in a more constructive way 
by appealing to its imagination as well as engaging the 
intellect. Deadpan and black humour would work best. 
[1]

These cautionary tales usually take the form of extreme 
case scenarios, that are supposed to generate questions 
that are intended to establish debate and discussion 
about the kind of future people could imagine, do 
not expect, want and do not want. This kind of future 
forecasting would benefit from its more gritty view or 
extreme possibility of human nature and capacity to 
make abstract issues tangible. It could also play a role 
in public debates about the social, cultural and ethical 
impact on everyday life of what the probable future 
holds for us.

These scenarios, that often start with a what-if question; 
since they are intended to open up spaces of debate and 
discussion; therefore, they are by necessity provocative, 
intentionally simplified, and fictional. Their fictional 
nature requires viewers to suspend their disbelief and 
allow their imaginations wonder, to momentarily forget 
how things are now, and wonder about how things 
could be. Rarely scenarios that suggest how things 
should be would be developed because it becomes 
too didactic and even moralistic. These futures are 
not a destination or something to be strived for but a 
medium to aid imaginative thought - to speculate with. 
Not just about the future but about today as well, and 
this is where they become critique, especially when they 
highlight limitations that can be removed and loosen, 
even just a bit, from reality’s grip on our imagination.[2]

Expecting that if we speculate more, about everything, 
reality and future to come will become more malleable. 

Design 
matters
II
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[2] Anthony Dunne & Fiona Raby, Speculative everyhing, 3.

[3] Anthony Dunne & Fiona Raby, Speculative everyhing, 12.

Design 
matters
II

The ideas freed by speculative design increase the odds 
of achieving desirable futures. 

As all design to some extent is future oriented, it is very 
interesting positioning design speculation in relation to 
futurology, speculative culture including literature and 
cinema, fine art, and radical social science concerned 
with changing reality rather than simply describing 
it or maintaining it. This space lies somewhere 
between reality and the impossible and to  operate 
in it effectively, as a designer, requires new design 
roles, contexts, and methods. It relates to ideas about 
progress-change for the better but, of course, better 
means different things to different people.[2]

If we look beyond the traditional methodology of 
design, moving away from consumption, aesthetic 
elitism and the desires of industry,  it could be possible 
to find hints for design speculation. Borrowing, 
rediscovering, crossbreeding and adopting tools from 
other disciplines such as art, politics, philosophy, 
ethics, science, cinema or literature will allow us to 
craft and adumbrate fictional panoramas, extreme 
scenarios, what-if situations, foreshadowing futures or 
cautionary tales. This separation from the marketplace 
creates a parallel design channel free from market 
pressures and available to explore ideas and issues. 
These could be new possibilities for design itself; new 
aesthetic possibilities for technology; social, cultural, 
and ethical implications for science and technology 
research; or large-scale social and political issues such 
as democracy, sustainability, and alternatives to our 
current model of capitalism. This potential to use the 
language of design to pose questions, provoke, and 
inspire is conceptual design’s defining feature.[3]

This is not another Socially Responsive Design project.  
Even if  design thinking, social responsive design, 
social and humanitarian design also often reject the 
market-driven design as well, it is different because they 
still  operate within the limits of reality as it is. I am 
not working in the present trying to improve and solve 
contemporary issues, how things are now and how they 
could be better.  But I am interested in how things

Design 
matters
II

could be better, celebrating unreality and taking 
advantage of being made of ideas, providing and 
alternative context, a space for reflection, questioning 
the present and the probable future.

18 19



In order to attain this purpose I have developed a 
methodological system, consisting in a set of methods 
to be followed during the research of a particular way to 
develop discourse, and accomplishment of the project. 
This has as final goal to reflect about design theory, 
method and process bringing together literature review 
and practice addressing ethical questions through the 
use of narrative and design language.

By my own previous projects and the work of other 
designers such as Slavs & Tartars, Boaz Cohen & Sayaka 
Yamamoto, Ai Hasegawa or Anthony Dunne & Fiona 
Raby. Designers that work borrowing from other 
disciplines, addressing social concerns and dealing with 
then in a more critical or speculative way. Have sown 
the base for my project to develop. 

I started reading some books relevant to the subject to 
identify the social concern to work with, and elaborated 
a literature review where I have developed reflections 
that explore the questions that I want to address.

I translate directly those reflections into visual design 
language, in a different range of cases, to try to find 
successful ways to achieve a better understanding 
of the topic and create communication tools 
investigating in a particular way to develop discourse. 
These translations are my way of sketching possible 
scenarios and is a way to understand, to question, and 
evaluate the issue. They are present along the second 
book, ‘Just you, me and everyone we know’, working 
as illustrations for the theory and as propositional 
drawings. 

Method

“the boundaries of nations are 
morally irrelevant-pure accidents 

of history with no rightful claim on 
our conscience.”

“I am I and my circumstance.”

(construct)

(translations)

(literature)

(reflexions)

Identification and 
study of the social 

concern

Outcome. 
Scenario or 

circumstance

Design 
matters
III

Design 
matters
III

20 21



By repetition, ramifications and fusion of these 
exercises, in a dionysian way, a new line, or direction 
will be opened to lead to the construct.

The construct is the final outcome of the project which 
is a kind of Holy Trinity, but dual, in the sense that is 
the result of the narrative, the created scenario, and is 
part the the narrative in itself.

The construct is a fictional future scenario or 
circumstance, that provide an alternative and 
provocative or extreme context that questions and 
speculates about reality as it is today.

The experience of the construct is the medium or 
platform to open debate and to generate questions 
about the social concern, expecting in this way to turn 
more malleable what is innate or already assumed.

In the upcoming pages I have chosen a selection of 
projects that work in some similar aspects as I will do 
in my project.

Ai Hasegawa. From the Japanese designer Ai 
Hasegawa, a project where she uses design to present a 
solution (which I will name as construct in my project) 
to the challenges encountered in our daily lives, and 
at the same time, the solution itself questions our 
perception of living in this world.  The first project 
illustrated on the right page, “I wanna deliver a 
dolphin”, she identifies a social concern which in this 
case is the global lack of resources and overpopulation. 
She reflects about humans being genetically 
predisposed to raise children as a way of passing 
on their genes to the next generation and about the 
struggle to raise a child in decent conditions that would 
eventually become harder due to gross overpopulation 
and an increasingly strained global environment. 

Once the social issue has being identified, she 
moves into another disciplines, as medicine and 
bioengineering, and borrow their methods and process 
to establish a fictional scenario that it is giving birth to a 
different edible species, in this case a dolphin.

“I wanna deliver a 
dolphin”
by Ai Hasegawa

Identification and 
study of the social 

concern

Outcome. 
Scenario or 

circumstance

Pictures from http://aihasegawa.info by Hiromitsu Murakami

Method

Design 
matters
III

Design 
matters
III
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Identification and 
study of the social 

concern
+

Outcome. 
Scenario or  

circumstance

Pictures from http://aihasegawa.info

Identification and 
study of the social 

consern

Outcome. 
Construct

Pictures from http://aihasegawa.info by Hiromitsu Murakami

“Imposible baby”
by Ai Hasegawa

Method

“Shared baby”
by Ai Hasegawa

Method

Design 
matters
III

Design 
matters
III

Outcome. 
Scenario or 
circustance
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She is not aiming to solve a large-scale social issue but 
rather trigger the user to reconsider his assumptions 
and open debates at different levels as in ethical 
implications for science for example. 

The scenario, as narrative, concludes in an object which 
is a little tool to help the lactancy  of the dolphin. This 
tool have a function out of the narrative too, feeding 
tool for pet puppies, and the use or experience of this 
object aim to make the user relates to the scenario, the 
narrative, the large social concern in short.

The two Ai Hasegawa’s projects displayed in the 
previous two pages, speculate about the future of 
reproduction, parental models and kinship. A new 
choice of family planning. Bring up a baby between 
more than 3 to 5 people. User can save money, time 
and share responsibility with their partners. Also, the 
baby has a wider gene pool and people can give more 
resources for the baby.

GIL. The project displayed on the right,  is from the 
accessibility activists in GIL, the Göteborg Cooperative 
for Independent Living. It is a way of communicating 
issues surrounding the lives of people who rely on 
assistance, which have the same needs as everyone 
else and should not need to see their lives reduced to a 
mechanical, institutional process.

They set up a scenario that is a masturbation 
mechanical routine. And concludes in a set of sex 
tools for people with special needs. They use irony and 
provocation to avoid the viewer’s indifference, because 
sex combined with a visible disability is ridiculously 
taboo, and thus pure dynamite from a communicative 
perspective. 

It is really interesting thinking about how a three kilos 
“Fist of Adonis” can become activism.

Design 
matters
III

“Secreta”
by GIL

Scenario or 
circumstance

Outcome.
Construct

Pictures from http://www.secreta.se

Method

Design 
matters
III
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Leap II

In the second book, ‘Just you, me and everyone we 
know’, from section one to three, I look beyond the 
traditional methodology of design, moving away 
from consumption and aesthetic leaded design 
methodologies, to try to find hints for design 
speculation. I move forwards to other disciplines to 
borrow, to rediscover, to crossbreed and adopt tools 
from sociology anthropology, philosophy, ethics and 
science, to allow to identify a relevant social concern, 
to explore ideas and issues and to craft and adumbrate 
fictional scenarios, what-if situations.

In the last sections, four and five, I identify, introduce 
and explore the what-if question for the scenario or the 
constructed circumstance.
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This is not about policy, nor is it a contribution to 
the debates about the true face of globalisation. I’m 
a designer, and designers with difficulty completely 
resolve global issues, without the intervention or 
collaboration of other social sciences. All the same, I 
hope to persuade you there are important questions 
that lie beneath the facts of globalisation.

I am interested in design being the medium which 
addresses concepts and awareness, asking the right 
questions. Looking for a social concern to address in 
my project, I thought about how I could personally 
contribute to the project, a personal grasp, diverse from 
someone else with a different life story could, a personal 
approach that could offer some kind of authorship. 

As result of being a citizen of 5 different countries in 
the last 6 years of my life, in some way, I have been 
able to overcome the temptations of the narrow 
nationalisms of the country I was born, and in certain 
occasions to achieve awareness of the structure of 
my own behavioural cultural system. This, I believe, 
made me more malleable to relate or empathise with 
different cultural costums and values.  And have let 
me understand the relevance of being aware of our 
own perspective when dealing with someone from a 
different culture.

So I started looking at the issues that emerge as we 
encounter strangers in a, everyday more, mobile world.
Being interested in design looking beyond and 
borrowing from other disciplines. I have navigated in

other social sciences, in the fields of ethics, philosophy, 
anthropology and sociology.  Reading authors that put 
in perspective costums and manners from different 
cultures of our times.

I have been looking into the possible connections with 
design and the limitations of the written language. 
Since I am dyslexic I have experienced the problems in 
education, in the transference of knowledge, which are 
exacerbated by educational systems and philosophies 
that stress verbal facility at the expense of other 
important parts of man’s mind, which are often either 
ignored or downgraded. And the failure of knowledge 
transference is invariably associated with the failure to 
master either word or number system or both. 

Therefore I tried to figure out different ways for 
transferring ideas. Thinking how I could benefit 
from my own field to do so. Thereby as I elaborated 
reflexions about the topic after the literature review 
I made translations, that at the same time help me to 
achieve a better understanding of the philosophic or 
ethical idea. These translations are exercises whose 
goal is to communicate the same concept or idea using 
design language, they are specific to every concept 
and take shape in propositional drawings, visual 
compositions, illustrations and objects.

Just me, you 
and everyone 
we know
I

Just me, you 
and everyone 
we know
I
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Folklore is folklore and should be treated as such. So 
I am not interested in doing a exploration of exotic 
experiences but an opportunity to try to release 
thoughts and responses in others, achieving ,in this 
manner, awareness of the structure of our own cultural 
system and perspective.

We live immersed in a specific circumstance, a result 
of our sociological economic historical and cultural 
background, that affect dramatically our way of 
thinking. We hardly can escape from it but we can 
try to be more conscious about the existence of this 
cultural frame that shapes our way of viewing. 

The first step is to not assume our own truth to be 
absolute and totalitarian. Because it is totally dependent 
of our cultural frame. As Jose Ortega y Gasset said in 
Meditaciones del Quijote, in 1914  «yo soy yo y mi 
circunstancia» (I, 322), I am I and my circumstance, 
meaning there is no me without things and things are 
nothing without me: “I” (human being) cannot be 
detached from “my circumstance” (world).

The truth always occurs from the circumstances in 
which the I is immersed, from his own life. The reality 
is always captured from the circumstances of the 
I, and the truth will consist in being able to realise 
about reality from those circumstances (which are 
vital circumstances) in which the I is immersed. The 
components of the circumstance are the physical 
world and the cultural world, which is the mind-body 
environment.

“The truth always occurs 
from the circumstances in 
which the I is immersed”

I tried to apply Josef Abers’s theory of 
color interaction, which is plain in 2D, in 
3D. Taking in consideration light, shadow 
and depth. Both sides of the cubes are in 
the same light conditions and have the 
same color, but due to the background 
they are in and the divisory strips, our 
brain read it as two different colors. After 
many combinations I obtained 3 different 
combinations that allow this effect to 
happen.

[Translation I ]

Dark and ligh 
combination

Just me, you 
and everyone 
we know
I
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“The truth always occurs 
from the circumstances in 
which the I is immersed”

[Translation I ]

Oposite colors 
combination

Color mixture 
combination
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Reality, because inherently it is reality and for being 
outside our individual minds, can only be reached 
multiplied  in thousand faces or causes. For each 
human being life takes a concrete form and life itself is 
a true radical reality. We should understand the truth as 
the totality created by the integration of different views. 
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Les maisons empêchent de voir la ville.

Les maisons empêchent de 
voir la ville, et que la trop 
grande attention aux petits 
détails fait perdre de vûe 
le fond, le principal d’une 
afaire.

Just me, you 
and everyone 
we know
II

[4] Jose Ortega y Gasset, Meditaciones del Quijote, 72.

As the french proverb says «The houses prevent us 
from seeing the city» or as the germanic adage says 
«Can’t see the wood for the trees» because only when 
we understand that the visible landscape is hiding 
the real landscape (the forest or the city) is when we 
understand we are inside the forest. Both cities and 
forests are deeply related to depth, and depth can only 
be manifested by transforming itself in surface. It is 
easy to understand in the simile that Ortega y Gasset 
developed to exemplify the duality appearance-depth:  
«The forest is the depth that I do not see and what I see 
in every moment is a layer of trees, a perspective of it 
valid from that perspective and complementary to the 
others» [4]

Sometimes it is easy to ignore the existence of  the 
depth of something because we demand depth to 
manifest as surface does. Not accepting that there are 
many kinds of visions, we hold exclusively onto the 
peculiar vision of the surface. Without realising that is 
essential for depth to hide behind surface and reveal 
itself only through surface. Disown that each thing has 
his own peculiar conditions and not the ones we want 
to demand it, is often a common mistake.

-The houses prevent 
us from seeing the city, 
putting too much focus 
on small details will make 
you loose sight of the 
whole, the main part of an 
affaire.

Er sieht den Wald vor lauter Bäumen nicht.

“The forest is the depth 
that I do not see and what 
I see in every moment 
is a layer of trees, a 
perspective of it valid 
from that perspective and 
complementary to the 
others”

[Translation III ]

Landscape
n.2

n.1

n.2

n.3

n.4

Forest
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[Translation IV ] “The Kasidah of Hji Abu el-Yezdi”, as translated by 
Sir Richard F. Burton:

Representation of Middle 
East map in mirror.

Truth is the shattered mirror strewn
In myriad bits;

while each believes
His little bit the whole to own. 

“The deepest mistake, is 
to think that your little 
shard of mirror reflect the 
whole.”

This image of the shattered mirror, where 
each shard of which reflects on part of 
a complex truth from its own particular 
angle. It is a metaphor that illustrates that 
you will find parts of the truth (along with 
much error) everywhere and the whole 
truth nowhere. The deepest mistake, is 
to think that your little shard of mirror 
reflects the whole.

48 49



[Translation IV ]

“The Kasidah of Hji Abu el-Yezdi”, as translated by 
Sir Richard F. Burton.

Truth is the shattered mirror strewn
In myriad bits;

while each believes
His little bit the whole to own. 

Detail 
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When do manners and morals crash?
How real are values?
What are we talking about when we talk 
about difference?
Is any form of universalism right?
Can culture be owned?
What do we owe strangers by virtue of 
our shared humanity?
Who should we care about?
How wide is the humanity circle of moral 
obligations?

Just me, you 
and everyone 
we know
III

“We like to imagine that 
‘our tribe’, whether it be in 
New Guinea or New York, 
is somehow better than 
and far removed from 
all others, this is merely 
a tribal fantasy. When 
it comes to important 
matters -we are all one. [5]”

[5] Desmond Morris, Body watching, 19.

All this are the range of issues that I want to reflect on 
with the project while looking at cultural systems and 
perspectivism. My intention is merely to reformulate 
a better question at the end,  because in few occasions 
we success to make someone else thinking differently, 
and specially if we try to persuade others who do not 
share our fundamental evaluative judgments already, 
the reasons we can exchange in our conversations will 
seldom do much to persuade. By the end of the project 
I wish to have contributed to make it  a little bit harder 
to think of the world as divided between the West (us), 
the right way of doing, and the Rest (them). We like to 
imagine that ‘our tribe’, whether it be in New Guinea 
or New York, is somehow better than and far removed 
from all others, this is merely a tribal fantasy. When it 
comes to important matters -we are all one. [5] But there 
are deep cultural differences that must be recognized, 
made explicit, and deal with before we can arrive at the 
underlying human nature we all share. If  man is

[6] Edwar T. Hall, Beyond culture, 162.

not to destroy himself he must begin to transcend his 
own culture. First, the overt, obvious culture -which 
it is possible to bridge with patience and good will- 
but second and more important, unconscious culture 
-which is more difficult to transcend. [6]

Just me, you 
and everyone 
we know
III
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

55°20’17”N 123°05’40”W
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

16°55’47”N 89°53’30”W

60.19°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

25°59’40”N 9°33’12”W

84.35°

34.61°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

24°13’N 23°18’E

27.97°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

31°40’39’’N 038°39’11’’E

17.78°

48.91°

16.76°

9.94°

74.54°

32.27°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

24°4’38’’N 51°45’47’’E

52.99°

7.46°

57.58°

72.41°

19.09°

65.55°

8.65°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

43°04’33”N 58°54’24”E

34.53°

17.78°
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“the boundaries of nations 
are morally irrelevant-
accidents of history with 
no rightful claim on our 
conscience.”

[Translation V ]

6°7’S 141°18’E
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[Translation VI ]

Map of the 
bird’s migration 
between Europe 
and Africa.
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Info source: Frontex.europa.eu

[Translation VI ]

Map of the main 
human migration 
routes from Africa 
to Europe
(January-March 2015)
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[8] Edwar T. Hall, Beyond culture, 43.

[9] Edwar T. Hall, Beyond culture, 44.

Just me, you 
and everyone 
we know
III

One of the functions of culture is to provide a highly 
selective screen between man and the outside world. In 
its many forms, culture therefore designates what we 
pay attention to and what we ignore. Man automatically 
treats what is most characteristically his own (the 
culture of his youth, what we have been paying 
attention to) as though it were innate. He is forced into 
the position of thinking and feeling that anyone whose 
behaviour is not predictable or is peculiar in any way 
is slightly out of his mind, improperly brought up, 
irresponsible, psychopathic or just inferior.[8] A lot of 
what we take to be right and wrong is simply a matter 
of local custom that has hardened, in the modern age, 
into a scientific certainty that talk of objective moral 
‘truths’ and is just a conceptual error. Culture, the 
whole communication frame: words, gestures, postures, 
actions, tones of voice, facial expressions, the way he 
handles time, space, and materials, and the way he 
works, plays, make love, and deal with anger, all are 
complete systems with significances that can only be 
interpreted correctly if familiar with the behaviour in 
its historical, sociological and cultural context.  This is 
what provides man his identity no matter which is his 
place of birth.

The cultural systems that lead our manners and 
costums can go unnoticed, these behavioural patterns 
sink beneath the surface of the mind taking control 
from the depths. The group which lives by the system 
can tell you almost anything or very little about the 
rules governing it, but they could notice if you are using 
the system correctly or not.

In a global world culture can no longer be depended 
upon to produce reliable readings of what other people 
are going to do next. Every day more frequently we 
find ourselves in the position of interacting with 
strangers, so we must take the next step and begging to 
transcend our culture. The great gift that the members 
of the human race have for each other is not exotic 
experiences but an opportunity to achieve awareness 
of the structure of their own system, which can be 
accomplished by interacting with others who do not 
share that system.[9]

[10] Edwar T. Hall, Beyond culture, 129.

Just me, you 
and everyone 
we know
III

The attempt of this project is to contribute bringing a 
platform that work as a medium to help transcending 
the structure of the different cultural behaviour 
systems. To do so one must take into account that the 
only time the control system is consciously brought into 
play is when the input signal deviates from the norm. 

The goal is to create a situational frame which is the 
smallest viable unit of a culture that can be analysed 
and transmitted as a complete entity. Frames contain 
linguistic, kinesic, proxemic, temporal, social and 
material components). Like for example: greeting, 
going to school, cooking and serving meals, hanging 
out, … [10]

If a situation of this kind which deviates from the 
norm is presented it will stimulate you to ask yourself 
questions that will help define the state you were in, 
this specific contexts or situational frames can let you 
discover  the behavioural systems or some of the rules 
governing behaviour and structure of one’s own cultural 
system. 

[Translation VII ]

“You can’t retract 
to a tiny group, 
but you can’t 
abandon your local 
group either. The 
challenge is to learn 
how to do both” 
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[11] Kwame Anthony Appiah, Cosmopolitanism, 29.

[12] Kwame Anthony Appiah, Cosmopolitanism, 47.

Just me, you 
and everyone 
we know
III

This platform introduce a frame situation through 
narrative, making use of irony and surrealism, in the 
form of a tale that present a values dilemma. Tales, 
short stories, fiction or non fiction, music, painting, 
sculpture are all ways that every human civilisation has 
to reveal to us values we had not previously recognised 
or undermine our commitment to values that we 
had settled into. If the story tells something truly 
representative, it will offer value terms meant to shape 
our responses and our discussion of it  that will help 
us decide not only what we may feel about it but how 
we should act in the world. It keeps our vocabulary 
of evaluation honed, ready to do its work in our lives. 
It allows us to plug ourselves into reality in ways that 
will make it easier for us to understand and question 
the world. We would not recognise a community as 
human if it had no stories, if its people had no narrative 
imagination. This is one of the things that humans do, 
evaluating stories together is one of the central human 
ways of learning to align our responses to the world. [11] 

My intention is not to address a specific kind of 
values, neither range or rank the quality or validity of 
values,  but the exact opposite, try to avoid any kind of 
universalism. There are thin concepts that may seem 
universal (good and bad, right and wrong) but every 
society could have different terms that correspond 
to these thin concepts. There are concepts that are 
really particular to particular societies. And the most 
fundamental level of disagreement occurs when one 
party to a discussion invokes a concept that the other 
simply doesn’t have. This is the disagreement where the 
struggle is not to agree but just to understand. [12]

The idea behind is that we should take other people’s 
interest seriously, take them into account. Unlike 
what universalist religions communicante, «Love thy 
neighbour as thyself» Matthew 22:39, which introduce 
the golden rule of  “What you do not wish done to 
yourself, do not do to others”. I rather suggest that we 
should learn about other people’s situations, that we 
love thy neighbour as thy would like to be loved, and 
not in the way we would like to be loved ourselves, use 
our imaginations to walk a while in their shoes, because

[13] Edwar T. Hall, Beyond culture, 240.

Just me, you 
and everyone 
we know
III

we can agree about what to do even we do not agree 
why. 

“The trouble I have with him is me” The greatest 
separation feat of all is when one manages to gradually 
free oneself from the grip of unconcious culture.[13]
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[Translation VIII ]

[14] Miraña, Database for Indigenous Cultural Evolution (DICE)                
of The University of Missouri - Brenton Willhite 4/1/13.

Just me, you 
and everyone 
we know
IV

Name of society:
Mirañas or Miranhas

The Miraña or Miranha tribe, a numerous nation on 
the upper part of the Rio Japura, in the capitania of Rio 
Negro, on the frontiers of the ex spanish province of 
Popayan. They are classified as belonging to the Bora 
linguistic family. They are just one group of many who 
have been classified as “Gente del Centro”, or “People of 
the Center”, who share many cultural practices.

The Miraña have begun interacting with local 
merchants, trading products of the forest for various 
goods. Aditionally, they live in officially recognized 
reserves, where they have community schools and 
basic medical facilities. They take part in projects with 
governmental and non-governmental organizations, 
to the extent that this is possible in a situation that is 
characterized by the occasional military activities of 
guerrillas and the army as well as the periodic presence 
of the cocaine mafia and illegal gold miners.

71°50’ W and 0°55’ S

The Miraña occupy an area that is classified as a tropical 
forest and: “is still largely covered by so-called virgin 
forests that lack signs of recent human intervention.” 
Furthermore, the land consists of: “well drained 
floodplains, swampy areas (including permanently

Brief history:

Influence of powerful 
neighbors:

Location:

Ecology:

Who should we care about? 
How wide is the humanity circle of moral 
obligations?
Just me, you and everyone we know?
Can we thinking and feeling beyond the nation?
Can we live in a society where our neighbour feels 
and thinks differently?
Is it necessary to define a final moral to live in 
society, do we have to share the same one?
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[14] Miraña, Database for Indigenous Cultural Evolution (DICE)                
of The University of Missouri - Brenton Willhite 4/1/13.

Just me, you 
and everyone 
we know
IV

inundated backswamps and basins in floodplains or 
fluvial terraces), areas covered with white-sand soils 
(found on high terraces of the Caquetá River and in less 
dissected parts of the Tertiary sedimentary plain), and 
well drained uplands (which are never flooded by river 
water).” . The area averages 3060mm of rainfall a year. 
The mean average temperature is 27.5 degrees Celsius.

There are roughly 700 Miraña Indians at present. They 
inhabit four known villages along the river basin of 
the Caquetá River: “between 120 and 200 km east of 
Araracuara, four Miraña settlements are found: San 
Francisco, Caño Solarte, Puerto Remanso del Tigre, 
and Mariamanteca. The territory claimed by the Miraña 
community as a whole includes substantial parts of two 
indigenous reserves in Colombian Amazonia (Predio 
Putumayo and Mirití-Parana).”

-Food storage: The Miraña make extensive use of 
baskets, and ceramics to store food 
-Food taboos: Food taboos are not present in the 
ethnographic group.

-Reported causes of in-group and out-group killing: 
Outgroup killing can be caused by predatory warfare
-Number, diversity and relationship with neighboring 
societies (external relations): The Miraña are just 
one group within a large group of tribes, which call 
themselves “people of the center”. These people live 
in special proximity, and share a number of cultural 
traits. However, Mirañas tell about periods of strife 
between the groups in past times. In these periods 
are emphasized violent death, and ritual cannibalism. 
Warfare among the Miraña in particular is predatory in 
nature. 
-Cannibalism: Ritual consumption of prisoners of war 
was practiced in former times.

[14]

Population size:

Food habits:

Warfare/homicide:

[15] J. B. von Spix und K. F. P. von Martius, Reise in Brasilien,  249

Just me, you 
and everyone 
we know
IV

“When I have killed an 
enemy, it is better to eat 
him than to let him go to 
waste. The bad thing is not 
to be eaten but DEATH”

I came a cross the Miraña tribe, through the text of the 
german doctor, naturalist, botanic, anthropologist and 
biologist, Johann Baptist von Spix and Karl Friedrich 
Philipp von Martius, whom travel to South America in 
1817. Encountering for first time the Miraña tribe they 
asked a chief, why his people practiced cannibalism. 
The chief showed that it was entirely a new fact to him 
that some people thought it an abominable custom. 
“You whites”, he said, “will not eat crocodiles or apes, 
although they taste well. If you did not have so many 
pigs and crabs you would eat crocodiles and apes, for 
hunger hurts. It is all a matter of habit. When I have 
killed an enemy it is better to eat him than to let him go 
to waste. Big game is rare because it does not lay eggs 
like turtles. The bad thing is not being eaten, but death, 
if I am slain, whether our tribal enemy eats me or not. I 
know of no game which taste better than men.” [15]

While looking for a situational frame that could work 
as platform to stimulate to transcend the structure of 
your behavioural cultural system, It seem treating a 
food taboo like cannibalism would not only fulfil this 
purpose but could as well test the bounds of cultural 
relativism  as it challenges the viewer to define what 
is or is not beyond the pale of acceptable human 
behaviour, opening debates for what we consider or can 
consider ethical. 

The great answer that this controversial topic generate 
in us, due to his taboo and abominable status in our 
society, generate dark, extreme and more complex 
emotions that provoke  unpredictable outcomes that 
can question the limited range of emotional and 
psychological experiences offered through most design 
to challenge narrow assumptions, preconceptions and 
givens. This makes it the perfect theme to engage most 
of the public and avoid a indifference situation that 
most likely other themes being more moralistic or 
didactic could generate.
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Detail of a miniature of cannibals attacking the 
members of a Spanish expedition to America in 
1530, from the Triumphs of Charles V, Italy or the 
Netherlands, c. 1556-c. 1575, Add MS 33733, f. 10r

Los Indios que hasta aquí de carne humana 
Pacían como fieros y indomados 
Con virtud y con fuerça soberana 

Los veys por César ya domesticados. [16]

“The Indians, who until now had gorged themselves 
on human flesh like wild and untamed beings, by 
the virtue and sovereign power of Charles have been 
domesticated.”

[16] Simonzio Lupi, The Triumphs of Charles V, 10. Engraving details from The Triumphs of Charles V by Simonzio Lupi

Just me, you 
and everyone 
we know
IV
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Just me, you 
and everyone 
we know
V

Cannibalism is one of the primordial mores. It dates 
from the earliest known existence of man on earth. It 
may reasonably be believed to be a custom which all 
peoples have practiced. Only on the pastoral stage has 
it ceased, where the flesh of beasts was common and 
abundant. Our intense abomination for cannibalism 
is a food taboo, and is perhaps the strongest taboo we 
have inherited.

Cannibalism was originated by  lack of food supply 
defects, more particularly in the defect of meat food. 
But some groups as the New Zealanders, and others 
have practiced cannibalism when they have had plenty 
supply of meat food.

The meat food passion, it can be very strong. Hence 
they eat worms and insects. It is also asserted that the 
appetite for human flesh becomes a passion when 
regularly eaten.  It follows that when this practice has 
become habitual the present food supply may have little 
effect on it. 

There are cases at the present time in which the practice 
of using human flesh for food is customary on a large 
and systematic scale. On the island of New Britain 
human flesh is sold in shops as butcher’s meat is sold 
amongst us. In at least some of the Solomon Islands 
human victims (preferably women) are fattened for 
a feast, like pigs. By the Monbutto, the human flesh 
is sold as if it were a staple article of food. They are 
“a noble race.” They have national pride, intellectual 
power, and good judgment. They are orderly, friendly, 
and have a stable national life. 

[17] William Graham Summer, Folkways 339.

Just me, you 
and everyone 
we know
V

Food taboos. It is most probable that dislike to eat the 
human body was a product of custom, and grew in the 
mores after other foods became available in abundance. 
Unusual foods now cost us an effort. Frogs’ legs, for 
instance, repel most people at first. We eat what we 
learned from our parents to eat, and other foods are 
adopted by “acquired taste.” Light is thrown on the 
degree to which all food preferences and taboos are 
a part of the mores by a comparison of some cases of 
food taboos. [17]

Philosophy on cannibalism. If cannibalism began in 
the interest of the food supply, especially of meat, the 
wide ramifications of its relations are easily understood. 
While men were unable to cope with the great beasts 
cannibalism was a leading feature of social life, around 
which a great cluster of interests centered. Ideas were 
cultivated by it, and it became regulative and directive 
as to what ought to be done. The sentiments of kinship 
made it seem right and true that the nearest relatives 
should be eaten. As to enemies, the contrary sentiments 
found place in connection with it. It combined  directly 
with ghost fear. The sacramental notion seems born of 
it. When the chase was sufficiently developed to give 
better food the taboo on human flesh seemed no more 
irrational than the other food taboos. 

Swans and peacocks were regarded as great dainties in 
the Middle Ages. We no longer eat them. Snakes are 
said to be good eating, but most of us would find it hard 
to eat them. Yet why should they be more loathsome 
than frogs or eels? Shipwrecked people, or besieged and 
famine-stricken people, have overcome the loathing for 
human flesh rather than die. Others have died because 
they could not overcome it, and have thus rendered the 
strongest testimony to power of the mores. 

In general, the cases show that if men are hungry 
enough, or angry enough, they may return to 
cannibalism now. Our horror of cannibalism is due to 
a long and broad tradition, broken only by hearsay of 
some far-distant and extremely savage people who now  
practice it. Probably the popular opinion about it is that 
it is wicked. It is not forbidden by the rules of any 
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[18] William Graham Summer, Folkways 340.

[19] Porphyry, De abstinentia ab esu animalium, II, II.

[20] Henry Ling Roth, The Aborigenes of Tasmania, 101. 

[21] P. V. Paulitschke, Die Geistige Cultur der Somal, I, 155.
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religion, because it had been thrown out of the mores 
before any “religion” was founded.[18] 

Porphyrius, a Christian of Tyre, who lived in the 
second half of the second century of the Christian era, 
said that a Phœnician or an Egyptian would sooner 
eat man’s flesh than cow’s flesh. [19] Tasmanians would 
rather starve than eat fish. [20] The Somali will eat no 
fish, considering it disgraceful to do so. They will eat 
anything, even an elephant which has been three days 
buried, but they abominate milk. [21] 

It seems to me all custom can be a matter of habit.
And as long as all these different customs or ways of 
doing do the thing they are suppose to do, it seems 
absurd to suggest that one is superior than the other, or 
that one should be universalised for any reason.

[Translation IX ]

“It seems to me all costum 
can be a matter of habit.”

Diversely happy
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LEAP III



Leap III

The third book, ‘To eat or to be eaten - A guide to 
cannibalism’, is the what-if question, the construct, 
the scenario or the constructed situation,  an 
exemplification and outcome of the method.
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to eat 

or

to be eaten

a guide to cannibalism
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Johann Baptist von Spix and Karl Friedrich Philipp 
von Martius, who traveled to South America 
in 1817, encountered for first time the Miraña 
tribe and asked a chief, why his people practiced 
cannibalism. The chief showed that it was entirely 
a new fact to him that some people thought it an 
abominable custom and answered: 

Guide to 
cannibalism

You whites, will not eat crocodiles or 
apes, although they taste well. If you 
did not have so many pigs and crabs 
you would eat crocodiles and apes, for 
hunger hurts. It is all a matter of habit. 
When I have killed an enemy it is better 
to eat him than to let him go to waste. 
The bad thing is not being eaten, but 
death, if I am slain, whether our tribal 
enemy eats me or not. I know of no 
game which taste better than men.

“

”
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YOU ARE Just a foodie 
NOT mentally unstable 
Cannibalism is not 
listed as a mental 
disorder in The 
Diagnostic and 
Statistical Manual 
of Mental Disorders 
(DSM), the bible of 
psychiatric ailments.

Keep being the proper citizen 
you are
 If you are citizen of the 
United States or of any 
European country, there are 
no outright laws against the 
consumption of human flesh.

Can you eat your son and yet be a good christian? 
It is not forbidden by the rules of any religion, because 
it had been thrown out of the mores before any 
religion was founded. Yet there is many references to 
it in the bible:

STAY COOL
Placentophagy is a common 
practice between many 
Holliwood stars like Holly 
Madison or January Jones 
whom ate her placenta after 
the birth of her son.

think about the poor chickens 
Contribute to improve the 
abusive meat industry by 
reducing the number of 
animals eaten.

Humans consume over 7.000 
animals in their lifetime

think globally while filling your stomach
The perfect solution to overpopulation and 
lack of resources problems.

it Is in your nature
Cannibalism was a 
widespread practice 
through human 
history. Signs of 
human teeth marks 
on many human 
bones have been 
found in caves in 
central and western 
Europe towards the 
end of the last ice 
age, incontrovertible 
evidence for 
cannibalism.

“I will make them eat the flesh of 
their sons and daughters, and they 
will eat one another’s flesh during 
the stress of the siege imposed on 
them by the enemies who seek their 
lives”

3’6
Every 

seconds a person
dies of hunger in the 
world.

If, every month, half the 
population eats the other 
half, we could go for 32 
months of cannibalism 
before the second-to-last 
person was eaten by the 
last.

The average human body, 
that weight 80 kg, contains 
enough meat to feed 
another person for about a 
month.

There are about 
500 trillion calories 
of human in the 
world. If it could be 
frozen or otherwise 
preserved, that would 
be enough, at least in 
terms of raw calories, 
to keep a population 
of 160 habitants alive 
for millions of years.

Jeremiah 19:9:

An average 
human body 
contains 
enough protein 
to meet the 
daily nutritional 
requirements 
for 60 adults.

11 cows

30 sheeps

27 pigs

4.500 fish

80 turkeys

2.400 chickens

500
calories
trillion
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(ha)

Is still happening
 Some cultural groups 
practice cannibalism 
nowadays, like the Korowai 
tribe, from the in Indonesian 
New Guinea.

CANNIBALISM AS DEMOGRAPHIC CONTROL
Some inhabitants of West Australia explained 
cannibalism ( they ate every tenth child 
born) as “necessary to keep the tribe from 
increasing beyond the carrying capacity of the 
territory.”

Ecological footprint

Biocapacity

Vitamin A 730mg
Vitamin B12 5mg 
Vitamin C 1.6g

30,769%
333,333%

5,000%
400%

181,333%
90,909%
30,000%

73,000%
2,500%
2,666%

Total fat 20kg
Cholesterol 100g
Sodium 120g
Carbohydrates 1.2kg
Protein 13.6kg
Calcium 1.0kg
Iron 4.2g

Nutritional facts
in 80kg mass of bones and flesh
110,000 calories

Guide to 
cannibalism

How is 
environmentally 
conscious to eat 
your neighbor?
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Guide to 
cannibalism

Human flesh is a highly nutritional meat, rich on 
proteins and calories, which provide slow-burning 
energy. 

If you have never tried human flesh before.
It is an odorless and not gamey meat. You could 
think of the taste of a fully developed veal but a 
little sweeter in taste and softer in texture. But 
depending on the age or the body part it could get 
closer to pork, a little bit more bitter and stronger, 
or even tuna fish. 

Hungry for something new?
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Stew/ slow 
cook:

Minced:

Different parts of the human body require differnt 
cooking methods and different cooking times, 
depending on the qualities of the muscles.

Meat from well exercised areas of the human  
tends to be tough and typically needs longer 
cooking time or marinating. The cuts that better 
will suit a stew are upper arms, upper legs, neek 
and shoulders.

The quality of superior cuts is easily lost in a stew.
Like rump, lower back, lower loin, rib and strip 
down middle back, are cuts that are more flavorful 
and more tender than other cuts which suits 
perfectly roasted or grill dishes.

Other cuts will work best grinded and mix 
together like lower leg, lower arm, stomach and 
torso.

What should we avoid?

Brain, although it seems fatty and tasty, it is full of 
prion proteins that causes CJD (Creutzfeldt- Jakob 
disease), which is an incurable degenerative 
neurological disorder tha kill your brain cells.

Since kidneys and liver are part of the body’s 
filtration system, retain waste products and 
are  full of vitimin A, and this vitimin, in high 
quantities, is toxic. It produces body and head 
pain, weakness, and nausea.

Eyes contain an acidic solution which can make 
humans sick, fingers and toes are filled with 
cartilage, which your body won’t digest and 
penises are spongy and have little nutritional 
value.

Roast or grill:
Chuck9

Rib10

Strip down 
middle back11

Lower loin12

Rump13

Torso6 

Lower arms7

Lower legs8
Neek 1

Shoulders 2 

Brisket3 
Upper arms4

Legs 5

Non edible:
Brain14

Eyes15

Kidneys16

Liver17

Fingers18

Penis19

Toes20

4 4

5
5

1
2

8
8

7
7

6

13

15

17 10

12

9

11

3

16

14

19

20

18

Guide to 
cannibalism
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Recipe I
Stew /
slow cook

1 kgr. of human meat 
chopped in chunks

3 clove of garlic

1 onion 

1 tomato

1 red pepper

3 potatoes

100 cc. red wine

 200 cc. water

1 bay leaf

Extra virgin olive oil

Parsley  and salt

CALDERETA

Start seasoning the meat and frying it in extra 
virgin olive oil.

After, remove the meat chops and in the same oil 
in which the meat was fried add the onion and  the 
red pepper finely chopped. 

When the onion turns transparent and the pepper 
has changed color, add the bay leaf and a bundle 
of parsley.

Then add the tomato finely chopped and stir, 
letting it cook slowly until there is no liquid left. At 
that time reintegrate the meat chops to the pan, 
add the wine and let evaporate the alcohol stirring 
for one minute. 

Add the pilled and choped potatoes and cover the 
stew with water and let it simmering slowly for 
35-40 minutes, until the meat is tender and the 
aroma of this traditional stew floods the house.

INGREDIENTS

Stew/ slow cook.
Upper arms and 
legs.

Red Rivera del 
Guadiana.

60 min x4
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Recipe II
Minced 

1 kgr. of human minced 
meat

1 mango

1 red onion 

2 medium tomatoes

1 avocado

30 cc. lime juice

Fresh coriander 

Extra virgin olive oil

Black pepper and salt

 MANGO TARTARE

In a 1 1/2-quart glass or stainless steel bowl, 
combine the minced meat, lime juice and onion 
choped in tiny pieces. 

Chop all fruits into 1/2-inch pieces.

In a large bowl, mix together the tomatoes, 1/3 
cup of chopped coriander and extra virgin olive 
oil. Stir in the minced meat and season with salt, 
usually about 1/2 teaspoon. 

Add the diced mango. Cover and refrigerate if not 
serving immediately. Just before serving, gently 
stir in the diced avocado and add a few leaves of 
coriander for garnish.

INGREDIENTS

Minced.
Front and back 
torso.

Dry riesling from 
Mosel.

20 min x4
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Recipe III
Roast or grill

1 kgr. of human 
tenderloin

1 onion 

1 green apple 

150 cc. apple cider

1 tablespoon of honey

Extra virgin olive oil

Black pepper  and salt

TENDERLOIN WITH CIDER

Start seasoning the loin with a generous amount 
of black pepper and roasting it with a bit of extra 
virgin olive oil.

After remove the loin and in the same oil in which 
the meat was roasted add the onion and  the apple 
finely chopped. 

When the onion turns transparent and the pepper 
has changed color, add one tablespoon of honey.

Then add the apple cider and let evaporate the 
alcohol stirring for one minute.

Cover the pan and let the sauce reduce slowly for 
5-10 minutes, until it has acquired the desiderable 
consistency.

INGREDIENTS

Roast or grill.
Lower back loin.

Chianti / Brunello 
de Montalcino.

35 min x4
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with real 
human hair!

“Ancient humans 
living in southern 
England towards 
the end of the last 
ice age after eating 
a human turned 
the human skulls 
into drinking 
vessels”

HAIRY BOWLS

Dorna Jar size [1L] Belen Teacup size [250 ml]

Sustainability - Giving use to the non edible human parts.
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“There is a myth 
which says that 
‘Skål’ derives from 
the ancient viking 
habit of drinking 
mead out of the 
enemy’s skull”

thomas Mug size [400 ml]

erlend Coffee cup size [150 ml]
HAIRY BOWLS Personality - The bowls are named after the person the hair belonged to.
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Leap IV

The fourth and last book is the ‘making-of ’ of the 
previos book, a biography of the work, where I explain 
the reasons on which I have based the design decisions 
at every step.
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Aesthetics on 
cannibalism

Aesthetics on 
cannibalism

Hanne Friis,
‘Textile work’, 

Tenthaus Oslo, 2015

The merchandising - the Hairy Bowls.

I wanted the three dimensional construct of the 
scenario to co-exist with the Cannibal guide at the same 
level, in the sense that if the object was shown out of 
context it will bring back to the user the same taboo, 
repulsion and abomination caused by the theme.

To do so I look at art projects and sea squirts that have 
a visual language that move between human flesh and 
artificial or stony objects. (See pictures on the left page).

I started testing with materials and colors that resemble 
human skin and flesh qualities, human hair and cast of 
human body parts. (Find above picture of the first test).

Mattias Härenstam, 
‘Stone with anus’, 

Tenthaus Oslo, 2015

Mattias Härenstam, 
‘Stone with tongue’, 

Tenthaus Oslo, 2015

Pyura chilensis, a 
invertebrate filter feeder.

[Picture credit: Arvid Puschnig] 

Anish Kapoor, 
‘Shooting into the Corner’, 

Aros Århus, 2013
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Aesthetics on 
cannibalism

Later on, the tests became an abstraction and 
stylization, leaving behind the obvious body casts, and 
the more cartoonish representations. And started to 
define the aesthetics based on human skin qualities.

Hematomas

Skin marks
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Aesthetics on 
cannibalism

Aesthetics on 
cannibalism

I decided that was more interesting if the objects would 
work at different levels and not just at the visual level. 
Therefore by the experience of the usage of the object, 
the user could relate to the taboo in a tactile level too.

So at this point the hair, the texture, reliefs and softness 
of the interface material became in focus.
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Aesthetics on 
cannibalism

Fat folding

Trimmed beard hair

body hair
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Aesthetics on 
cannibalism

Color palet.

Tests of the silicon pigmentation and texture.

All the aesthetics choices have been based in two visual 
decisions.

Due to the difficulty of making ultra-realistic flesh 
representations, to avoid to fall on a low-budget 
science-fiction or horror films looks. The diet is 
presented as appealing and not as bloody, using the 
same kind of language that food commercials do, very 
clean almost plastic made.

Yet it is presented as an everyday diet, products you will 
find in your closer supermarket, including propaganda 
and merchandising. Rather than a delicatessen or 
luxury product, to benefit from, and comment at the 
same time on, the society of consumerism.

Cross section just above middle of the left leg in clay.

(All the illustrations, in the Guide to cannibalism, 
are photographs of real fruits or humans and models 
in clay that I took, made, edited and combined with 
graphics that I elaborated myself).
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Aesthetics on 
cannibalism

[1]Aesthetics on 
cannibalism

Since the object works as a merchandising of the 
Cannibal guide, which is a diet proposition, I decided 
that what would make more sense is that the object 
functionality will be related with the sphere of cooking 
and eating.

I looked at all the kitchen tools to which I could apply 
the skin as interface in the handgrip areas. So the 
concept could work at the tactil level too. I retained 
more interesting that the surface could extend further 
than the handle so therefore I concentrate in pottery 
without handles. So during the usage it would be 
imposible to avoid to hold the object onto the skin 
layer.

In the first attempts I used already made cups from 
which I removed the handle. Later on I decide to made 
specific pottery due to the impossibility of making a 
standar layer that could be applied to any kind of cup. I 
discard to make a layer that could be apply to a specific 
cup already existing in the market, due to the difficulty 
to the user to remove the handle and because the fact 
that there is not big seller cup without handle. Yet I 
recognize the strengh of the idea of using a standar 
industrilize pottery since the containers dont follow any 
kind of specif usage functionalitty.

Because the reasons I mentiond above and to adapt 
better to the visual language I am working with, I 
started elaborating my own pottery; organic chavy 
shapes that requires to hold around with both hands, 
ensuring a big contact surface. The pieces conclude in 
four porcelain vessels with different capacitances.

[2]

[3]

[4]

[5]
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A long page 141 and 142 I displayed visually the process  
of the elaboration of the porcleain pottery and the hairy 
skin layer over it. 

Glazing of the porcelain 
by dipping. [7]

Last burn at 1240 ºC. [8]

Mixed of the silicone 
with transparent 
hardner and thickener.

Pigmentation of the 
silicon mix. [9]

Spread of the silicon mix 
over the porcelain. [10]

From 6 up til 14 hours of 
capillary embedding. [11]

20 hours drying.

Elaboration of 15% 
oversized shapes in 
plaster on a wheel. [1]

Sanding of the shapes.

Soap covering.

Plaster cast of the shape.

Opening of the cast in 
three parts. [2]

Drying of the cast.

Mixed of the porcelain. 
[3]

Pouring of the liquid 
porcelain in the closed 
cast.

Pouring the excess of 
porcelain after 50 min.

Separation of the 
porcelain from the cast. 
[4]

Natural drying of the 
porcelain. [5]

First burn of the 
porcelain at 950 ºC.

Sanding of the porcelain.
[6]

[6]

[7]

[8]

[9]

[10]

[11]
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Functionalities and details:

Washable on 
dishwasher, or in 
shower with shampoo 
and conditioner. 

Material is approved 
for food use.

The silicon layer 
prevents you from 
getting burn, when 
the content of the cup 
is too hot.

The silicon is 
retracted to offer a 
bare porcelain border 
which facilitates 
drinking.

The silicon is retracted 
to offer a bare porcelain 
border which facilitates 
the pouring.

Hairy bowls
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Hairy bowl: ‘Erlend’. Coffee cup size [150 ml] Ø6 mm Hairy bowl: ‘Belen’. teacup size [250 ml] Ø8 mm

8
cm

10cm

8
cm

8cm
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Hairy bowl: ‘Thomas’. mug size [400 ml] Ø7 mm Hairy bowl: ‘Dorna’. jar size [1L] Ø6 mm

25
cm

12cm

12
cm

9cm
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