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Shaina is a historian who lives 600 years in the future. War, poverty, pollution, greed, exploitation, 
depression, loneliness: these are things that she’s read about in history books. And while she studied 
this dark period of history, in which money was viewed as more important than people, she has never, 
in the flesh, seen humans hurting other humans.

Until now.

While visiting a group of physicists who experiment with time travel, Shaina is accidentally stranded in 
the year 2015. Here she involves herself with a group of friends who are as lovable as they are flawed. 
As the harsh realities of their lives unfold, she learns what no history book could have taught her.

Old habits, however, are hard to break, and Shaina can’t help but assume that everyone around her is 
honest, generous, and caring, as she works to recruit the help that she needs to get back home.

SYNOPSIS

When a historian living 600 years in the future time-travels to the year 2015, 
she must navigate the societal woes that she’s read about in history books.

“
THIS ISN’T A MOVIE. IT’S A MOVEMENT. David King

THIS FILM IS A LOVE LETTER TO ALL OF HUMANITY. Matt Swagler

DON’T GO TO THIS MOVIE TO SEE A MOVIE. GO BECAUSE IT WILL CHANGE YOU. Anne Reidy



DIRECTOR’S STATEMENT
creating an indie trilogy that gives voice to the hopes and passions of my generation

While most futuristic films depict a dystopia that is even colder and more mechanical than our own, I 
thought to consider the opposite. What if caring and compassion govern our future soceities?

My goal as an artist is to do my part in transitioning society from one that is governed by greed to one 
that is built around human needs. In today’s political climate, millions of us around the world hunger 
to see this vision expressed. The recent Bernie Sanders campaign brought to light the fact that these 
aspirations are part of today’s mainstream culture. The film industry hasn’t yet fully addressed the 
growing need to give voice to the hopes and aspirations of my generation and those younger than me.

Besides creating films that serve this goal, I’m proud to have built an ever-growing community of film-
makers who share this goal with me. My community made this film possible.

I wrote this script for a group of exceptional actors who I’ve worked with for years. We are a diverse 
ensemble of immigrants and first-generation immigrants, from the Dominican Republic, Colombia, 
Ghana, Nigeria, Lebanon and Israel. My two producing partners are Ukrainian and my cinematogra-
pher is from Surinam. With this team, I set out to showcase our humanity and talents, which transcend 
the racist and sexist stereotypes that confine us in the industry.

The feature film was written with a plan to develop its various storylines and characters into a series of 
films. The premise of someone from a more human society navigating the irrationalities and sorrows 
of our times, provides countless comedic and dramatic possibilities. I’ve already written the second 
film in the series and can imagine developing a trilogy, or possibly even an 8-film series.

HER VOICE IS NEEDED NOW MORE THAN EVER. Karen Berzanski

BROUGHT A DIVERSE AUDIENCE TO ITS FEET IN A STANDING OVATION. Mathilde Dratwa

DEEP DOWN WE’RE ALL DREAMERS, AND THIS MOVIE IS ABOUT THE BIGGEST DREAM OF ALL. Neal Hemphill

“



ELA THIER, BIO
Ela Thier wrote, directed, produced, starred in, and edited Tomor-
row Ever After. She is an Israeli-American filmmaker, known for her 
comedic dramas that bring even the toughest audiences to tears.

Thier’s award-winning feature, Foreign Letters, was released by Film 
Movement (2012) and screened at over 140 film festivals world-
wide. She wrote and directed over a dozen short films. Among them 
are Come Back Hailey, and the award-winning A Summer Rain, which 
screened world-wide and became a YouTube sensation.

Thier worked as a writer-for-hire on Puncture, starring Chris Evans, 
which premiered at the Tribeca Film Festival (2011), and The Wedding Cow, a comedy produced by a 
major German TV network (2000). She teaches filmmaking workshops in New York City under the alias 
of The Independent Film School. She attributes her successes to the support that she receives from her 
community of students and friends. For more information about Ela Thier visit http://ElaThier.com.

ELA THIER IS A POWERFUL NEW VOICE IN INDEPENDENT AMERICAN CINEMA.  
Susan Starkman, Programmer, Toronto Jewish Film Festival

I DON’T USUALLY WATCH A FILM THE DAY I RECEIVE IT BUT YOURS HOOKED ME.  
I CAN’T IMAGINE ANY OTHER ACTRESS DOING WHAT YOU DID WITH THE ROLE. 

Gregory Von Hausch, Founding Director, Fort Lauderdale Int’l Film Festival

YOU ARE THE ANSWER TO THE NUMBED OUT REGURGITATING MACHINE OF HOLLYWOOD.  
WITH WORK LIKE YOURS, THE AMERICAN APPETITE FOR HONEST, FULL-HEARTED  

AND DIVERSE STORIES CAN BE NOT ONLY SATIATED BUT REDEFINED. 
Johnny Wu

“

http://ElaThier.com


PRODUCTION NOTES

THOSE WHO CAN, DO. THOSE WHO CAN’T, TEACH. AS A FILMMAKER RUNNING A FILM SCHOOL, HOW DO 
YOU RESPOND TO THAT? 

A big part of being a healthy artist includes mentoring and encouraging other artists. Otherwise you become 
self-involved and that hurts your own work. In truth? I became a filmmaker because I teach filmmaking. My 
producers, DP, art department, my entire crew really – most of them came from the pool of people who studied 
with me. A few were brought in by someone who did. It’s how my films were funded, too. I basically invented 
crowdfunding. I asked for help and my students showed up and made it happen. They’ve done it time and again. 
I wouldn’t be a filmmaker today without their support.

I like sharing the fact that I held no auditions for Tomorrow Ever After. I wrote that script for the actors in my 
classes, whose talent was blowing my mind week after week. I’m incredibly lucky to get to work with them. And 
by writing for actors I know and love, the characters came to life easily. I felt surrounded by their support while 
working on the script, and this made the writing process feel less lonely.

Now all that is really paying off because my actors are as invested in this film as I am. We are a team of people 
who really care about it. It’s our baby.

DID I JUST HEAR YOU SAY THAT YOU INVENTED CROWDFUNDING?

(Laughs) Yeah! In 2009 I decided - come hell or high water - I was going to make my first feature. I didn’t care if 
all I had was twenty bucks and a friend with a camera, I was done waiting around for a sexist industry to take 
me seriously. It had been decades of gatekeepers telling me that my work is genius while keeping industry gates 
shut. I was going to shoot my first feature that summer. I had a great script. I had my cast. It was time to go.

But there was no money. None.

So yeah, one day, in the throes of despair, I had one of those lightening-strikes-your-brain-in-the-shower kind of 
moments. I couldn’t find investors. I couldn’t find the magic producer who was gonna be smart enough to invest 
in me. Where was I going to turn? How about to everyone in the world that I know?

Kickstarter, the first crowdfunding site, was 1 month old at the time. No one had heard of it, including myself. A 
friend who heard what I was trying to do pointed it out to me. There were about fifty projects on Kickstarter at 
that point, all of them displayed on their home page. I ended up opting for a PayPal button on my site instead.

So I tried it. And people came through. Not initially, it took some trial and error. No one had heard of such a 
thing where lots of people donate small amounts to come up with a film budget. What finally worked was my 
writing An Open Letter from a Female Director about my experiences as a woman in the industry. I was honest 
in that letter about my own biases towards female artists. I see it when I teach all the time - the subtle ways that 
I unawarely have highter expectations of the guys. We all battle this; it’s not like I’m hunting down the bad guys. 
The letter circulated like wild fire and I raised about $20K. That, plus a loan from my dad, and a loan from my 
youngest sisters who gave me everything she saved in five years of waitressing in order to pay for school, is how 
I made the film. (I paid my sister back that year and she went to school! Dad got his money back two years later.)

I felt like I was living through one of those It’s a Wonderful Life moments, where so many filmmakers that I had 
trained came through for me. Many people donated in other ways: locations, equipment, vehicles, parking 
spaces, work, sandwiches. You name it. It really felt like a community coming together to make something hap-
pen. It was overwhelming.

By the time I was raising money for post-production in 2010, people had heard of Kickstarter, though it was still 
relatively a new concept. (We weren’t using the word “crowdfunding” just yet.) Most of my donors were intro-
duced to Kickstarter through my campaign.

INTERVIEW WITH HURIYYAH MUHAMMAD, FOUNDER OF THE BLACK TV & FILM COLLECTIVE

http://www.elathier.com/single-post/2016/10/13/An-Open-Letter-from-a-Female-Director


To be completely honest in telling this story: I naively thought that I just needed one big push out the gate with 
the first film and the rest would be history. I didn’t imagine I would crowdfund the next film and the next and the 
next. But at this point, I’m resigned to it. Actually I take that back. I’m not resigned, I’m inspired. It occurred to 
me recently: I don’t have to rely on a few rich people to decide which films are worthy. It’s up to the many. If my 
films get produced through crowdfunding for the rest of my live-long life – that’s something I’ll be very proud of.

YOUR MOST RECENT CROWDFUDNING CAMPAIGN IS A TRAILBLAZING TALE AS WELL, NO?

(laughs) Yes. Indeed. We just reached our fundraising goal of $18K this evening!

Only 5% of films that get made these days are picked up by a distributor. That means that you can work this hard 
for years to get a film made, and the film never sees the light of day. It’s every filmmaker’s nightmare. If you’re 
not a filmmaker, you can’t imagine what “working this hard to make a film” actually means.

Hell if I let the 25 people be in charge of which films live or die. I’m sorry, but those 25 people who run the 
main distribution companies (23 of them are white men) aren’t smart enough to make those decisions. They 
must know that, no? They’re good and well-intended people but they can’t take risks because their jobs are on 
the line. A head of acquisitions at a distribution arm of a major studio fell in love with my film but didn’t pick it 
up because it’s too high a risk. (Click in meeting number 3000 where an industry gatekeeper tells me the work 
is genius but keeps the gate shut.) No distributor has been savvy enough to pick up my film, despite audience 
members bursting into tears and falling in love with it every time I’ve screened it.

So yeah, I did something I haven’t done before and never seen someone do: I raised money to distribute the 
film myself. I’m sure someone has done that, but I haven’t seen it done. I had to explain to my supporters over 
and over again why I was raising money for a film that’s already been completed. I predict that crowdfunding 
for distribution will become more and more widespread with time.

YOU MENTIONED A MICRO-BUDGET TRILOGY...?

It’s nutty, right? What am I doing creating a franchise out of a film that no one has heard of, and which hasn’t 
proven itself yet? I guess it’s proven itself to me and my team, and that will do for now. So yes, I went ahead and 
wrote the sequel. Excitedly, I might add!

Tomorrow Ever After, from its conception, was the first in a series of movies. Its radical premise lends itself to an 
infinite number of stories: someone comes from the future in which caring rather than greed governs society. 
The comedic and dramatic possibilities as she navigates our world are infinite. The first film only scratches the 
surface. For the sake of honesty here, I’ll tell you that it’s not really a trilogy. It’s an “octology”. (Did I just make 
up a word?) I’d like to create a series of eight films.

Will this be a crowdfunded micro-budget “octology”? Only if that’s what’s necessary. It’s not like I enjoy being 
under-resourced. My dream case scenario is an eight-picture deal while retaining creative control. I predict the 
studio smart enough to take this project and my team under their wings will see results that will exceed what 
they can imagine.

ANY TIPS TO OTHER FILMMAKERS MAKING SMALL FILMS?

Absolutely. My tip is to remember that our films aren’t small. That’s manipulative language coined by the in-
dustry. Calling a film small is a subtle and cutting insult. Movies with lots of money and famous people are not 
necessarily “big movies”. No way. In fact, some of them are a vapid and unimaginative display of exploitative 
cliches. Truly powerful films that are grossly under-resourced are not small films. Saying rich movies are the big 
movies is like saying that rich people are the more important people. No way. Never. The dollar amount does 
not determine the size of a film. How deeply a movie impacts its audience determines the size of a film, and by 
those standards, my film is one of the biggest movies you’ll ever watch.



full-res stills, trailer & clips available upon request
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