
 

  



 

 

  



i 
 

About the Live Age Festival 

The second Live Age Festival took place on October 1st-3rd 2015. The Live Age Festival is a 

celebration of creativity in later life, and is timed to coincide with UK Older People’s Day on 

October 1st. It is open to people of all ages, and offers an exciting programme of FREE 

activities and events. This year, these included original live dance, theatre, poetry and 

music, and a wide range of arts workshops. There were also talks, film screenings and the 

Live Age Symposium, where we heard from inspirational speakers about the differing ways 

in which creativity can make an impact on older people’s lives, on other generations, and 

through researchers and practitioners working together. This report is designed to capture 

the story of Live Age 2015 and to share the findings of the evaluation.  
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Looking forward to Live Age 2016 

This year’s Live Age Festival has demonstrated significant growth and development by 

moving to three days instead of two, quadrupling attendance, and offering a programme of 

activities in Leek on October 1st, in addition to the two days in Hanley. As we look ahead to 

next year, we’d love to involve new partners and supporters.  

 Do you run or belong to an arts group involving older people and would you like to 

showcase your work at next year’s Festival? 

 Do you work with older people and wish to explore ways that you and they can take 

part? 

 Are you an artist or arts organisation either working with older people or wishing to 

do so? 

 Are you a researcher in ageing and creativity and wish to get involved? 

 Would you simply like to join our mailing list and be kept up to date with Live Age 

Festival opportunities? 

If so then we would love to hear from you! Please contact info@liveagefestival.co.uk  

mailto:info@liveagefestival.co.uk
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Live Age Festival Funders, Sponsors and Partners 

Funding for this year’s Festival was provided by Keele University’s Faculty of Humanities & 

Social Sciences Research Office, Keele University Ageing Initiative and Leek Arts Forum. We 

also received additional sponsorship from Staffordshire Housing Association and Borderland 

Voices. Furthermore, most of the support for Live Age is in the form of voluntary and ‘in-

kind’ contributions from a range of organisations and individuals involved in the planning 

and delivery of the event. We therefore wish to acknowledge the valuable contributions of 

the following organisations, and to sincerely thank all the individuals involved. 

 

 Age UK North Staffordshire 

 Art Link 

 Arts Keele 

 B-Arts 

 Beth Johnson Foundation 

 EngAGE Stoke-on-Trent 

 FRONTLINEdance 

 Hullabaloo Arts Collective 

 Letting in the Light 

 Mitchell Arts Centre 

 New Vic Education 

 Peace through Folk Choir 

 Potteries Museum and Art Gallery 

 Restoke 

 Royal Exchange Theatre 

 Staffordshire Film Archive 

 Staffordshire University 

 Stoke-on-Trent City Council  

 

We would also like to thank all of the Live Age Festival volunteers, including those who took 

photographs, many of which are included in this report.  

Photo credits include Dave Hulme, Anne Kinnaird, Cathie Powell-Davies, Brent Sutton and 

Viv Young,  
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Evaluation Methods 

This evaluation includes quantitative and qualitative approaches, and was designed to 

capture the perspectives of as many people as possible.  

Methods include: 

 Questionnaires to workshop participants: These were distributed and completed 

immediately following the workshops and other activities. They were subsequently 

entered into ‘Smart Survey’, an online survey tool.  
 

 Activity leaders were invited to submit their feedback by email, focusing on what 

went well, what didn’t, and what could be improved for future events.  
 

 Written feedback: During the Live Age Festival, post-it notes and luggage labels were 

provided for participants to comment on events. Following the symposium, this 

evaluation activity was included as part of the Tea and Jazz event. Similarly, at the 

Potteries Museum on the Saturday, visitors to the Museum Cafe were invited to give 

feedback over lunch. A total of 67 post-it notes/luggage labels were completed. 

Comments were linked to individual activities and are included in this report.  
 

 Photographs: Over 250 photographs were taken over the three days by volunteer 

photographers and organisers. Many of these have been included in this report and 

on our website.  
 

 Film: Professor Ray Johnson (Staffordshire Film Archive) filmed many of the activities 

and events that took place at the Live Age Festival. An edited short film of the event 

is available on the Live Age Festival website.  
 

 Planning Group review meeting: This was held on 2nd November 2015 at the 

Potteries Museum and Art Gallery. It was an opportunity for the Festival organisers 

to review the evaluation feedback and to reflect on next steps.  
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Key Findings 

As noted earlier, attendance at this year’s Festival quadrupled and, in total, approximately 

1500 people took part over the three main days.   

Workshop Participants 

45 workshop participants completed questionnaires. Below, we present the key findings to 

emerge from their feedback: 

Finding out about the Festival 

 Word of mouth remains the most important single form of publicity. 38% of people 

had heard about the Live Age Festival in this way.  

 Findings also highlight the value of the programme leaflets, which were widely 

distributed ahead of the festival. Nearly a third (31%) of people had heard about the 

Live Age Festival via one of our leaflets.  

 Other responses also highlighted the importance of personal connections, including 

through social media and organisations that people are connected to.  

 There were open comments suggesting that festival publicity had been more 

effective than last year, and most suggestions related to strategies already in place.  

Profile of participants 

 The majority of participants who filled in a questionnaire (66%) were aged 56-75. 1 

 Participants were 78% female and 22% male. 

 69% of questionnaire respondents travelled to the festival by car; 24% by bus; the 

rest walked (2 people) or cycled (1). 2 

 76% of people attended purely for pleasure; 21% were there for work and pleasure, 

with just one participant there purely for work.  

 38% of participants had been to 2 or fewer arts events in the past 12 months, 

suggesting some continuing success in involving people who do not regularly take 

part in arts events.3  

Motivations 

 The most common reasons given for choosing particular activities related to an 

existing interest (37%) or to a desire to learn or gain a new interest (22%). It is also 

worth highlighting that 12% of people chose an activity because they were 

                                                           
1 Whilst we only recorded one participant over the age of 75, we also know of other older participants who 

gave feedback via post-it notes/labels rather than questionnaires.  
2
 We also know that a local Day Centre provided mini-bus transport for participants. 

3
 This number would be likely to increase if we took into account those who gave feedback in other ways, as 

some participants had additional needs that would affect both arts participation and completing 
questionnaires.  
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encouraged to do so by others – again emphasising the importance of personal 

connections.  

Feedback on activities 

 The best things about the activities that people took part in related to sharing of 

ideas, learning and enthusiasm, and the social aspects of the activities.  

 The most common suggestions for changes included more time between workshops 

and longer sessions. 

 62% of people scored the activity that they took part in at 10 out of 10. 95% gave 

scores of 8 or more. This suggests a very high level of satisfaction with the activities 

that people took part in.  

 Open comments on questionnaires included positive feedback about workshop 

leader(s) and hopes that the Live Age Festival will happen again.  

Qualitative Feedback 

The open comments that were made on the 67 post-it notes and luggage labels, as well as 

via email, were also overwhelmingly positive: activities were frequently described as 

‘inspirational’ and the happy atmosphere was remarked upon. Comments about specific 

activities are included within the next section of this report. However, we would particularly 

highlight that there were numerous positive comments about the poetry performance by 

Leah Thorn, and also about the musical elements of the Live Age Festival. In particular, it is 

very popular to have music in the venue cafes over lunch.  

The screening of Voyagers was also a very successful addition to the programme, with much 

positive feedback. This highlights how the Live Age Festival can be a way of showcasing 

existing work in a way that is mutually beneficial for the festival organisers and for the 

artists, who gain new audiences for their work. Skills of activity leaders were recognised and 

commented upon. There were some suggestions for next year’s Live Age Symposium, 

including a greater focus on issues for older men; more time for discussion after the 

symposium speakers, and a possible focus on older people and political influence.  

The email feedback and discussions amongst the planning group and activity leaders 

included reflections on individual activities, on the festival in general, and on the 

organisation of the event, both in terms of the challenges and the successes. There was 

evidence that artists had valued the opportunities to develop new collaborations, and that 

they were pleased with the positive responses of participants. Even when it was felt that the 

time pressures had impacted on particular activities, the overall feedback suggested that 

they had nevertheless been effective and engaging.  

“I had a brilliant experience whilst there and loved hearing all of the comments from 

workshop participants and attendees about how glad they were the festival was happening 
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and how they wished more stuff like this happened throughout the year...also inspiring 

feedback about hesitation to participate and wanting to do more once they had!”  

(Email feedback from member of Planning Group).  
 
Some of the challenges identified in terms of organising the festival included delays in 

securing funding and the difficulties involved in co-ordinating activities. However, whilst 

much of the co-ordinating occurred over a relatively short space of time, there was an 

overall sense that objectives had been met, and that the publicity in particular had been a 

significant improvement upon the previous year, with clear benefits in terms of overall 

attendance, which increased considerably. Quieter times of the festival (principally Saturday 

afternoon) will be reviewed in any future events.  

The development of the website and of a social media presence were also recognised as a 

strength this year, and the improved branding was further helping the festival to become 

more established by increasing awareness. The festival bags were popular and seen as an 

unqualified success. They also helped us to make wider community links as organisations 

contacted us with a view to sharing their information and having it included in the bags.  

 

Art Link perform at the Mitchell Arts Centre  
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The Story of the Live Age Festival 2015 

Day One: Live Age in Leek 

Following a successful launch for Live Age 2015 at Stoke-on-Trent Film Theatre on the 

evening of September 30th – with an opening reception (sponsored by Staffordshire Housing 

Association) and a film screening celebrating the 80th Anniversary of Stoke Cine Society – the 

first full day of Live Age 2015 was held in Leek.  

The day began with outdoor performances by the ‘Peace through Folk Choir’ and ‘Leek 

Morris’, which attracted passers-by to stop and listen. The ‘Peace through Folk Choir’ also 

organised a Live Age Folk Day at the Roebuck Hotel, consisting of an Informal Folk 

Afternoon, and an evening concert, which included headline act ‘The Laners’, alongside 

various other folk artists.  

 

 

 

 

 

 

 

           Peace through Folk Choir                            Leek Morris 

 

 

 

 

 

 

          The Laners                                                       Leek Morris 

There was also a full day’s programme of arts workshops at Trinity Church, including 

Narrative Arts and Four Stitches Sewing (with Hullabaloo Arts); New Vic Ages and Stages, 

and Lively Letters Creative Writing (with Borderland Voices). 
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               Four Stitches Sewing Workshop           Lively Letters Workshop 

For the Narrative Arts workshop with Hullabaloo Arts, we welcomed a group of participants 

from a local Day Care Centre, who arrived in a mini bus. These participants joined with a 

number of other participants who had signed up for the workshop, with a total of 11 people 

taking part. Workshop leaders Viv and Cathie, who are both very experienced in undertaking 

arts work in care settings, were able to adapt a wide range of activities to match the abilities 

and interests of participants, and to engage them in conversation and stories.  

“The pictures created were very personal and had references to people’s interests. One petal 
picture looked like a veggie allotment, another had scented herbs, one lady had a passion for 
lavender (which triggered further stories).”  
 
“An older man using a wheelchair was reluctant at first to participate but created a collage 
picture with references to his life and his interests ... we had some interesting conversations 
during which he became more animated.”  (Viv Young) 
 
 

 
 
“A woman worked with her carer and Cathie to create a simple card game using the rubber 
stamp on each card.  Single cards were then selected and used as a stimulus for story telling. 
She appeared to be delighted to discover a new way to chat with someone and her carer said 
it was a great idea.” (Viv Young) 
 
“Other participants said they'd take the idea of the petal pictures to use with people they 
worked with in the community.” (Viv Young)   
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These were some of the comments of the visitors who took part in the Narrative Arts 

workshop: 

“Very good, never seen it before.” 

“Lovely, very nice, very friendly and helpful.” 

“Beautiful, it was great.” 

“Enjoyed it and I’ve got a picture as well.” 

“Very nice, very appropriate. Something to look at and something to look forward to.”  

“Liked coming today – nothing’s too much trouble.” 

At the Foxlowe Arts Centre, Live Age Festival visitors could also go and see an exhibition of 

artworks made by residents of Wall Hill Care Home in Leek. Viv Young had worked with the 

residents in the lead up to the festival and curated the exhibition of their work.  

As well as the Live Age events in Leek, there were also numerous ‘Live Age Linked Events’ to 

mark UK Older People’s Day, including events to celebrate ‘Hidden Voices – Making 

Connections’: a Heritage Lottery funded project led by Prof. Ray Johnson and Staffordshire 

Housing Association, involving school pupils and residents of West End and Bradeley 

Villages. Organisations involving older people were also able to share their information and 

publicity throughout the festival, as we were able to offer Live Age Festival bags, thanks to 

sponsorship from Staffordshire Housing Association.  

The day in Leek was captured on film by Gerald Mee, who has been President of the Stoke 

Cine and Video Society since 1973.  
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Gerald Mee                                     Live Age Festival bags 

                                                                                                                                                        

                                                                    

 

 

 

 

 

 

 

 

 

 

            Festival goers receive Live Age Festival bags 

Day 2: Mitchell Arts Centre 

On the second day of the festival, we moved to the Mitchell Arts Centre in Hanley. 

Audiences enjoyed an outstanding performance of dance and songs by Art Link, followed by 

poetry reading by performance poet Leah Thorn, who has created ‘Older Women Rock!’ a 

poetry and clothing project with other women in their sixties.  
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Art Link 

 “Art Link are ace! Such an inspiration!”       

“Dancing in my heart now!” 

“Fabulous, energetic, inspirational, poetry, singing, dancing, absolutely fantastic!” 

 

 

 

 

  

 

 

 

Leah Thorn 

“Welcoming, inspiring, loved the poetry.” 

“As a participant (Art Link) I thoroughly enjoyed the whole experience. Very friendly 

and welcoming. Well organised. As a 64 year old I don’t feel old, great energy and 

joy. Loved Leah poetry lady.”  
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Festival goers then had a choice of three different workshops: New Vic Ages and Stages, 

‘Moving Together’ with FRONTLINEdance, or a singing workshop with Kate Barfield, Musical 

Director of Clay Chorus and Loudmouth Women.  

 

                                 Singing Workshop 

“My overall impression of the Festival was that it was vibrant and buzzy and shot through 

with meaningful connections. I thought the opening session was so intimate and welcoming, 

pretty incredible given that the hall was so large and impersonal. The one workshop I went 

to with Rachael (FRONTLINEdance) was fun and I loved her drawing us participants together 

across a whole range of physical and verbal abilities.” 

Over lunch, visitors were treated to piano music by Frank Leigh. Frank has been playing the 

piano for seventy years and has said that he will never retire! He regularly plays on a 

voluntary basis in the Potteries Museum & Art Gallery Cafe.  

“Musical instruments created a relaxing atmosphere and was a welcomed part. A really 

good variety of music. Enjoyable.”  

After lunch, around 70 people attended the Live Age Symposium, which this year had the 

theme ‘Making an Impact’. There were talks from Dr Lorna Warren, of Sheffield University, 

about her arts-based research involving older women. Then we heard from Nicky Taylor 

about ‘Heydays’, the largest and longest running arts programme for older people in UK 

theatre. Two members of Heydays also spoke about their experiences. Finally, we heard 

from Festival Patron and retired MP Joan Walley, about the sharing of creativity across 

generations. The talks were followed by a short discussion, chaired by Professor David 

Amigoni, Head of Keele’s School of Humanities. The symposium was followed by Tea and 

Jazz with ‘Mel’s Angels’ – led by Mel Hill, who has been playing (trumpet) and singing jazz 

for over 60 years.   

“The speakers at the Symposium were all good and thought-provoking, well chosen.” 
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“Really interesting symposium. Good to hear so many perspectives. Also big fan of surprise 
cream tea!” 
 
“It was lovely to be involved in the event. As somebody who works with older people I found 
the talks in the symposium really interesting and inspiring. Best wishes for next year!” 
 
“Excellent music from Mel’s Angels.”  

There was also a brand new piece of theatre from the New Vic Ages and Stages theatre 

company, called ‘Our Lives as Art’. Ages and Stages is a theatre group based at the New Vic 

Theatre, making work with and for older and inter-generational audiences. Their new and 

interactive production, created especially for the Live Age Festival, explored the stories, 

ideas and characters contained in works of art, and the ways in which these move us.  

Throughout the day, festival goers could also view a photography exhibition created 

especially for the Live Age Festival by Letting in the Light, with photographers Tony Jones 

and Cristiana Cappelletti. They worked with local older people from different settings to 

explore identity through photographic portraits. Participants were in control of their own 

image, which resulted in an intriguing and diverse set of portraits.  

There was also an electronic exhibition of Dr Lorna Warren’s ‘Look at Me! Images of Women 

and Ageing’ project. This pioneering, award-winning research project has led to 

photographic exhibitions around the UK, including projections onto city-centre buildings in 

Sheffield.  

The day ended with a focus on film, with screenings by Restoke and the Staffordshire Film 

Archive, and also a showing of the new feature film ‘45 Years’ at Stoke Film Theatre.  

Day Three: Potteries Museum & Art Gallery 

This year, we scheduled the final day of the Live Age Festival on a Saturday in order to 

involve families, including young people and people of all ages who have commitments 

during the week.  

The day began with energetic performances by two choirs – Loudmouth Women and Clay 

Chorus – and by FRONTLINEdance. The groups had worked together to produce combined 

performances. One of Leah Thorn’s poems was also used within the dance performance.  

“The dancing with wheelchairs was out of this world. Gives people a chance to have a go in 

groups.” 

“Really enjoyed singing whilst dancers performed.” 

“LIVE AGE cheered me up after a bad morning. Loved the dance/song.” 
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Loudmouth Women                                                  FRONTLINEdance 

 

Following their performance at the day’s opening event, Loudmouth Women and Clay 

Chorus then continued to perform in various galleries around the museum throughout the 

morning. 

 

 

“A museum is a house full of creative spaces. Each one different. Lovely!” 

Following the opening performances were a series of workshops, three of which were run 

by staff at Staffordshire University. Paul Houghton (Senior Lecturer in Creative Writing) ran a 

creative writing workshop called ‘Writing is Seeing: Lowry, Berry and Beyond’. This included 
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free entry to the Lowry and Berry exhibition and featured two invited guests who had lived 

in a house in one of Lowry’s paintings. Rob Marsden (Senior Lecturer in Drama Practice) ran 

a workshop focusing on documentary drama, inspired by the techniques of the late Peter 

Cheeseman of the New Vic Theatre in Newcastle-under-Lyme; and Penny Vincent (Senior 

Lecturer in Creative Communities and the Staffordshire Graduate) ran a singing workshop.  

“Very intelligently led, helping me to see creatively and relating this to the Lowry and Berry 

exhibition.”  (Creative writing workshop) 

“Well constructed and paced workshop – good variety of activities leading to a performed 

piece.” (Drama workshop).  

“How lovely to sing with such a nice crowd. Penny helped us all relax.” 

Other highlights of Saturday morning included a workshop called ‘A Place at the Table’, run 

by local arts organisation B Arts. The workshop focused on food as an aspect of our hidden 

cultural heritage. Participants were invited to share recipes, stories and photographs, and 

some of this involvement contributed to a unique live performance produced by B Arts at 

the British Ceramics Biennial Festival in November 2015.  

 

     B-Arts: A Place at the Table 

“The food workshop was fun, lovely people involved with people passing by and contributing 

memories. Great to have the children around as food and family go together. Great to come 

away with new exciting recipes – a gift!” 

Throughout the day, there was also a drop-in photography activity, led by Letting in the 

Light, with Tony Jones and Cristiana Cappalletti. This activity was linked to the photographic 

portrait exhibition on show at the Mitchell Arts Centre throughout the festival. Festival 

goers were invited to set up their own portrait to be printed and added to a continually 

growing photo wall.  

“I think I learned most from the documentary drama workshop, & also enjoyed the live music 
at lunchtime & my chat with the lady running the all day photography session.” 
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Drop-in Photography Workshop 

A really important part of the Live Age Festival is the wide range of free music 

performances, and this was certainly true of Saturday’s programme. As well as the two 

choirs who performed at Saturday’s opening event, we also welcomed back the Boat Band 

who performed in the Potteries Museum Cafe over lunch.  

 

  The Boat Band 

“The music in the cafe was a lovely surprise. Excellent – brightened up our lunch!” 

“Brilliant day. Lovely music in the cafe with lunch.” 

“Live Age fab. Such a treat, music while you eat.” 

Museum visitors were also treated to performances by the Penkhull Brass Band who played 

in the foyer, creating the uplifting atmosphere of a traditional family day at the park.  

After lunch, Dr Catherine Burgass (Lecturer in English, Staffordshire University) and Prof. Ray 

Johnson MBE (Staffordshire Film Archive and Emeritus Professor of Film Heritage and 

Documentary, Staffordshire University), delivered a fully booked talk entitled ‘Arthur Berry 
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Penkhull Brass Band 

and the Poetics of Place’. They re-examined the relationship of Arthur Berry with the subject 

of his life’s work: the Potteries. Participants who had signed up to listen to the talk were also 

given free entry to the Lowry and Berry exhibition.  

 

                                            Arthur Berry talk 

“Brilliant talk about the Poets of Place. Really enjoyed it!” 

Throughout the day, there were drop-in screenings at the Forum Theatre in the Potteries 

Museum produced by Prof. Ray Johnson of the Staffordshire Film Archive. These films 

focused on different aspects of ageing and creativity, especially highlighting some of the 

intergenerational work that Ray has developed in and around Stoke-on-Trent. There was 

also a special screening of ‘The Voyagers’. ‘The Voyagers’ was produced by Restoke and 

performed in the disused Tunstall Baths in Stoke-on-Trent. Restoke interviewed people aged 

50 and over about what advice they would give to their younger selves, and then retold the 

real life stories that emerged through a unique blend of dance, live music and animation. 

The performance involved a wide age range of community participants.  

“Loved the day. Restoke was the great highlight. Total inspiration.” 

“Bringing Tunstall swimming pool alive again for the community. A magical production 

bringing together the skills and imagination of many community artists so beautifully but 
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also honouring the stories that were collected. A great example of the power of participatory 

arts.”   

“High quality viewing of The Voyagers – a brilliant addition, piece of work/film/performance 

as part of Live Age. I generally think the festival is a brilliant idea. It is so important to 

celebrate creativity in older people – so, so, so, so, so important!” 

A particular focus of this year’s festival was on drama and theatre. As well as Rob Marsden’s 

documentary drama workshop on the Saturday morning, festival goers in the afternoon also 

attended a Royal Exchange Theatre workshop led by Andy Barry, along with members of the 

theatre’s ‘Company of Elders’. In addition, ahead of his Saturday night performance in 1616, 

Gareth Somers, along with Director Lucyna Rossa, ran a workshop. 

“What I learnt from the day is that there are so many opportunities now for people of all 
ages and all abilities to get out, make friends, discover their own talents and belong.”  

“Wonderful museum. Wonderful event. Proud to be a Stokie.”  

The final event of Live Age 2015 was a performance at the Mitchell Arts Centre of ‘1616: The 

Secrets and Passions of William Shakespeare’. This production – a one-man show – focuses 

on Shakespeare’s final hours, and sees our greatest playwright re-live his own dramatic, 

grimy and humorous life story. It explores themes of ageing, memory and creativity.  

All Live Age workshop participants were offered a free ticket to the performance, and drama 

and English students at Staffordshire and Keele Universities were also invited. This brought 

new audiences to both the Mitchell Arts Centre and to the performance itself, which was 

part of a national and international tour. The show was followed by a Q and A session with 

Actor Gareth Somers and Director Lucyna Rossa, which was chaired by Dr Jill Rezzano of the 

New Vic Theatre. The depth and breadth of the questions revealed a significant level of 

engagement by the audience in the performance, as well as a highly positive response.  

  

 

 

 

 

 

 

1616: The Secrets and Passions of William Shakespeare  
(photos supplied by Transatlantyk2 Productions)  
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Next Steps 

The evaluation has highlighted a number of clear priorities for the future development of 

the Live Age Festival.  

 Planning future events needs to gain rapid momentum, with key decisions being 

made and publicity in place much sooner than in previous years.  

 The Live Age Festival takes a substantial investment of time to organise and co-

ordinate. It is essential for the future development of the festival to secure funding 

to commission a dedicated project co-ordinator as key members of the current 

organising team will no longer have the time to lead on co-ordinating the festival. 

 It is also vital to the sustainability of the festival to develop alternative approaches to 

funding the festival activities. This could include approaching organisations working 

with older people to explore whether they would be willing to sponsor arts work 

during the year that can be showcased at the festival. We would also anticipate that 

such organisations would facilitate the involvement of its members on the days of 

the Live Age Festival.  

 We need to continue to further develop the participation of less well represented 

groups within the event. This includes the ‘oldest old’; those who are in more 

isolated settings, e.g. care homes, and BME communities. This will require an 

audience development plan to be formulated early on in the planning for 2016.  

 We will explore adopting a specific theme for future festivals. This might include 

‘Global Creativity’, as a starting point for widening participation. It might also include 

an explicit focus on addressing loneliness, as a way of linking with current Public 

Health/Age Friendly Cities strategic priorities.  

 We will review the opening events, and consider moving to one larger launch event 

(as opposed to opening events each day).  

  Our experiences to date highlight various ways in which festival activities can be 

added at little or no cost, and such opportunities need to be identified and further 

developed. This includes inviting voluntary organisations (e.g. the U3A) to showcase 

work produced by older people, and also involving arts organisations who are 

undertaking existing work that can be included as part of the festival.  

 We also need to explore ways of securing greater support from local media, 

including newspaper and radio coverage.  
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