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Krzysztof Wodiczko is projecting video images of the homeless people he interviewed onto the
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facade of the Maisonneuve theatre as part of the Montreal Biennial on Oct. 22

Projecting the plight of the homeless

seduces with her images

KRZYSZTOF WODICZKO'S WORK also gives voice to his subjects, while Isabelle Hayeu

A rtists who exhibit at
[’\xmornanon.xl events like
the Montreal Biennial can be
expected to challenge the vis-
itor with works that have sev

eral
of which are contradictory
Krzysztof Wodlczko's

Homeless Projection, a key
event leading up to the open
ing of the Montreal Biennial
on Oct. 22, might be too subtle
for its own good

WodiczKo 1S projecting
video images of the home
less people he inte wed
onto the facade the
Maisonneuve theatre, while
loudspeakers in front of the
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ates the visual and audio
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components of Wodiczko's
projection. It s
less Individuals
hind long desks, as if
pating in
From the
hear their voices
can't make out who is talk
INg

Nodiczko is trying to give
voice to the men and women
who live in the area being
transformed into the Quar
tier des spectacles. )

hows home
ting be
partici
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a panel discussion

Sit
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museum, you can

but you

Making
difficult to match a voice

ust reflects the
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anonymity that homeless
people already endure

However, 1t's premature to
judge Wodiczko's work. It all
depends on how many people
stop and listen. And maybe
act

Isabelle Hayeur is more
strident in her video pro
jection on a wall facing the
St-Laurent metro entrance,
which resembles a construc-

tion site

The marks on the wall
t the demolished build.
ing that previously adjoined
it and are visible during the
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More of her works dealing
with urbanization and the

(
environment will be shown
.

starting Oct. 22, when the
biennial opens at ti usee
d'artcontemporain. A
artists will present works at
the museum and at 13 other
venues, with events sched
uled at 22 locations

I'he Darling Foundry, an
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other off'site venue, opened
two exhibitions. a video by L
Ran. an artist who lives and
works in Beiling, and Law

nce Weiner, an American

who lives 1n New York and
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Amsterdam
Before Indulgence, Aftex

Freedom,
shows young men talking
about life and art in contem
porary China, where money
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An Abndgement of an Abut

1 near or about the
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content, written in chalk on

the Darling’s brick, two-stor
ey gallery walls

An Abridgement is one
of three works by Weliner in
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the Arctic as a symbol of the
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sofar MM & A 1sacreation of

Goldin+Senneby(Simon Gol

din and Jakob Senneby), who

ov)
hired an actor to rehearse
play written by a hired play
wright
Gerard Harris 1s expected
to follow the script, but the
artists aren’t present, so he

can Improvise as he reacts to

onto wall next to the St-Laurent métro station

visitol who have cople
of the script and can inter
vene, said communicatiol
director Megan Bradiey

Harri ob lasts until the
production budget — which
was invested in a hedge fund

uns out

The 1nvestment strat
egy, (i"'-l‘}”;l"('- by 1nvest
ment banker Paul Leong
1S designed to profit from
detecting early signs of mer

ersanda n
e marked by the buying of
stock In the target compan
in small deals that stay below
the market's radar

The actor’s uncertain fu
ture invades the script as ni
rehearsal 1s interrupted by

11s on his cellphone, on
Hering an ivestment op
portunity. the other offeri
him a job. He gambles on th
investment, but can’t accep
the 10b he doesn’'t Xxnow
when his current job end
ind the uncertainty starts t

buring the rehearsal, H
marks the wall with red
paint. Visitors ask him if
hi t, he sald in an
N
I'n t the artist, I'm the
LNt h," he responds
3 the hall from SB(
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