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Dear Parents, Artists, Neighbors and Educators:

Adventure Stage Chicago is thrilled to partner with North Park University Department of Theatre and 
Performance Studies and bring New Kid to you!  Nick’s story is not exclusive to one community or even to 
the city of Chicago, but is a common tale that occurs all across the country.  Young people are immigrating 
to our country every day and their stories deserve to be told on stage.  As with much of the work we 
produce, we try not to shy away from difficult topics that affect young people but rather provide a safe 
space to explore life’s challenges on stage.  We hope the young people in our audience will relate to Nick’s 
struggle as he tries to understand his new classmates and comes up against situations that truly test his 
courage as well as reveal his inner strength.  

As always, we want to provide a path to dialogue between children and adults, students and teachers.  We 
hope you use this guide to begin those conversations, tie themes from the play into your curriculum, and 
follow up after the show by going deeper through activities and discussions.  We also want to participate in 
the conversations generated by the play, and to that end we encourage you and the young people in your 
lives to write letters to the actors after the show. 

We hope this guide is a useful companion to the play and we thank you for all the work you do to bring art 
into young people’s lives!

Thank you for being a part of our ASC community.  We look forward to seeing you at the theater! 

Dani Bryant
Education Manager 
dani@adventurestage.org

FROM THE DIRECTOR

In fifth grade, my family moved to a new city.  I was so nervous to start at my new school.  Almost everybody in my class 
had been going to school together since they were in kindergarten, and I was sure I would have trouble finding my place. 
I remember thinking it would be so great if I were a chameleon—all I wanted to do was blend in.

As the year went on, I started dressing differently, listening to different music, speaking differently.  Some days I didn’t 
quite recognize myself.  And some days, I was excited to learn about a new band or a new style, and to have my horizons 
widened. I might not have been a complete chameleon, but in some ways I was definitely blending in.  In others, I was 
able to share some things with my new classmates, and bring a little bit of myself to my new environment.

So the struggle becomes, how do we keep what is important about who we are—our cultures, our identities, our values, 
our preferences, and our personalities—but still be open to the changes in a new school, the influence of a new friend, to 
be curious and open to things being different, without abandoning what makes us us.  We might speak differently at home 
than we do at school, or dress differently for one event than we do for another — so how do we evolve and change while 
staying true to ourselves at heart?

In Dennis Foon’s New Kid, we see this struggle first hand.  Nick wants to find a home in the United States, but honor his 
Homeland heritage.  Mench is questioning an old friendship in the face of a new one.  Mug’s inherited values come into 
conflict with Nick’s.  Mother works to keep continuity in her family life while adapting to vastly different circumstances. 
We’ve all been New somewhere, and it’s definitely tempting to have those chameleon wishes and fade into the 
background. But when we open ourselves up to change, while staying true to who we are, we just might find our home 
in a rainbow of colors.

Thank you so much for being here.  I hope you enjoy New Kid.

Julie Ritchey
Director, New Kid

FROM THE EDUCATION DEPARTMENT
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NEW KID SYNOPSIS

Nick has recently moved from Homeland to the United States of America with his family.  At first, he’s not very excited to move to the
U.S.A. and when Nick tells his mother, she assures him he’ll be speaking the language and making friends within a week. 

In school, Nick meets two people, Mench and Mug.  They both speak a different language than Nick, so we can’t understand them very 
well. Nick comes along to meet them, but the language barrier continues to challenge his ability to communicate.  Still, he keeps trying! 

Through different interactions at school, we see that Mug has made some pretty interesting assumptions about Nick.  He doesn’t want 
Nick using his calculator or eating his chocolate, and isn’t the least bit nice about showing his displeasure.  Mench doesn’t agree with 
Mug’s reactions, but isn’t exactly comfortable standing against a friend even after Mug breaks Nick’s special bowl and doesn’t apologize.

When Nick gets home, his mother is waiting and cannot wait to know how his first day of school went.  Nick tries to lie and say he likes 
school, but he cannot fool his mother.  Though Nick tells his mother how much he doesn’t like the U.S. and the kids at school, his mother 
encourages him. She even fixes his special bowl.

The next day at recess, Nick finds Mench and, after attempting to ignore her, finally sees that Mench simply wants to be his friend. 
Mench begins to pal around with Nick for real and soon they are learning each other’s languages!  Of course, Mug comes back to reveal 
that his father has forbidden him from playing with Nick because Nick comes from Homeland.  Mench doesn’t hide her feelings of 
displeasure to this and ends up driving Mug away.  She is embarrassed that Mug uses a slur towards Nick and leaves shortly after.

Once he arrives home, Nick realizes that even his mother is having a difficult time adjusting to life in the U.S.  What else can Nick do but 
help his mom through the same struggle he’s encountering? 

The next day at school, Nick and Mench are still close friends.  When Mug comes demanding to play, an argument escalates between 
the three of them and becomes physical.  By not backing down, Mench proves that she wants to be real friends with Nick and they 
come out on top!

Nick invites Mench over to his house but his mom is taken by surprise at the appearance of Mench.  At first, she’s uncomfortable with 
someone foreign in her house, but Nick coerces her to accept Mench’s company and they even culture her in some Homelander food!

Mug continues to pick on Nick whenever he gets the chance.  Getting creative, Nick and Mench both come up with ways to annoy Mug 
when he comes over to pick on Nick.  Mench and Nick stay close friends, and we even see Nick’s family making huge improvements!
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SPOTLIGHT ON NORTH PARK UNIvERSITY’S THEATRE AND PERFORMANCE STUDIES PROGRAM

We are thrilled to be partnering with North Park University for New Kid.  North 
Park’s theater program is unique because they have developed their program 
around Chicago’s “Storefront Model.”  Their program educates students on the 
ins and outs of how to build a show from the ground up as well as better 
understand how become better performers, build sets, write scripts, stage 
manage, operate sound and light boards, design props, and everything else that 
goes into the becoming a well-rounded theater artist.

Check out our conversation with North Park Professor, 
Chad Eric Bergman!

ASC:  What drew North Park University to New Kid and 
why is it a good fit for your students?

CEB:  One of the most amazing areas of distinction at NPU is that 
we have fashioned our program after the store front model
as we try to interface with different theatre companies throughout Chicago as well as specific 
theatre artists. We are also very interested in doing new work as well as Chicago premieres  of 
important plays that work well with our University’s mission of living lives of significance and 
service.  When Adventure Stage approached us with the possibility of a partnership with  
New Kid, it filled all the aspects of who we are at NPU.  I also felt that New Kid was a good fit for 
our students because North Park is located in one of the most diverse zip codes in the nation 
and that kind of presence in a community has potential.  I wanted to give our students that kind 
of opportunity to understand that good theatre can reach across real and imagined borders. 

ASC:  What drew you to becoming involved in theater education at the college level?  Why are 
college theater programs important?

CEB:  College is supposed to be this time of great discovery and growth, but what I have often witnessed 
is a system where people check off a list of requirements in order to “get a job.”  I’ve stayed in 
college level education because I can be an alternative voice to that system.  What college could 
be is a space where failure is allowed and through your failure and successes you grow.  You 
discover your potential.  You discover your voice.  The discovery of your voice is perhaps the 
most important moment of a person’s life and while we hope it could happen in college, I try to 
establish the architecture for future discovery down the road.  Now college theatre programs are 
important for many many reasons.  One that I like to articulate is that college theatre programs 
are the practical arm of the liberal arts curriculum.  Where else in the university do you put into 
practice the knowledge you learn in philosophy, psychology, math, business, art, history, theology, 
physics, music, sociology…I could go on.  College theatre gathers a group of diverse people in a 
room to apply all of those to create an imaginary world that reflects our own.  Where else in the 
university are you going to find that kind of diverse engagement of multiple disciplines?

ASC:   Beyond becoming a well-trained actor, what skills do you think theater majors gain at 
North Park University?

CEB:  First, we don’t train actors at NPU—we train artists who are problem solvers.  One of the key 
components to our program is that we are working in the storefront model where everyone 
needs to be able to understand all the inner workings of a theatre production.  While students 
get excellent training in acting, they also get excellent training in theatre production.  That kind 
training for a well rounded artist has worked well for us as our graduates have gone out into 
Chicago and found work in a variety of areas.

ASC:  What advice do you have for elementary school and middle school students who might 
be aspiring young actors?

CEB:  That art is bigger than Broadway or Hollywood.  Amazing art happens when people are committed, 
in the moment and honest with each other.  If those resonate within you, you will be proud of the 
work you do anywhere.
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Dear Educators:

Adventure Stage creates work for young people, and we deeply value their insights and reactions.  ASC looks forward to 
the student letters, artwork, photos and video we receive each year.

We welcome and encourage your students to dialogue and engage with us by writing letters or sharing artwork, photos, 
or videos with the cast of the show!  We’d like to share several ways for you and your students to get involved.  

Students are always welcome to reach out individually via social media outlets.

 Instagram: @adventurestagechicago
Twitter: @ adventure_stage
Facebook: www.facebook.com/adventurestage

Students can also hand-write or type letters to the cast and send them back to ASC.

Email: ascletters@gmail.com
 Mail:

Dani Bryant 
c/o Adventure Stage Chicago 
1012 N. Noble
Chicago, IL 60642

We will respond to all student correspondence that arrives before the show closes!

1. Make sure your first name and school is on your artwork, photo, video or letter!
2. Ask the cast at least one question—they love to talk about the show!
3. Share your experience of watching the show!
4.  You and your friends can pick different actors so that every cast member gets

letters, artwork or media!
5.  Send in your letters, artwork, and media as soon as you can so we have time

to respond!

We may post letters, artwork, videos, and photos to our Instagram, Twitter, 
or Facebook pages.

Tips for students:
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THEMES FROM THE PLAY:

• Family Roles
• New Friendships
• Bullying
• Heritage
• Immigration
• Sacrifice

INqUIRY qUESTION:

THE NEW KID BY DENNIS FOON

At Adventure Stage Chicago we start every 
performance with a question for the audience. 
We ask them to keep that question in mind as 
they watch the show.  We return to the question 
afterwards, allowing students, teachers and 
parents to share observations and draw 
connections to their own lives. 
We encourage you to prepare your students 
for their fieldtrip by investigating some of the 
following questions:

STARTING POINTS

“  I can remember only the hustle and bustle of those last 
days in Pinsk, the farewells from the family, the embraces 
and the tears. Going to America then was almost like going 
to the moon.” – Golda Meir

• True/Perceived Identity
• Communication
• Melting Pot vs. Salad Bowl
• Language Barriers
• Racism

Pre-Show Questions:
What does it feel like to be “the new kid”?
What’s fun about being the new kid?
What’s scary/difficult about being the new kid?
What makes a place your home?
What does it mean to feel at home? 
What are your dreams for your future?
What would you be willing to sacrifice for those dreams?
What is an immigrant?
Why did/do people leave their homes to come to America?
What effects did/does immigration have on family life?
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Adventure Stage Chicago’s Neighborhood: WEST TOWN
Chicago’s West Town consists of many neighborhoods including Wicker Park, Ukrainian village, 
Pulaski Park and Humboldt Park.  One of the smaller and lesser known neighborhoods is Noble 
Square, which is named in part for Noble Street.  The corner of Augusta Boulevard and Noble Street 
is home to the Northwestern Settlement House (and Adventure Stage Chicago).  Both Augusta Blvd. 
and Noble St. were named after important leaders in early Chicago—Mark and John Noble (famous 
civic leaders), and Augusta Carpenter (the daughter of a well-respected Chicago landowner). 
Noble Square was originally settled by Polish immigrants, who remained prominent members of the 
area for most of the 1900s.  Many aspects of the strong Polish history remain, though today the 
neighborhood is home to a variety of different people and cultures.

THE MELTING POT VS THE SALAD BOWL 
The “melting pot” is a metaphor for a society with many different peoples becoming more culturally 
similar, the different elements “melting together” into a harmonious whole with a common culture. 
It is especially used to describe the many different cultures that came into the United States as a 
result of immigration and how they all began to blend together with the common culture through 
assimilation (a word that describes when people of different backgrounds come to see themselves 
as part of a larger national family).  Later in the 1900s, many people thought the idea of creating 
one uniform culture was not as appealing as a rich, vibrant multi-cultural society.  People began to 
recognize that cultural differences within society are valuable and should be preserved, and instead 
came up with the metaphor of a salad bowl to replace the melting pot.  This allowed different 
cultures to mix, but remain distinct at the same time.
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PUTTING THE PLAY INTO CONTExT

ELLIS ISLAND
Ellis Island, nicknamed America’s Golden Door, was the United States’ largest and 
busiest immigration station between 1892 and 1924.  In the years it was functional, 
Ellis Island saw over 12 million immigrants and once even saw a record 11,747 
people on one day in 1907.  A typical inspection lasted between 3 to 5 hours as 
immigrants were processed, though sometimes they would have to stay overnight 
or were contained in the medical facility before being granted citizenship.  For 
most immigrants, Ellis Island truly was an “Island of Hope”—the first stop on their 
way to new opportunities and experiences in America.  However, Ellis Island was 
known as the “Island of Tears” for the 2% of individuals who were denied entry, 
separated from their families and sent back to their home countries.  Today, the 
U.S. Customs and Border Protection processes over 700,000 non-native residents 
daily through 326 official entry points and Ports of Entry.

EMIGRATE VS IMMIGRATE 
There is often confusion between these two verbs.  To emigrate means to leave 
one’s own country in order to settle permanently in another while to immigrate 
means to come to live permanently in a foreign country.  They are two sides to the 
same coin; one cannot occur without the other.  In discussions of immigration the 
idea of “push” and “pull” comes up.  The “push” is the reason one chooses to 
emigrate (i.e. poverty, war, lack of opportunities, etc).  The “pull” is the reason one 
chooses to immigrate (i.e. work, family, opportunity, etc.).  Again, they are often 
two sides to the same coin.

THE DREAM ACT
The DREAM Act, which stands for Development, Relief, and Education for Alien 
Minors, is a proposed bill of law that was first introduced to the U.S. Senate in 2001. 
If it were passed, the DREAM Act would provide conditional permanent residency to 
undocumented people who meet certain requirements.  In order for this residency to be 
granted, these undocumented residents must be people of good moral character who 
graduated from high schools in the U.S., arrived as minors, and lived in the country for 
at least five years (continuously) prior to the bill being enacted.  The Senate has yet to 
pass the law, but in 2012 President Barack Obama signed an executive order that gave 
an estimated 800,000 young people “deferred action” status and a work permit. 
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The Push & Pull of Immigration

Objective:  Students investigate the causes of immigration by examining 
first-hand accounts of teenage immigrants. 

Learning Standards:  CCSS:ELA-LITERACY.CCRA.R1-R3,W1-W3; CCSS: 
TH:Cr.1.1
Materials:  Short story first person accounts of child and teenage 

immigrants can be found in collections such as Kids Like 
Me, Voices of the Immigrant Experience by Judith Blohm and 
Terri Lapinsky or Scholastic’s page Meet Young Immigrants. 
Definitions of push/pull and emigration/immigration from 
pages 9 of the learning guide.

Links: The online book  
Kids Like Me: Voices of the Immigrant Experience  
by Judith Blohm, Terri Lapinsky:
https://books.google.com/books?id=fa7KBgAAqBAJ&printsec= 
frontcover#v=onepage&q&f=false
Relive a Boy’s Journey to America: 
http://www.scholastic.com/teachers/article/relive-boys-journey
Meet Young Immigrants:  
http://teacher.scholastic.com/activities/immigration/young_immigrants/ 

Virtual Field Trip to Ellis Island (video): 
http://teacher.scholastic.com/activities/immigration/webcast.htm
Story of Annie Moore minute 13:00
Story of Carmina de Simone minute 15:00

Procedure: 
Working in groups of three, students read a first person account  
of immigration.  It’s best if each group is assigned a different story 
to investigate.  

They then create a report that answers the following questions: 
Where was the immigrant originally from?
What were the “push” factors that caused them to emigrate? 
What were the “pull” factors that caused them to immigrate to the US? 
What was their journey to the United States like? How long did it take?
Did they speak English when they first moved here?
Do they feel they have assimilated? How long did it take to feel  
at home here?
Who or what helped them to assimilate?
Do they regret their decision to move here? Was it their decision 
to make?
What do they most miss about their native country?
What did they keep from their native country (customs, language, 
food, religion, etc.)?

After the students have prepared their report they 
then stage the journey of their immigrant as a 
tableaux (frozen picture).  One student portrays the 
emigrant leaving their country trying to embody 
the “push” factors that caused them to leave and 
their feelings about departing.  The second student 
portrays the journey; how their immigrant felt and 
the challenges they faced.  The third student portrays 
the immigrant in the US; how they felt upon arrival, 
how they learned to assimilate.  Each student can 
say one word to go with their tableaux. 
Groups take turns presenting their report to the class 
and sharing their tableaux.   
The facilitator can take photographs of each group’s 
tableaux to be displayed with their report. 
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Where I Come From…

Objective:   Students learn about each other’s family 
traditions, similarities and differences.

Learning Standards: SEL: 2A,B,C;  CCSS: TH:Pr5;Cn10

Materials: None

Procedure: 
1.  Have students brainstorm three answers in response

to the statement “Where I come from…” You could
lead them to think specifically (house, family), more
broadly (neighborhood, city, country) or to think
about their heritage or culture.

2.  Next, the class stands in a circle or sits in a circle of
chairs—make sure there is one less space or chair so
someone is always in the middle.

3.  Anyone can begin by standing in the center of the
circle and stating “Where I Come From…” and then
filling in the blank with a statement of meaning about
their family, home or heritage.

Some examples might be:
Where I Come From…we eat dinner at my grandmother’s house on Sundays.
Where I Come From…we watch baseball games.
Where I Come From…we can’t have cats because Dad’s allergic!
Where I Come From…we have pozole on Christmas Eve!
Where I Come From…we visit family during summer vacation.
Where I Come From…we listen to books on tape on long car rides.
Where I Come From…we like to dance!
Where I Come From…we eat cereal for breakfast.

4.  Everyone who relates to the statement crosses the circle to a new spot.  
The student or teacher that could not find an empty chair or open 
standing space now shares one of their “Where I Come From…” 
statements.

5.  After everyone has taken a turn, have a discussion about the new things 
that everyone learned about the group.  Were there any surprises?
Did you want to know more?  Do you feel more connected to anyone?
Why or why not? 
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Poetry in Action: The New Colossus

Objective:   Students learn about the parallels between 
two historical statues while analyzing an 
important historical poem which themes 
include: “voice and silence, freedom and 
opportunity”

Learning Standards:  CCSS.ELA-LITERACY.
CCRA.R.4,5,7, SL.2 

Materials: Copies of the poem text and the two images

Procedure:
Have students look at & compare the photos of the 
two statues and think about how are they alike/how 
are they different?
Colossus of Rhodes  
The giant statue that stood in the harbor of the island of 
Rhodes during ancient Greek times.
The Statue of Liberty
Read The New Colossus straight through as a class at 
least once.  Read is again as a group, allowing students 
to paraphrase key sections in their own words.

The New Colossus BY EMMA LAZARUS

Not like the brazen giant of Greek fame,
With conquering limbs astride from land to land;
Here at our sea-washed, sunset gates shall stand
A mighty woman with a torch, whose flame
Is the imprisoned lightning, and her name
Mother of Exiles. From her beacon-hand
Glows world-wide welcome; her mild eyes command
The air-bridged harbor that twin cities frame.
“Keep, ancient lands, your storied pomp!” cries she
With silent lips. “Give me your tired, your poor,
Your huddled masses yearning to breathe free,
The wretched refuse of your teeming shore.
Send these, the homeless, tempest-tost to me,
I lift my lamp beside the golden door!”

Discuss the poem with the following possible questions…

ARTS INTEGRATED ACTIvITIES

 Colussus of Rhodes

The Statue of Liberty
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Poetry in Action: The New Colossus

Discuss the poem with the following possible questions…

Ask the students if they know why the poem is titled The New Colossus.

Why does the poet compare and contrast the Statue of Liberty and Colossus of Rhodes?

Why does the poet feel that the Statue of Liberty is a ‘new’ symbol?

Why does the poet say the statue’s name is ‘Mother of Exiles?’

Who are the poor, tired, homeless?

How does the poet’s choice of words suggest that the Statue of Liberty is symbol of refuge and freedom?

Ask students why they think the poet decided to let the statue speak.  
How does this affect the way the poem is heard? Felt?

 Colussus of Rhodes
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Infinite City: Mapping Exercise

ARTS INTEGRATED ACTIvITIES

Objective:   Students learn about each other’s family 
traditions, similarities and differences.

Learning Standards:  CCSS.ELA-LITERACY.CCRA.
W3;SEL 1B; CCSS: vA:Cr2,3; 
vA:Re.7

Materials:  Paper, writing utensils, miscellaneous 
art supplies

Procedure: 
Have student make lists of at least 5-10 locations in 
their life that they frequent or have a particular meaning 
to them.  For example: soccer field, desk at school, 
West Town, bedroom, the CTA.

Once they have brainstormed their locations, ask 
students to identify and write specifics regarding their 
relationship to each place.  Who they are in each place. 
These can be literal or metaphorical. 

EXAMPLES:
West Town – free, safe, watching the kingdom of Chicago from afar.
School Desk – a plant soaking in knowledge
Soccer Field — Javier Hernandez scoring the winning goal.
On the CTA — an urban explorer, ready to take on the unexpected!
Bedroom — maybe a pirate, wizard, warrior—whatever my book tells 
me tonight

Next, ask students to map the places they mentioned.  This map does not have to 
resemble any place, but it certainly can!  Students should make these maps their 
own, personalizing each location.  Or use the Chicago map we’ve provided. 
Have students write their sentences on the map—encourage them to be creative 
in their placement.
Have students share their maps with the class!  Encourage discussion if a place 
seems to warrant it.  Did other students have something similar?  Something 
opposite?  Do any of these answers make each of their own answers any less 
true for them?

Inspired by the book Infinite City by Rebecca Snedeker
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RECOMMENDED RESOURCES FOR FURTHER INvESTIGATION

RESOURCES:

We Are Americans: voices of the Immigrant Experience by Thomas Hoobler (Ages 7+) This 
collection of personal narratives profiles the experiences of US immigrants during the last 
20,000 years.
New Kids in Town: Oral Histories of Immigrant Teens by Janet Bode (Ages 12+) Eleven 
teenage immigrants tell compelling stories of their escapes from war, poverty, and 
repression to carve out new lives in America.
Kids Like Me: voices of the Immigrant Experience by Judith M. Blohm and Terri Lapinsky  
(Ages 8+) Twenty-six personal narratives of young people making new homes in unfamiliar 
communities-finding common ground as they make new friends, learn different languages, 
and share their unique cultural identities. Includes discussion questions and activities.
If Your Name Was Changed at Ellis Island by Ellen Levine (Ages 7+) This book tells what 
it was like for the 12 million immigrants who arrived on Ellis Island at the turn of the 
20th century. 

Non-Fiction: 

WEBSITES:

MOvIES:

http://www.watchknowlearn.org/video.aspx?videoID=7928
On this site you can watch the award-winning documentary Immigration Through Ellis Island (Island of Hope, Island 
of Tears) which showcases the first-hand stories of immigrants who passed through Ellis Island from 1892 to 1954. 
http://www.glencoe.com/sites/common_assets/socialstudies/immigration/activities.htm
This website provides immigration and citizenship activities focusing on American literature, geography, and history 
for elementary through high school students.
http://teacher.scholastic.com/activities/immigration/young_immigrants/
Stories of real kids from all over recently immigrated to America
http://weareamericastories.org/stories/
Audio, video, photo essays, DREAM stories, all of immigration

A Better Life (2011) rated PG-13 
A gardener in East L.A. struggles to keep his son away from gangs and immigration agents while trying to give his son the 
opportunities he never had.
An American Tail (1986) rated G 
A young mouse named Fievel and his family decide to migrate from Russia to America at the turn of the 20th century for a 
chance at a better life.  When Fievel ends up in the New World alone he must use his wits to survive and find his family. 
Under the Same Moon (2007) rated PG-13 
Rosario is working illegally in the United States to provide a better life for her son Carlitos who remains at home in Mexico.  
When his Abuela dies, Carlitos stows away on a van that’s headed for the border, looking for his mother.   
The Namesake (2006) rated PG-13 
This coming-of-age drama centers on Gogol, a teenager torn between his parents’ Indian traditions and his modern 
lifestyle.  He prefers for his friends to call him “Nick” but the true meaning of his name is a story that spans two 
continents and two generations. 
Amreeka (2009) rated PG-13
A Palestinian mother and teenage son arrive in rural Illinois to escape oppression only to discover the difficulties of being an 
Arab in America after the invasion of Iraq in 2003.
La Ciudad (1999) rating unknown
Portrays (in black & white) the darker side of four different illegal Hispanic immigrants’ lives in New York City.
The Immigrant (1917) rating unknown
The story of Charlie, an immigrant who endures a challenging voyage and gets into trouble as soon as he arrives in America.

Fiction:
The Tequila Worm by viola Canales (Ages 10+) When Sofia is singled out to receive a 
scholarship to boarding school, she longs to explore life beyond her small Texas barrio, even 
though it means leaving her family to navigate a strange world of rich, privileged kids. 
The House on Mango Street by Sandra Cisneros (Ages 10+) Esperanza Cordero is a 
young Latina girl growing up in Chicago, who must invent for herself who and what she 
will become.
La Linea by Ann Jaramillo (Ages 12+) Fifteen-year-old Miguel and his younger sister must 
make the grueling trek north to cross the border and join their parents in California. 
Swimming to America by Alice Mead (Ages 10 +) Linda Berati, is an Albanian immigrant 
living in Brooklyn.  Her mother refuses to answer questions about her past forcing Linda to 
search for clues on her own. 
Call Me Maria by Judith Ortiz Cofer (Ages 8+) Maria is a girl caught between two worlds, 
two languages and two parents: her mother in Puerto Rico and her father in a barrio in 
New York. 
Coming to America: A Muslim Family’s Story by Bernard Wolf (Ages 8+)  -- Uses easy-
to-read text and vivid photos to describe the daily activities of an actual Muslim family 
working hard to establish their new life in America after emigrating from Egypt.  
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We want your trip to Adventure Stage Chicago at Vittum Theater to go as smoothly as possible!  
Here’s an idea of what to expect during your field trip. 

SEATING REqUESTS:  Seating for our shows is prearranged based on special seating 
needs and the ages of students.  Please call 773.342.4141 before you arrive if we need 
to accommodate members of your group with hearing, vision, or mobility impairments.   

ARRIvAL:  Please arrive between 10:00 and 10:15 a.m.; our shows begin promptly at 
10:30. Buses should pull in front of the theater at 1012 N. Noble Street.  Remain on your 
bus until a member of our staff has come to the bus to greet you and your students.  
We will then lead your group into our lobby for a short speech about our theater and the  
performance you are about to see. 
PERFORMANCE:  A member of our staff will show your group to their seats. 
Performances run approximately 90 minutes and include a post-show discussion.  We 
ask that all members of your group remain in the theater until the performance and 
discussion are over.  If you must leave before the discussion, however, please let us 
know in advance. 

LUNCH:  Unfortunately, we do not have space available for students to eat lunch in the 
theater or at the Settlement House. 

DEPARTURE:  At the conclusion of the performance and discussion, we dismiss the 
audience school by school in order to reduce confusion.  Staff will lead you down the 
stairs and to your buses, which will be waiting for you on Augusta Blvd. in the bus lane 
in front of Peabody Elementary School. 

DIRECTIONS TO 1012 N. NOBLE

From South Chicago: Take the Dan Ryan West (90/94 toward Wisconsin). 
Exit at Milwaukee/Augusta.  At the end of the exit ramp, continue West on Augusta 
one block to Noble.  Turn Right (North) onto Noble.  Arrive at the theater on Left. 

From North Chicago: Take the Kennedy East (90/94 toward Indiana) to the Division 
Street exit.  At the end of the exit ramp, take a Right (West) onto Division Street 
and follow it to Ashland.  Turn Left (South) onto Ashland and follow it one light to 
Augusta. Turn Left (East) onto Augusta and follow one light to Noble. 
Turn Left (North) onto Noble.  Arrive at the theater on Left. 

From West Chicago: Take the Eisenhower East (290 toward the Loop) to the Dan 
Ryan West (90/94 toward Wisconsin).  Exit at Milwaukee/Augusta.  At the end of 
the exit ramp, continue West on Augusta one block to Noble.  Turn Right (North) 
onto Noble. Arrive at the theater on Left. 
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STORY CIRCLE WORKSHOPS

ASC now offers pre- and post-show workshops for our productions.  
These Common Core-Connected theater workshops use storytelling, critical 
literacy, and creative drama to deepen your students’ experience at our theater.

NEIGHBORHOOD BRIDGES RESIDENCY PROGRAMNeighborhood Bridges Residency Program
Bring an ASC Teaching Artist into your classroom!

Neighborhood Bridges is a comprehensive program of storytelling and creative drama designed 
to help children develop their critical literacy skills and to transform them into the storytellers of 
their own lives.
Through theatre games, storytelling, improvisation, reading and creative writing, students 
develop their ability to write, speak and think critically.  Bridges helps young people grapple 
with complicated issues, conflicts and questions found in today’s diverse, changing society. 
Participating Classrooms Receive:

• Partnership – 24 residency hours over the course of 12 weeks.
•  Exposure – Tickets and transportation to a single Adventure Stage performance and

the opportunity to present the students’ learning on the vittum Theater stage.
• Resources – Learning Guide, Promptbook, lesson plans and supplies.

For more information, contact Dani Bryant, Education Manager 
773.969.5550 or dani@adventurestage.org
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Adventure Stage Chicago’s TRAILBLAZERS is a FREE and unique mentoring program that 
places young people (11-15) with mentors who are professional theater artists. 

Student participants guide the program’s content with thoughtful assistance from its 
professional artist mentors. 

In addition to creating original performances throughout the year…TRAILBLAZERS go 
on field trips, camp in Wisconsin, stretch their creative muscles with exposure to different 
forms of theater and learn to work collaboratively in a supportive environment. 

We are currently taking applications for Spring and Summer sessions.

For more information, contact Associate Artistic Director Allison Latta Lashford 
allison@adventurestage.org.
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The content of this Learning Guide was shaped and edited by Sara Ann Dickey and 
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