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THE PLAY 
Cat on a Hot Tin Roof is the story of a Southern family in crisis, especially the husband and wife 
Brick and Margaret (usually called Maggie or "Maggie the Cat"), and their interaction with Brick's 
family over the course of one evening gathering at the family estate in Mississippi. DEM 
Productions will be presenting the 1974 version of this Pulitzer Prize winning play. 

SYNOPSIS 
The Pollitt family are gathered to celebrate the birthday of patriarch Big Daddy "the Delta's 
biggest cotton-planter", and his return from the Ochsner Clinic with what he has been told is a 
clean bill of health. All family members (except Big Daddy and his wife, Big Mama) are aware of 
Big Daddy's true diagnosis: he is dying of cancer. His family has lied to Big Daddy and Big Mama 
to spare the aging couple from pain on the patriarch's birthday but, throughout the course of the 
play, it becomes clear that the Pollitt family has long constructed a web of deceit for itself. 

Maggie, determined and beautiful, has escaped a childhood of poverty to marry into the wealthy 
Pollitts, but finds herself unfulfilled. The family is aware that Brick has not slept with Maggie for a 
long time, which has strained their marriage. Brick, an aging football hero, infuriates her by 
ignoring his brother Gooper's attempts to gain control of the family fortune. Brick's indifference 
and his drinking escalated with the recent suicide of his friend Skipper. Maggie fears that Brick's 
malaise will ensure that Gooper and his wife Mae end up with Big Daddy's inheritance. 

Through the evening, Brick, Big Daddy and Maggie—and the entire family—separately must face 
down the issues which they have bottled up inside. Big Daddy attempts a reconciliation with 
the alcoholic Brick. Both Big Daddy and Maggie separately confront Brick about the true nature of 
his relationship with his pro football buddy Skipper, which appears to be the source of Brick's 
sorrow and the cause of his alcoholism. 

Brick explains to Big Daddy that Maggie was jealous of the close friendship between Brick and 
Skipper because she believed it had a romantic undercurrent. He states that Skipper slept with 
Maggie to prove her wrong. Brick believes that when Skipper couldn't complete the act, his self-
questioning about his sexuality and his friendship with Brick made him "snap". Brick also reveals 
that, shortly before he committed suicide, Skipper confessed his feelings to Brick, but Brick 
rejected him. 

Disgusted with the family's "mendacity", Brick tells Big Daddy that the report from the clinic 
about his condition was falsified for his sake. Big Daddy storms out of the room, leading the party 
gathered out on the gallery to drift inside. Maggie, Brick, Mae, Gooper, and Doc Baugh (the 
family's physician) decide to tell Big Mama the truth about his illness and she is devastated by the 
news. Gooper and Mae start to discuss the division of the Pollitt estate. Big Mama defends her 
husband from Gooper and Mae's proposals. 

Big Daddy reappears and makes known his plans to die peacefully. Attempting to secure Brick's 
inheritance, Maggie tells him she is pregnant. Gooper and Mae know this is a lie, but Big Mama 
and Big Daddy believe that Maggie "has life". When they are alone again, Maggie locks away the 
liquor and promises Brick that she will "make the lie true", only for Brick to ultimately reject her 
as the curtain falls. 
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EVENTS  

Access to all our events is free with tickets to the show, but some spaces will be limited and must 
be reserved by emailing cattinroofoxford@gmail.com.  

TALKS 
 

‘Tennessee Wil l iams in the Twent ieth Century’ 

Wednesday 20th February 6:30pm  

Dr Andrew Blades 
On our opening night we are pleased to be hosting a pre-show talk in the 
theatre by Dr Andrew Blades, Lecturer in English at St Peter’s College, 
Oxford. As well as lecturing on the topic of English Preliminary Paper 4 
(1910 - Present Day), Dr Blades has previously published the 
Undergraduate guide Twentieth-Century American Literature (Longman, 
2011), and has written theatre reviews for The Stage and BBC Oxford. His 
talk will focus on the literary and critical context of Cat on a Hot Tin Roof 
and Tennessee Williams’ body of work. His academic focus on critical 
theory will be important in illuminating the various ways in which the text can be understood and 
enjoyed. As an engaging lecturer, he is sure to give an unmissable talk and an incredibly insightful 
question and answer round after his lecture. 

  

Post-Show Q&A 

Wednesday 20th February 9:45pm est .  
The creative team and the lead cast members will be happy to take questions on any aspect of the 
production – directing methods, insights into the text, performance methods, character analysis, 
notes on the design and producing the show. 

 

Talks with Current Students 
University students from our cast and crew will be available, if a request is made in advance, to 
talk to your school students about anything they like. This can be an after-show discussion about 
the play, where specific questions about the production can be asked, which could be very useful 
if drama students choose to write about it in their exams, or it can be about the admissions 
process to Oxford. Alternatively, and what we think is most valuable, students can be asked 
about life at the University, focusing on aspects such as extra-curricular activities and the 
idiosyncrasies of Oxford that more academic admissions talks might fail to cover. The ideal time 
for such talks would be if your students take up our meal offer (see below) – our cast and crew 
members would be happy to sit with them and answer any questions over a meal. 
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WORKSHOPS 
Delfont Mackintosh Workshop  

5:00pm before any performance on request  
We are very fortunate to have access to a groundbreaking dramatic 
workshop designed by the education department of Delfont Mackintosh 
for their Olivier-award winning West End production in 2009. This 
workshop engages with students to understand on an intuitive level the 
themes and characters of the play. The session is split into several sections 
with title headings such as ‘Dynasties’, ‘Prisons’, ‘Heat’, ‘Shifts of Status’, and ‘Deception as 
Truth’, each utilising a different dramatic mechanism. This workshop will of incredible use to any 
students performing or studying the text, by giving them an active role in grappling with the 
depths of this complex piece of writing. Depending on demand, the workshop can be focused 
more towards performance or the text.	   

The workshop is set to take place at 5pm before the opening night on Wednesday 20th February, 
but it can be run before any performance if we get a request in advance and there is sufficient 
demand. Numbers for each workshop will be limited, so make sure to book early. 

 

MEALS 
Lady Margaret Hal l Din ing  
Students will have the opportunity to eat dinner before the show in the historic Lady Margaret 
Hall dining hall. This hall has been open since 1932, when the college admitted only women, and 
has been dined in since. The meals are renowned to be some of the highest in quality of any 
Oxford college. There will be a charge of roughly £4 per student. Please reserve numbers as early 

in advance as is possible. This will be from 6pm on 
Wednesday 20th and from 6:30pm on other days. 
School groups may also bring packed meals to eat 
in the dining hall if advance notice is given.	   
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CURRICULUM 
 
English Literature/English Language and 
Literature GCE 
 
Tennessee Williams remains one of the most studied writers of the 20th Century – his work exists 
on almost every syllabus for GCE AS/A2 exams. Cat on a Hot Tin Roof, considered by many to be 
the most superior of all Williams’ work, is a significant piece of literature, filled with the poetic 
prose characteristic of his work, discussing such themes as misogyny, sibling rivalry, and secrets 
within families. Its masterful use of metaphor and linguistic motifs makes the piece perfect 
material for language and literature students to analyse. The play is often studied in conjunction 
with many of Shakespeare’s works. As it was considered by Williams himself to be his best play, it 
provides extremely useful context for those studying any other Tennessee Williams play, such as 
A Streetcar Named Desire, in the way that it elucidates clearly the prominent themes in all of his 
work. 
 
Of special interest to English students will be the talk by Dr Andrew Blades (Wednesday 20th 
Feburary, 6:30pm), who will discuss the play and its relevance within the literary world and its 
critical context. Our drama workshops will also be very useful for the slightly more adventurous 
student as it will actively engage them with the themes, encouraging them to empathise with the 
characters and the dynamics of the play, which could improve their understanding immeasurably.  
 
English Language and Literature English Literature 
AQA WJEC 
LITA4 Extended Essay and Shakespeare Study 
Candidates will write a sustained (3000 word) 
comparative essay on three texts of their own choice 
linked by either the theme of “Love Through The Ages” 
or by an alternative theme of their own choice. One 
text will be a Shakespeare play. The other texts chosen 
for comparison also draw on the knowledge and 
understanding of the genres of poetry, prose and drama 
candidates acquired at AS. 
Examples given by the syllabus  including Cat on a Hot 
Tin Roof are  
“Compare and contrast the writers’ presentation of 
sibling relationships in any three of these tests. You 
must write about a play by Shakespeare.” And 
“Compare and contest the writers’ presentation of 
conflict between fathers and sons in any three of these 
texts. You must write about King Lear.” 

LL3 Section A: Dramatic texts in context – 40 marks 
Centres must nominate for approval both texts to be 
studied for LL3 Section A: 

• One play by Shakespeare selected for detailed 
study 

• One play/performance text by another 
dramatist/writer 

 Possible Pairings –  
This unit of examination includes as a choice to pair 
with another Cat on a Hot Tin Roof. Example essays 
given include one pairing it with Much Ado About 
Nothing 
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Drama and Theatre Studies GCE  
   

Tennessee Williams is one of the most popular modern playwrights, and our production is the 
perfect opportunity to see his work in action. The production will be perfect as an example for an 
examination on a live theatre production seen, as well as being supplementary to any classes who 
have chosen to present the production themselves.  
 
Our workshops provide students with an excellent opportunity to develop their performance 
skills not only for this play but in general. That they have the opportunity to talk to the cast and 
crew means that they will be better placed to pin down points of performance, direction or 
technical aspects to write about them in an exam or coursework. 
 
The below guide focuses on the A-level curricula, but our entire programme is applicable to 
GCSE students for evaluating live performance or if they are studying the text. 
 

 
 

DRAMA AND THEATRE STUDIES 
EDEXCEL AQA WJEC 
Unit 1: Exploration of Drama and 
Theatre 
40% of the total AS marks, 20% of 
the total GCE marks 
Assessment: 
 
Students are also required to 
experience a live theatre 
performance and submit an 
evaluation, 

 

UNIT 1 – DRAM1 
Live theatre Production Seen and 
Prescribed Play 
60% of AS, 30% of A-level 
1 hour 30 minutes written 
examination 
100 Marks 
One question from each of two 
sections 
Section A – Response to live 
theatre seen during the course 
Section B – study of one set play 
from a choice of six 

DA2 30% Written paper (2 hour 
paper) 120 marks (120 UMS) Open 
text exam 
Unit Title: Text in Performance 
Candidates will answer three 
questions: 

• One pre- 1900 text from a 
prescribed list. 

• One post-1900 text from 
a prescribed list. 

• Live theatre review. 
This unit is externally marked 

 UNIT 2 DRAM2 Presentation of an 
Extract from a Play 
40% of AS, 20 % of A-level 
Practical performance 
80 marks 
Performance by a group of an 
extract from a published play. The 
assessment also includes candidates 
preparatory and development work 
and supporting notes 
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THE PRODUCTION 
 

The 1974 Version 
 
We are very lucky to be performing the updated 1974 rewrite of 
Cat on a Hot Tin Roof. Tennessee Williams said that this was the 
definitive version of the text, including many aspects that he felt 
he could not include in the original version in 1955. This version 
explores the themes of sexuality and race in a more explicit way 
and contributes to a more realistic and developed understanding of 
the characters, resulting in a strikingly different ending to the 
original.	   
 

The Dramatic and Design Concept 
 
This production is guided by the idea that the audience are invisible observers thrown into this 
decadent Mississippi plantation manor. The entire space of the theatre will be the house. Physical 
fragments of the wall that would separate Maggie and Brick’s bedroom from the audience can still 
be seen. The stairs to get to that bedroom go right through the audience. Doors to other 
bedrooms are behind the audience. Family portraits cover the walls. This concept reflects the 
veracity and emotional intensity of the play where in parts it feels as though we are witnessing 
real private conversations – ones that are continually interrupted. Just as the audience are silent 
observers of this family, the characters can silently observe each other. Another broken down 
wall separates the bedroom and the living room. Events can be happening in the two rooms 
simultaneously with all parties seemingly unaware, but there is a sense that anything can be seen 
or heard – there are many opportunities for spying and deception. 
 
The adopted aesthetic is one of faded grandeur. Photographs of a large number of the sort of 
Southern plantation house of the setting have influenced the design, with a decaying wooden 
texture dominating the set. The whole production will take a sepia colour scheme, mimicking an 

aging photo. This will be seen in the wallpaper, 
the wood on the floorboards, the costumes and 
even the faces of certain characters. As per 
Williams’ instruction in the preface to the play, 
the back of the stage will be ‘open to the night 
sky’ – the rich and changing colours of the eternal 
night will contrast the stagnant heat and decay 
communicated by the sepia.  
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The Rehearsal Process 
The director, Illias Thoms, is keen not on developing a fixed way for actors to perform each line, 
but for them to use the text to explore the characters and find different possible ways in which 
lines can be performed or even relationships can be constructed. No two performances will be 
the same, as the actors will be asked to change such dynamics every time they perform it. This 
keeps the production fresh and exciting each night. Actors are training with a professional voice 
coach to ensure that the Southern accents they adopt are not a distraction for their performance – 
they will be able to effortlessly become their characters and sustain them. A range of books and 
films have been given to different actors to develop their characters and performances. The 
extended rehearsal period means that there is room for a variety of methods targeted at character 
development and control of the poetic language. 
 

The Cast 
The actors were chosen from a lengthy audition process where nearly one hundred people applied 
to be part of the process – this meant that we could set an extremely high bar for any actor to 
reach to be a part of this production. The cast of student actors for this production is of an 
outstanding quality, not only in the depth but also the breadth of experience. Some actors have 
done a large number of plays, but we also have others who have been more focused on comedy, 
film or directing.  

	  	  	  	    
 

A full cast list with headshots can be found on our website: www.catonahottinroof.co.uk 
 

DEM Productions 
Drama at Oxford functions differently to most other universities in that 
productions are not organised by a central society. Students are encouraged to 
set up their own independent companies to put on productions. DEM [Deus Ex 
Machina] Productions was set up by Ramin Sabi in 2011 and has since produced 
or supported around 20 productions that have ranged from intimate plays in a 
50-seater studio to large musicals and productions at the 600-seater Oxford 
Playhouse. As all of these productions have made a profit, DEM is well placed to 

provide a very substantial budget for this show, facilitating a complex design and technical that 
most students would not be able to accomplish. The experience of the producers (Ramin Sabi and 
Rebecca Thomas) has drawn a crew with the expertise and passion to deliver this production to a 
high professional standard. This production will feature original music and be able to release a 
range of concept photography and cinematic trailers to support the production Details of the 
crew can be found on our website. 

Ella Waldman – Maggie  
Ella has been involved in a large 
number of plays in her time at 
Oxford with starring roles in shows 
such as Dangerous Liaisons at the 
Oxford Playhouse, where she also 
directed A View From the Bridge. She is 
currently writing her undergraduate 
thesis on Tennessee Williams. 

Edwin Price – Brick 
Ed has performed in several 
plays at Oxford, including 
Rubber Dinghy, which won the 
New Writing Festival and was 
transferred to the Edinburgh 
Fringe. He is also active on a 
number of sports teams. 
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TICKETS & GETTING THERE 
 

Performance & Event Times 
 

Wednesday 20th February –  Dramatic Workshop   – 17:00 
            Talk by Dr Andrew Blades -  18:30 
             Performance   -  19:30 
      Post-show Q&A  -  21:45 
[Note that the dramatic workshop will be happening at 17:15 before every subsequent performance (or 12:30 
before the matinee) if there is sufficient demand.] 
Thursday 21st February    - Performance   - 19:30 
Friday 22nd February     - Performance   - 19:30 
Saturday 23rd February    - Performance   - 14:00 
    Performance   - 19:30 
 

Ticket & Event Booking 
 
School groups can receive an excellent discount for tickets – student tickets can be purchased 
for £6.50 with no booking fee. For every ten student tickets purchased, the group is entitled to 
one free ticket for a teacher. With a ticket, the student may attend any of our talks or workshops, 
provided that a reservation is made in advance. If you wish to make a reservation for any of the 
events or to book places for a meal, please specify on your booking. 
 
Bookings and reservations can be made by emailing cattinroofoxford@gmail.com or by visiting 
our website, www.catonahottinroof.co.uk and filling out the form on the Education page. 
Payment can be made by cheque, BACS transfer, or PayPal transfer. 
 
Please email us or call us on 07880631664 if you have any enquiries. 
 

Getting There 
 

Lady Margaret Hall  
Norham Gardens 
Oxford OX2 6QA	   
 

15-20 minute walk from Gloucester Green Bus 
Terminal and 25 minute walk from the Oxford 
train station. If coming by car the recommended 
route is north Oxford - Banbury Road - Norham 
Road - Fyfield Road. 


